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FROM THE PRESIDENT 

CIAff 

Risk Takers 

IL et me take this 
opportunity to 

~ expound on my 
previous column rela
tive to the volunteers 
that keep our associa
tion working. 

We have one 
group of individuals 
that I would classify as dedicated, brave 
and indeed risk takers. They are willing 
to tackle a difficult job and pull it off. How 
many of us would be willing to spend the 
better part of a year planning and execut
ing all of the details that are necessary to 
host a national meeting? Think about it. 
They must find an adequate facility; ne
gotiate a satisfactory contract; recruit co
hosts and members to perform all of the 
behind the scenes work. I am also sure 
that they have to keep a queasy stomach 
under control, hoping that it will all work 
out and adequate registrations will arrive 
to cover our financial liabilities. 

We certainly owe a vote of thanks to 
the hosts and all of their crew and to Don 
Tubman and his committee as well as 
Peggy and Junior McBride for all of the 
backup support they give to this endeavor. 

Now, lets look at membership reten
tion. As of Feb. 28, the cut-off date for 
inclusion in the membership directory, our 
membership was at 3,536, down 4.4 per
cent or 162, as compared to 3,698 on the 
same date in 2001. lt is obvious that we 
need to do a better job of membership re
tention and new member recruitment. 
With the help of area directors, we are 
trying to contact all of those members 
that had not renewed. This effort has al
ready produced good results and I am con
fident that our membership for 2002 will 
be greater than 2001. See you in Decatur. 

- Willie Royal 

Election of Area Directors 

Almost all areas will elect directors 
this year. 

A nomination form can be found on 
the inside cover of the color wrap on this 
GRISTMILL. 

Only areas M and R will not elect 
directors. Check the Directory to the right 
to find the names of directors whose 
terms expire in 2002. 
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Area Meets ... Reports from M-WTCA area meets and other tooling 
events. Page 6. 

Cover Story The career of L. Garth Huxtable, the innovative designer for 
Millers Falls. Begins on page 6. 

Leonard Bailey The first of three articles examining Leonard Bailey's 
early woodworking planes. Page 16. 

Bear Ax On holiday in Norway, Eric Peterson happens upon a most 
unusual ax. Page 24. 

Auxiliary The stories behind several prize-winning displays at the na
tional meeting. Page 28. 

Whats-It More puzzlers presented by O.M. Ramsey. Page 30. 
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MARK THESE ON YOUR CALENDAR 

..____ ____ Mid-West Tool Collectors Association National Meetings 

Spring,2002 
Fall, 2002 
Spring,2003 

June 13, 14, 15, 2002. Decatur, IL Dave and Judy Heckel (217) 345-9112. 
Oct. 10, 11, 12, 2002. Winston-Salem, NC. Ed Hobbs (919) 828-2754. 
June 12, 13, 14, 2003. Green Bay, WI. Don and Sue Tubman (262) 835-4658. 

M-WTCA Area a Other Meetings 

July 27, 2002. Raleigh, NC. Ray Hoke (919) 876-8512. 
Aug. 4, 2002. LaFox, IL Dick Chapman (773) 736-4246. 
Aug. 25, 2002. South Whitley, IN. Jan Cover (765) 494-4288. 

Area Q Meeting 
Area E Meeting 
Area F Meeting 
Area A Meeting 
Area D Meeting 
Area D Meeting 
Area J Meeting 
Area Q Meeting 
Area E Meeting 
Area I Meeting 
Area E Meeting 
Area A8:B Meeting 

Sept 14-15, 2002. Rochester, MN. Hollis Feeser (507) 282-3175; Don Bosse (651) 735-3590 .. 
Sept 15, 2002. Cosgrove, IA. Chuck Gartzke (319) 828-4338. 
Oct. 27, 2002. Papillion, NE. Al Fetty (402) 223-5842. 
Nov. 3, 2002. Springfield, MO. Paul Reichert ( 417) 831-1425. 
Nov. 9, 2002. Charlotte, NC. Bob Fields (704) 393-1282. 
Nov. 10, 2002. Virden, IL Jack Howe (217) 438-3776. 
Feb.15, 2003. Springdale, AR. Emery Goad (888) 889-3340. 
Mar. 23, 2003. Rockford, IL Gary Johnson (815) 636-1464. 
Sept 13-14, 2003. LaCrosse WI. Larry Thorson (608) 788-7753. 

Dates must be cleared with Gary Johnson (815) 636-1464. E-mail tinstools1@aol.com. 

Meet Us In Wonderful Winston-Salem for Fall Meeting 
By Ed Hobbs 

NI orth Carolina in the fall is a great tr I place for a meeting as well as a won. 
~ derful vacation. Wmston-Salem, NC, 

will be the location for M-WTC.A'.s semi
annual fall meeting on Oct. 10, 11 and 12. 

This is good news and possibly a not 
so good news location. The good news is 
that there is so much to see and do and 
the possibly not so good news is you can 
spend a lot of days seeing and doing 
things. Toolers will want to see and hear 
Roy Underhill, of public television fame, 
who will be the featured dinner speaker. 

Old Salem, a restored 19th century 
Moravian village located in 
Winston-Salem, will be featured. Tours, 
programs and demonstrations will be of 
interest to both men and women in addi
tion to the normal meeting activities. We 
are planning to offer a museum class such 
as Pewter Spoon Making for those that 
want to take home something you made 
yourself as a reminder of the meeting. 

MEASA, the Museum of Early South
ern Decorative Arts, is located at Old Sa
lem and is the only museum dedicated to 
exhibiting and researching the original 
decorative arts of the early South. It fea
tures 24 period rooms of pre-1820 homes. 
The Old Salem Tavern Restaurant serves 
both lunch and dinner and is a must visit 
if you like period decor and food. 

The Adam's Mark Hotel and adjacent 
Benton Convention Center will be the site. 
It provides plenty of rooms, space for the 
traditional parking lot sales and more 
than 27,000 square feet for the trade 
room, displays and ongoing craft demon
strations. The M-WTCA theme will be 
"Tools of the South" and the Auxiliary 
theme will be "My Grandmother's Crafts." 

Replacements, LTD, which features 
more than 6 million pieces of china, crys
tal and silver, old and new, will be the 
destination of a side trip. If you need re
placements, want to identify a pattern, get 
something repaired or just see a fascinat
ing place, you won't want to miss this. 
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A new type of program, called a Spe
cial Interest Group Session, will be offered 
and will be on Early American Made Saws. 
Everyone attending will be encouraged to 
bring examples, their questions and any 
information that they might have to share 
with the panel and the group 

Underhill will give his program at the 
Saturday night banquet. The banquet it
self will be a traditional southern Pig 
Pick'n (that is pork barbecue , fried 
chicken and all the fix'ns.) While those 
that insist on being "formal" for the ban
quet will be let in, the preferred dress will 
be bib overalls and brogans. 

Mid-October is peak leaf season in 
North Carolina, which makes for a very 
beautiful setting and all the many other 
sites to visit. The meeting announcement, 
sent to members in August, will include a 
list of many of these so you can plan ahead 
and enjoy the meeting and a vacation. 

Members of M-WTCA Area Q are 
looking forward to having you visit with 
us and be our guests in North Carolina. 
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MEETINGS, MEMBERSHIP NEWS & MISCELLANY 

Where to Send What ... 

Please note where to send what so 
it will reach the right person. 

Send changes in address, phone 
number or e-mail to: KLM Computer 
Services, c/o Kerry McCalla, 104 Engle 
Ct., Franklin, TN 37069, phone (615) 
791-6198, e-mail 
kmccalla@bellsouth.net. 

Request GRISTMILL copies from: 
Bill Baader,4183 Hominy Ridge Rd., 
Springfield, OH 45502-9510, phone 
(93 7) 969-8530. 

Pay membership dues for current 
year: Send your check made out to 
M-WTCA to John Wells, Treasurer, P.O. 
Box 8016, Berkeley, CA 94707. Please 
write RENEW and your name and 
address on your check. Do not use a 
new member application to renew an 
existing membership. 

Submit materials to The GRIST
MILL: Send to Mary Lou Stover, 
Gristmill Editor, S76 Wl 9954 Prospect 
Dr., Muskego, WI 53150, phone (262) 
679-1412. 

Obtain GRISTMILL advertising or 
information: Contact Paul Gorham, 811 
Robin Glen, Indianola, IA 50125, phone 
(5 15) 962-5207, e-mail 
pgorham@mchsi.com. 

Obtain scholarship or research 
grant information: Contact Ron 
Cushman, P.O. Box 257, Almond, NY 
13601, phone (607) 276-6085, e-mail 
toolman@infoblvd.net or Bob Bernard, 
e-mail bernards@frontiernet.net 

Correction 

The e-mail address for Paul 
Gorham, GRISTMILL advertising 
director, is: pgorham9@mchsi.com 

The address was listed incorrectly 
in the last issue. 

As listed in the article above, he 
may also be reached at: 811 Robin Glen, 
Indianola, IA 50125 or (515) 962-5207. 

Where Will Future Tool Collectors Come From? 

By Jay Ricketts 

At the recent outstanding national 
meeting in Franklin, TN, I was struck 
by the apparent absence of "young" at
tendees. Few attendees appeared to be 
less than 60. On reflection, the median 
age of M-WTCA members is probably 
in the 60s and therefore I probably 
should not have been surprised that 
attendees at our meetings reflect this 
profile. Nonetheless, the question in 
raised: Are we an "aging" organization 
with a currently declining membership 
that has a future? 

I believe that most of our present 
members were first introduced to hand 
tools in mandatory shop class. I have 
a vivid recollection of my first day in 
shop class in the seventh grade when 
our alcoholic shop teacher threw (and 
stuck) a sharpened plane iron in a door 
in a frenzy of student-aggravated rage. 
In spite of this rough beginning, this 
is where I was first introduced to and 
began a lifelong love of hand tools. 

Unfortunately, shop class is no 
longer mandatory ( or even available) 
in most urban areas and in many rural 
areas. Obviously, the decline in the 
availability of shop class is having a 
tremendous impact on exposing 
today's youth to the use of hand tools. 
I suspect that only one in 100 junior 
high students could identify a 
handplane. 

Remarkably, today's youth, in 
spite of a myriad of electronic games, 
are still capable of being excited at the 
sight of hand tools being properly dem
onstrated. I know this first-hand as I 
frequently demonstrate the use of 
hand tools at Scout and other youth 
group meetings. Invariably, their inter
est and reception is positive. 

What can we do as M-WTCA mem-
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bers to keep tool collecting alive in the 
future? 

Here are ten possibilities: 

(1) If your local school system has 
an industrial arts program, lobby to 
keep it alive. If it doesn't, lobby to start 
one. 

(2) Promote industrial arts activi
ties in after-school and YMCA type pro
grams. 

(3) Volunteer to demonstirate the 
use of hand tools at youth meetings. 

( 4) Consider donating hand tools 
to local museums. 

(5) Support intern programs at 
working museums like the M-WTCA 
program at Mount Vernon. 

(6) Support the production of vid
eos depicting the proper use of hand 
tools. 

(7) Generate media interest in lo
cal M-WTCA meetings which include 
tool demonstrations open to the pub
lic. 

(8) Support PBS programs like 
Roy Underhill's "The Woodwright's 
Shop." 

(9) Develop scholarship programs 
which assist students with woodwork
ing skills and ambition. 

(10 Mentor a youth who is inter
ested in learning about woodworking. 

As a final thought, I suspect that 
the percentage of young people who 
have a genuine interest in woodwork
ingwho become law enforcement prob
lems is very small indeed. (In case you 
were wondering, the author is a 
"young" 5 7.) 
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MEETINGS, MEMBERSHIP NEWS & MISCELLANY 

Some Thoughts About the Early American Industries Association 

By Ed Hobbs 

ul ere is a trick question. Can you sepa-
1r1 rate early industries from early tools 
!l or the reverse, can you separate 
early tools from early industries? From 
my way of thinking, probably not. They 
seem to go hand in hand. 

If this is so, why aren't you a mem
ber of EAIA? Could it be you have heard 
that EAIA is just a bunch of research ori
ented individuals that don't care about 
antique tools. Well, I am :,;iot here to tell 
you that EAIA is not very involved in the 
research side of early industries. To me, 
that is just a very compelling reason to 
be a member. Knowledge gained from re
search is a way to make us more informed 
and, as such, better able to understand 
tools. This increased knowledge level may 
possibly help us spot that very unique or 
special tool. 

True, EAIA has only one national 
meeting each year and does not yet have 
a lot of local meetings like our area meet
ings. Their annual meetings consist of a 
mixture of talks and seminars, tours and 
tool buying and selling. EAIA also spon
sors a Summer Camp that offers a unique 
opportunity to get hands-on activities in 
areas such as tinsmithing, sashmaking, 
cabinetmaking, blacksmithing and more. 
A Tool Tour to Europe provides a chance 
to visit other countries and see many as
pects of traditional tools and their use. 

In addition to these benefits, EAIA 
has an excellent quarterly publication, the 
Chronicle, which has articles of interest 
to tool collectors. EAIA also offers a very 
extensive list of publications for sale, both 
reprints and new texts, on virtually every 
topic related to tools, crafts and early in
dustries. 

So why not give it a chance and join 
EAIA? As a longtime member of both, I 
can truthfully say that EAIA and M-WTCA 
are complimentary and are not in compe
tition. Yes, each does offer its own take 
on what most all of us are interested in, 
but you really won't get the most out of 
our fascinating area of interest unless you 
belong to both. 

For additional information on EAIA, 

visit the national web site at 
www.eaiainfo.org, contact Toby Hall, ex
ecutive director of EAIA at (598) 
993-9578 or eaia@fastdial.net or contact 
me, Ed Hobbs, at (919) 828-2754 or 
hobbsed@msn.com. 

A similar letter has been sent to EAIA 
about M-WTCA membership. 

Tools and Trades Sampler 
Workshops Offer Unique 
Leaming Experience 

By Elton Hall 

t here's a big difference between know
ing how things are done and know
ing how to do them. 

One way to learn tool skills and have 
fun at the same time is to attend the sum
mer camp sponsored by Early American 
Industries Association. It will be held July 
29 through Aug. 2 at Eastfield Village, NY. 

. While you obviously cannot master a 
trade in one day, these workshops empha
size a hands-on approach in which you 
take up the tools and materials to pro
duce something during the course of the 
workshop, most often something to take 
home. 

The schedule of workshops includes 
tinsmithing, splint basket making, 
blacksmithing, stone cutting, letterpress 
printing, slate roofing, cabinetmaking, 
historic paneling and wooden moldings. 
All instructors are both masters of their 
trades and experienced in conducting 
workshops 

The workday consists of two 
three-hour sessions, one in the morning 
and one in the afternoon with a noon lunch 
break, which is included in the registra
tion fee. At the end of the day, participants 
may swim in the spring-fed pond and visit 
the buildings in the village. On Tuesday 
and Thursday evenings there are tavern 
dinners, meals cooked on an open hearth, 
also included in the registration fee. On 
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other nights participants are on their own 
for dinner, with various options including 
a cookout in the village or expeditions to 
nearby restaurants. There are always his
toric pastimes and camaraderie in the tav
ern after dinner. 

Options for accommodations include 
a number of reasonably priced motels in 
the vicinity A list will be provided with 
registration material. Those with camp
ers are welcome to bring them to the vil
lage. There is limited space in the village 
buildings for those who would like to ex
perience an early 19th century life style. 
There is no charge, but those staying in 
the village will be expected to participate 
in village tasks such as drawing water, 
bringing in fire wood, and cleaning up. 

Eastfield Village was established by 
EAIA member Don Carpentier in East 
Nassau, NY, in 1971. It comprises a col
lection of late 18th- and early 19th-century 
buidings moved from various sites in up
state New York. They include a towering 
Greek Revival church, a 13-room 18th 
century tavern and many smaller build
ings devoted to the individual trades, in
cluding carpentry, tinsmithing, printing, 
blacksmithing and shoemaking. All house 
one of the greatest private antique and 
tool collections ever assembled. The 
Eastfield Village annual series of Early 
American Trades & Historic Preserva
tions Workshops is now in its 26th year. 

Registration for the program is $550 
and includes the daily workshops, lunch 
and two dinners. Spaces in the workshops 
are limited to eight participants each ex
cept for printing which is limited to four 
and will be filled in the order in which 
completed applications are received. Ap
plications must be accompanied by a SO 
percent deposit per person, not refund
able after July 8. Final payment must be 
made by July 8. Anyone interested in reg
istering for one or more workshops by the 
day may make their wishes known. A de
cision will be made after July 8 based on 
available space. 

For an application or questions, 
phone Elton Hall at (508) 993-9578 or 
e-mail EAIA@fastdial.net. 
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MEETINGS, MEMBERSHIP NEWS & MISCELLANY 

A display of medical tools by James Sampson was one of the features at the Area D meet. 

Area D Members Meet In 
Cosgrove 

By Bill Ruppert 

The sprinkles held off long enough for 
ti tool traders to get their tools inside at 
Cosgrove last Sept. 16. Around 100 mem
bers showed up for some trading and good 
conversation. 

Homemade cinnamon rolls, coffee 
and root beer were available for morning 
refreshments while traders and collectors 
poured over more than 30 tables of tools. 

Five exhibits provided interesting 
looks at specific collections. Larry Bolhuis 
displayed several leather draw gauges. 
Carl Drehmel displayed pliers. Peggy 
McBride showed three of her sewing ma
chines. James Sampson exhibited two 
tables full of medical tools. George 
Wanamaker brought Stanley Zig Zag rules 
with special features. A few whats-it items 
were discussed. 

A lunch of barbecued beef, baked 
beans, coleslaw and relish tray were pre
pared and served by Gladys Gartzke, 
Karen Ruppert and Becky Mills. Thanks 
to them and also to Jim Eischer, Dave 
Mills, Chuck Gartzke and Bill Ruppert for 
organizing, preparation and cleanup after 
the meeting. 

Cabin Fever Meet 
Triumphs Over Weather 

By Don Bosse 

ftill othing stops a serious tooler. In spite 
tlllof doom-saying weathermen, 165 
M-WTCA members, spouses and guests 
laughed in the face of an approaching 
snowstorm and turned out for a full day 
of tooling in Medina, MN, on Feb. 9. 

Area N.s 15th annual Cabin Fever 
Wmter Tool Meet and Auction drew mem
bers from seven states. They found lots 
of tools to browse through and buy from 
the many trade tables. 

A heartfelt thank you goes to all that 
demonstrated their skills and shared their 
knowledge. They have become a corner
stone of Area N.s meetings. 

The many outstanding displays had 
the judging committee working overtime 
scrutinizing each and every one. It was 
tough but here are the results from the 
judging. Best in Theme display of "My 
Rarest Tool" went to Bill Ericson; Best 
Out of Theme award, Mike Urness; Best 
Single Tool, Wayne Anderson; Best 
Women's Display, Pat Feeser, and fthe 
Peoples Choice Award, John Walkowiak. 

The award for Best Retiring Director 
went to Walkowiak. All kidding aside, 
John has worked tirelessly for the last six 
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years to place Area A meetings on a par 
with those held nationally. His leadership 
and humor will be sorely missed when 
planning future meetings. Everyone de
serves a break, and he has certainly 
earned his. 

The only disappointment of the meet
ing was having to cancel the evening ban
quet. In light of the approaching weather 
it was deemed best to avoid having mem
bers travel at night in blinding snow. We 
may be a hearty bunch but we 're not fool
ish; endangering tools is not in our na
ture. We have invited Christopher Black, 
who interned at Mount Vernon (whose 
presentation was canceled as well), to be 
our guest speaker at next year's banquet, 
and, providing he is available, he gra
ciously accepted. 

St. Francis Meet Draws 61 
Trade Tables at Area B 

By Don Tubman 

II.\ s one of the first meets of the year, 
ll\\195 members anxiously began the new 
year of tool trading, selling and visiting 
with old friends at St. Francis, WI. 

On Sunday, Feb. 24, 2002, Area B 
was again blessed with excellent weather. 

The room had 61 trade tables, a new 
record, with a great assortment of tools, 
enough to whet the appetite of any good 
collector or traditional woodworkers. 

There were six excellent displays. 
Jack Rhodes was awarded first place for 
his display of sash planes. Mary Lou Sto
ver won second place with her display of 
an English "Dip-Stick." 

Membership was discussed, and the 
attendees were encouraged to seek new 
members so M-WTCA can continue to 
grow, 

The 2003 meeting is again scheduled 
for the last Sunday in February, which will 
be the 23rd. Same time and same place. 

M-W
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Peach Meet 2002 

By Phil Baker 

The Madison, GA, Lions Club build
II ing has been home to the M-WTCA 
Peach Meet for eight years. The meeting 
is sponsored by Areas K, M, N and Q. 

Tailgating on Thursday in shirt sleeve 
weather - the largest we have ever had -
was a winner in 2002. 

Friday morning the doors opened at 
7 a.m. and the fun began all over again. 

Lunch (looked like dinner to me) was 
served at 1 p.m. Don Rosebrook presented 
a comprehensive program on plow planes. 
I doubt if there have ever been so many 
fine examples of these tools under one 
roof. A great learning experience for ev
eryone. 

The rest of the afternoon consisted 
of more trading, renewing friendships and 
sharing information on a variety of tools. 

Things wound down at 5 until the 
evening program. 

Ed Hobbs will feature a program on 
early American saws at the fall national 
semiannual meet. He thought a trial run 
at the Peach Meet might be a good idea. 
It was. 

Ed and Phil Baker presented intro
ductory remarks. Kent Kelly gave a most 
interesting study on early Disston saw 
medallions. A question and answer period 
followed. 

Kent took first prize for his exhibit of 
Disston saws and their medallions. Sec
ond place was won by Jane Locklin for a 
neat display of oil cans. Tom Lamond gar
nered a third place for his presentation of 
hardware company logos.Tom just never 
seems to stop in his research. We are for
tunate to have him in Mid-West. 

Saturday morning had 35 
non-members come in to see what a 
Mid-West tool meet was like. We invited 
people who were interested in antique 
tools or were looking for information to 
visit us at no charge. Six new members 
joined the organization. 

Willie Royal, president of M-WTCA, visited with past president Ron Pearson and Area M 
Director and meeting co-host Doug Fowler at the Peach Meet. Phil Baker photo. 

Joint M-WTCA Area Q and 
EAIA Summer Meeting 

By Ed Hobbs 

The annual M-WTCA Area Q and EAIA 
II Summer Meeting will be held in Ra

leigh, NC, on July 27 at Ed Hobbs' Farm. 

Each year this Annual "Rite of Sum
mer" draws a growing number of those 
interested in tool collecting and early in
dustries from all over the east coast. It is 
an opportunity to buy and sell tools, hear 
an interesting program, participate in the 
tool auction, trade stories, eat great bar
becue and generally relax under the shade 
of the barns and pecan trees. While pri
marily a Saturday event, some early birds 
come on Friday afternoon to set up, check 
things out and/or to park their motor 
homes or campers. In 2001, more than 
200 people attended the meeting. 

This year's program will be on his
toric Yates Mill, an early restored grist
mill, and will feature tours as well as pre
sentations on the mill itself and its pres
ervation. Area Q is currently building a 
quern, or hand-operated gristmill, and 
plans to present it to the mill to assist in 
the educational programs. 

Because of the increasing number of 
people attending again this year, pre-reg
istration will be required to ensure we 
have adequate food and facilities. The 
farm is located just south of Raleigh off 
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of I-40. We can guarantee there will not 
be any snow or cold weather and the bar
becue will melt in your mouth. 

Notices will be sent to all M-WTCA 
and EAIA members in North Carolina, 
South Carolina and Virginia. For more in
formation, contact Ed Hobbs at (919) 
828-2754, (hobbsed@msn.com) or Ray 
Hoke at (919) 876-8512 (rayhoke 
@cs.com) 

Saws seen at Omaha 
Heritage Museum 

Ii\', avid Linberg displayed 72 of his 
~ saws at the Durham Western Heri
tage Museum in Omaha, NE. He se
lected saws from Omaha, Disston 
saws, competitors of Disston and vari
ous saws used in the 1800s and 1900s. 
Fourteen saws were from Omaha hard
ware distributors and Omaha building 
tradesmen. Jim Shield, a fellow collec
tor, contributed seven of the saws in 
the Omaha section, nicely rounding out 
that portion of the display. 

Just a thought. Whenever you give 
programs for the public, be sure to pro
vide information on how to join 
M-WTCA. That's a good way to find 
interested people who would benefit 
from our organization and keep it 
growing. 
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MEETINGS, MEMBERSHIP NEWS & MISCELLANY 

Mark Rees 

By Elton W. Hall, EAIA Executive Director 

0 ne of the most satisfying aspects of 
the world of old tools is that we meet 
many amiable, enthusiastic and 

knowledgeable people as we go from 
event to event. From time to time we meet 
someone possessed of these qualities to 
an uncommon degree, whose fund of 
knowledge, fine collection and delight in 
sharing them, not in a boastful but in a 
quiet, helpful way, exhilarates and brings 
out the best in us. 

Mark Rees was such a one, and his 
death on Dec. 1, 2001, at age 62, was a 
loss to all of us interested in tools and 
their history, whether we knew him or not. 
I am very grateful to have been among 
those who did, even if not for as long as I 
would have liked. 

In considering Mark's contribution to 
tool history, we cannot separate him from 
his wife, Jane. They were a team in all 
they did. You can hear their mingled voices 
as you read their books. As practicing 
architects involved in the restoration of 
historical buildings, Jane and Mark devel
oped an interest in traditional woodwork
ing tools as they sought to understand the 
fabric of the structures on which they 
worked. That practical need led to exten
sive research and a diversification of their 
interests to all traditional hand tools. 
Collecting and dealing came right along 
with learning, not only as part of it but 
for use and pleasure as well. Soon they 
were among the leading authorities, col
lectors and dealers in tools in the U .K. 

Among the qualities that made Mark 
outstanding was a desire to promote in
terest in tools, advance the knowledge of 
their history and share it with others. He 
did this in three ways. 

The first was to become a founding 
member of the Tool and Trades History 
Society in England. He served as editor 
of the organization's quarterly newsletter 
and its journal, taking an active part in 
TATHS programs for the rest of his life. 
He was a presence both physical-it was 
hard to miss his tall figure and sonorous 
voice at a boot sale-and intellectual at 
any tool event. In his last years, he was 
increasingly present in the United States 

to attend the EAIA annual meeting and 
the summer semiannual meeting of the 
M-WTCA, of which he was also a mem
ber. In 1999, Mark was elected to the 
board of the EAIA. 

The second way in which Mark and 
Jane advanced the history of tools was 
through research and publication. The 
third edition of W L. Goodman's "British 
Planemakers From the 1700s" is a major 
contribution to the history of planemaking 
in England. "Tools: A Guide for Collectors" 
is an outstanding reference for collectors 
at all levels. Although it is based on En
glish tools with prices in sterling, the de
scriptions of tools and their uses, thoughts 
on collecting and condition, care and 
cleaning, and many other points are as 
valid on this side of the ocean. The Rees 
contributed substantially to the TATHS 
publication, "The Tool Chest of Benjamin 
Seaton," and went on to write "Christo
pher Gabriel and the Tool Trade in 
Eighteenth-Century London." 

These publications all reflect the 
breadth and profundity of their research 
and the meticulous care with which they 
prepare the matter for publication. While 
working on their books, Jane and Mark 
have contributed a stream of shorter 
pieces to journals and newsletters con
cerned with the mechanical arts. 

The third way in which Mark ad
vanced the interests of tool historians, 
collectors and enthusiasts was his will
ingness to share information on a personal 
level. As a presenter of papers at meet
ings and symposiums, he was informative, 
articulate and engaging. He always had 
time for people with a question on a tool 
or toolmaker. He was intensely curious, 
often making another's question his own 
when he could not answer it on the spot. 

The names of Jane and Mark, always 
generous with their time and knowledge, 
are found in the acknowledgements of 
many important books. They also have 
played an active part in the development 
of the Building of Bath Museum where 
loans from their collection, their knowl
edge of the building trades and their 
imaginative good taste in exhibition de
sign and installation have all been invalu
able assets. 

In both his scholarly research and 
tool trading, Mark was an exemplar of 
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Louis Pasteur's famous epigram, "Fortune 
favors the prepared mind." This quality 
contributed greatly to his success in both. 

His basic fund of knowledge, his de
sire to understand the history and use of 
any tool that came to hand, and his pow
ers of observation and ability to notice 
what others passed by stood him in good 
stead. He could separate the wheat from 
the chaff whether at a meeting, a library 
or a flea market. He found information by 
knowing where to look. He found tools 
by looking everywhere, even when that 
was not his principal purpose at the time. 
More than once he financed a holiday by 
a discovery made while enjoying it. 

A visit to the Rees home in Bath is a 
great treat, for one learns much about the 
interests of the occupants. It was my good 
fortune to go there in conjunction with the 
EAIA tours. In addition to the Rees's 
qualities already mentioned, I learned of 
Jane as a cook, gardener and photogra
pher. Mark's skill as a carpenter, plumber 
and cabinetmaker were evident. 

Barrow Mead Cottage is wonderfully 
sited on a hillside surrounded by gardens 
and an orchard with a panoramic view of 
hills, fields and woods. Inside, the qual
ity and diversity of their collections is 
striking, with tools, treen and books be
ing most conspicuous. It would take more 
than a single visit fully to appreciate what 
they had gathered. The good cheer they 
generated abroad was perhaps more con
centrated in their home. 

While not a joke-teller, Mark could 
always see the humor in a situation and 
relished a droll anecdote. When Jane 
wa~n't looking, he'd enthusiastically 
tackle "a general fry-up" for breakfast, 
and after a day's traipsing around in pur
suit of tools, ancient buildings, parish 
churches, bookstores and other points of 
interest, a pint of bitter in a good old pub 
did us both good. 

We are all the better for Mark's hav
ing been among us. While I shall miss him 
very much, I rejoice that a good part of 
him lives on in Jane, who can carry on the 
kinds of worthwhile projects, leadership 
in the tool world and friendship with so 
many that they have heretofore practiced 
together. 
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Raymond Velich 

By Carl Bilderback 

William Raymond Velich died at his 
Ji Ji home in Silver Spring, MD, Feb. 9, 

at the age of 83. 

Ray was a graduate of Johns Hopkins 
University and was a retired A.T.F. officer. 
He also served in the Army from 1942 to 
1945. 

More than 26 years of retirement 
gave Ray plenty of time to devote to col
lecting old tools, but Ray was also a very 
talented woodworker. 

I have many fond memories of chas
ing old tools with Ray that I could tell 
you about, but the most important thing 
to be said is that Ray Velich was the best 
friend a person could ever wish for. 

He is survived by his wife, Margaret, 
five of their six children and numerous 
grandchildren. 

Maurice Maltby 

~I aurice Maltby, 72, of Yardley, PA, died 
ti"11l Oct. 10, 2001 of renal cell carcinoma. 

He was a member 
of the Missouri Valley 
Wrench Club, M
WTCA, Early Ameri
can Industries Asso
ciation and CRAFTS 
of New Jersey. He col
lected adjustable and 
Quick Adjust 
wrenches. 

Maltby 

Georgie, his wife of 50 years, said 
visitors at his memorial service enjoyed 
seeing the pictures depicting Maurice's 
life, complete with first truck, wrenches, 
and pets. There was even a bouquet of 
wrenches, Besides Georgie, he is survived 
by a daughter, one son, twin grandchil
dren and a brother. 

Elmer E. Lankenau 

By Milan Ramsey 

li;'lmer E. Lankenau, 87, of Fort Wayne, 
~IN, died at Parkview Hospital there on 
Feb. 7. 

He was a longtime tool collector and 

l\ ndre Menard of Hastings, MN, is just 
ll\\one example of the fine M-WTCA 
members helping others. 

He came to my attention when Ann 
Henley forwarded a letter about how he 
joined our organization. Another Min
nesotan, John Schwartau, was the 
stimulus. When Andre said he wanted 
to know more about the old tools he had 
been collecting and hanging in his home 
workshop, John recommended the 
Mid-West Tool Collectors Association 
and provided information on joining. 

Andre had noticed the interest 
shown by his older friends when they 
looked at the tools, but he couldn't al
ways answer their questions. Now he 
can answer a lot. 

He mounted and labeled some of 
the tools on display boards and took 
them to a very large senior citizen resi
dence. It also has an Alzheimer's unit. 
"The expressions on all of their faces 
and the participation involving the 
Alzheimer people were moments that I 
will cherish forever," Andre said. 

By joining M-WTCA, he has been 
able to expand his "Tools of the Past" 
presentation and give programs 
throughout the 1\vin City metropolitan 
area. That's not only being a good citi
zen but a good M-WTCA member. 

/('1 ongratulations to Lars and Alice 
~ Larsen of Melvindale, MI, who cel
ebrated their 50th wedding anniverary 
on Feb. 23. They have been active mem
bers of Mid-West half their married life. 

Their children hosted a reception 
for them in Wyandotte, MI. The Larsons 
have three sons and a daughter, Bruce, 
Mark, Tom and Peggy, as well as 12 
grandchildren and six great
grandchildren. 

former member of M-WTCA. He had a 
close relationship with many tool manu
facturers and was quite knowledgeable 
about old tools. He had been a hardware 
salesman for the Mossman Yarnell Sup
ply Co. until it dissolved and later was 
vice president and sales representative for 
the Murray Equipment Co., a gasoline and 
petroleum equipment firm. He retired in 
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Lars and Alice are known well by 
many of us because we not only see 
them at national meetings but area 
meetings across the country. It's a plea
sure, and we all wish you many more 
happy days together. 

II 'm late expressing our best wishes to 
~ Len and Fran Borkowski for their 
golden wedding anniversary. They have 
lived in the Milwaukee area since they 
were married on Memorial Day 1951, 
when the holiday was observed on May 
30. 

Len is known for his tinsmithing 
and has demonstrated his craft at na
tional and area M-WTCA meetings as 
well as for school groups and other or
ganizations. Fran is a talented spinner 
who also demonstrates her skills for the 
public. Both are active in their commu
nity of Wauwatosa, Wl, like to travel 
and are longtime Mid-West members. 
They have one son and a daughter. 

fr\') o you believe that Vrrginia Callis was 
Ill' 80 on Valentine's Day? Her children 
gave a reception for her on Feb. 17 at 
Community Fellowship Church in 
Lawrenceburg, IN. 

Vrrginia was an active member of 
M-WTCA long before it became popu
lar for women to collect tools. Thanks 
for leading the way, Vrrginia. Your fe
male fellow members appreciate it, 
though it's still hard, even in the new 
millennium, to get guys to quit refer
ring to the Mid-West Tool Collectors As
sociation as the men's group. We wish 
you more happy birthdays than we can 
count. 

- Mary Lou Stover 

1983. 

His wife, Doris, 
died in 1993. He is 
survived by two sons, 
Larry and Tim; a sis
ter, and seven grand
children. Services and 
burial were in Fort 
Wayne. 

lankenau 
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MECHANICAL IMPLEMENT; SIMPLE DEVICE; HISTORY 

COVEi S1i011 
L. Garth Huxtable, Industrial Designer for Millers Falls 

By Randy Roeder© 2002 

0 n Nov. 24, 1972, industrial de
signer Garth Huxtable wrote to 
Leonard C, Pratt, a partner in 

many of his design projects, ~n lear1ll!1g 
that Pratt was no longer servmg as vice 
president for development engineering at 
the Millers Falls Co. 1 

Dear Len, 

Robs recent letter reported that you and 
Millers Falls had recently parted company. 
I was about to send my regrets, as leaving a 
company after so many years is normally 
unsettling. But I think that congratulations 
are in order the way things seem to have de
veloped. I think we all had Millers best years, 
and working with you was always a plea
sure ... 

With our tools, over the years, it was 
always good to have engineering backup to 
keep from going too far out on a design limb, 
and, in spite of some mistakes, our batting 
average was pretty good .. . 

Huxtable had learned of Pratt's de
parture from his brother, Robert, an engi
neer responsible for the company's hand 
tool development. The Manhattan-based 
industrial designer, writing from his Park 
Avenue apartment, had spent more than 
20 years designing tools for _Mill~rs 
Falls-many of them in cooperation with 
Pratt and his staff. He was well aware of 
the company's growing ineffectiveness in 
the consumer hand tool market, a situa
tion many attributed to a dearth o! capi
tal investment and lack of commitment 
to the operation by Ingersoll-Rand, ~he 
corporation that had purchased the firm 
in 1962. Cost-cutting measures had re
sulted in the elimination of Huxtable's 
design services in 1970 at a time that the 
mother factory in Millers Falls was shut 
down and operations were consolidated 
in Greenfield. 

Garth Huxtable 's career in design had 
begun in the early 1930s and spanned 
nearly four decades. The years ~n w~ch 
he practiced his art were those m which 
independent industrial designers shaped 
the products enjoyed by the American 
consumer to a degree no longer widely 
appreciated. From the trains and planes 

L. Garth Huxtable. Photo courtesy of 
American Heritage Center, University of 

Wyoming, Laramie. 

he traveled in, to the chair she sat in, to 
the cup holding the morning coffee, Mr. 
and Mrs. America lived in an environment 
created, in large part, by a cadre of out
side consultants that provided manufac
turers with an understanding of the hu
man factors and the art needed to create 
successful new products. It was inevitable 
that tool companies such as Stanley, 
Disston and Millers Falls would make use 
of industrial design services during the 
post-war era-the consulting designer 
arrangement had become a standard way 
in which products were developed. 

The Design Era Begins 

When Henry Ford introduced the 
Model Tin 1908, his new car was a luxury 
item selling for just under a thousand 
dollars. A short six years later, thanks to 
the marvel of mass production, a worker 
with $300 in his pocket could buy a spank
ing new "Tin Lizzie." 

The techniques of manufacture had 
become so effective that it became in
creasingly easy to oversupply the market 
with a product, and companies faced the 
problem of encouraging repeat sales be
fore the life of an item had expired. For-
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tunately, human nature being what it is, 
consumers begin to seek out newer and 
better products once their basic wants are 
met. With the overwhelming abundance 
of material goods available in the 1920s, 
it was soon no longer enough just to own 
an item. Consumers began to demand 
quality in appearance and comfort in use 
on a scale not seen before. 

Although corporations excelled in 
engineering and production, they were not 
as equipped to understand the human fac
tors that motivate customers to buy. Ef
fective mass marketing required the sort 
of sophisticated advertising that moved 
beyond the simply informative to the at
tention-getting and psychological. Lack
ing the expertise to develop their own 
promotional material, companies turned 
to independent agencies to provide them 
with know-how. 

At about the same time, there was a 
growing belief within the advertising and 
applied arts communities that a product 
could be so well designed, in function and 
in appearance, that it would help to cre
ate its own demand. While the design 
approach to marketing was ~ot entire\y 
new, in a mass production environment 1t 
had the potential to radically alter the 
quality of the objects of everyday life. 

When products developed by practi
tioners of the design approach to the mar
ketplace became wildly successful, !11anu
facturers took notice, and the services of 
these individuals came into demand. As 
was the case with advertising, indepen
dent firms and consultants sprang up to 
pr;vide manufacturers with an outlook, 
knowledge and methodology the compa
nies did not have. Most successful practi
tioners, in addition to having an artistic 
sensibility, were comfortable with new 
technologies and materials, advertising, 
drafting and engineering. Products as di
verse· as kitchenware, radios, refrigera
tors and steamships began to be devel
oped through the design ~rocess,_ and a 
new profession, that of mdustnal de
signer, was born. 

Although the earliest documented 
use of an outside industrial designer by 
the Millers Falls Co. can be traced to 
1948, it is likely the practice began a de-
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cade earlier. A number of tools depicted 
in Catalog No. 42, published in 1938, 
would almost certainly have been prod
ucts of the new design paradigm. The 400 
series of Dyna-Mite electric drills stand 
out as clean, wonderfully integrated prod
ucts, a far cry from earlier models-tools 
more aptly termed "collections of parts." 
The catalog also introduced a series of 
hand tools equipped with "permaloid" 
handles and chrome, rather than nickel, 
plating. 

The new tools, with bright red trans
parent handles and gleaming surfaces, 
were so traditional in form that they would 
have earned an F in a design class. The 
obvious appeal to the marketplace, how
ever, and the creative use of chrome and 
the new red plastic bear the fingerprints 
of an outside consultant. So too, the manu
facturing process. Designers often encour
aged companies to look beyond their own 
manufacturing capabilities in order to re
alize the possibilities inherent in new tech
nologies. The tools' permaloid compo
nents, made from Hercules Powder Co. 
cellulose acetate, were subcontracted to 
the Worcester Moulding Plastics Co. 

Early Career 

Leonard Garth Huxtable was born 
Dec.15, 1911, in Dartmouth, Nova Scotia. 
When he was 14, his family moved to 
Fitchburg, MA. After completing high 
school, he relocated to Boston to study at 
the Massachusetts School of Art. There, 
he became fascinated with the work go
ing on in the new field of industrial de
sign while attending presentations made 
by such pioneers as Walter Darwin 
Teague, Henry Dreyfuss and Joseph Sin el. 
Impressed with what they were doing and 
graduating with a degree in design in 
1933, he moved to New York, to "look for 
worm," as he put it, in the depths of the 
Great Depression. 

After a stint in several advertising art 
studios, Huxtable got his first break as a 
design draftsman in the office of Norman 
Bel Geddes. Originally a theatrical de
signer, Geddes was a visionary and futur
ist whose popular, streamlined products 
defined industrial design for a generation 
of Americans. 

Three parts artist, two parts designer 
and one part showman, the talented, if 
somewhat erratic Geddes had as much to 
do with gaining public recognition for the 

Figure 1. Millers Falls No. 209 smoothing plane. Author's collection. 

fledgling industrial design profession as 
any individual. Streamlining, which serves 
to create the impression that an object is 
in forward motion, would remain popular 
with American designers for nearly 20 
years. The style became so pervasive that 
it was eventually applied to such entirely 
inappropriate objects as pencil sharpen
ers and fountain pens. 2 

Starting out at the princely sum of 
six dollars a week, Huxtable was one of a 
staff of 20 and served as design develop
ment draftsman for Revere Copper 
giftware, a variety of domestic appliances 
and the interiors of Pan-American planes. 
The atmosphere in the office was chaotic, 
to say the least. Employees often lasted 
less than a month or two, and, at one time, 
Huxtable was the only employee remain
ing on the job. 

Incredibly, less than a year after the 
young designer signed on, Geddes became 
preoccupied with projects for the theater 
and the office folded. Huxtable quickly 
snagged a position with Egmont Arens, 
another of the giants in the profession. 
He stayed for a little over a year, design
ing kitchen equipment for Hobart Manu
facturing, weighing devices for Dayton 
Scales and Higgins ink bottles until he 
was called back to Norman Bel Geddes 
and Co. 

Shortly after his return, Huxtable was 
assigned to the design development team 
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for a series of models that would be one 
of the office's design triumphs-the Gen
eral Motors Futurama at the 1939 New 
York World's Fair. The fair was a show
case for the greatest design of the era, 
and many consider the Futurama to be 
among its crowning glories. The 
Futurama, a model portraying the cities, 
suburbs, towns, countryside and super
highways of America in 1960, occupied 
35,000 square feet and was built in 408 
sections. Five hundred fifty-two gliding 
"sound-chairs" moved over and round the 
model as up to 28,000 persons per day 
listened to pre-recorded narratives de
scribing marvels that many expected 
would occur in their lifetime. 

Huxtable, much to his disappoint
ment, was pulled from the Futurama 
project not long after the initial drawings 
were done. He was needed to make de
sign drawings for the new Geddes offices 
in Rockefeller Center. The office project 
was followed by several other tasks for 
the fair-the Wtlson Co. exhibit and, a pet 
project for the boss, a girlie show called 
the Crystal Lassies. 

In mid-1939, he left the firm and 
moved to Detroit to work first with the 
Albert Kahn office and then with General 
Motors. As part of GM's internal design 
group, he did research and design for 
Frigidaire, Greyhound Bus and a variety 
of automotive products. 

-------
Continued on page 12 
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L. Garth Huxtable, Industrial Designer for Millers Falls 

Figure 2. Push drills by L. Garth Huxtable. Photo courtesy of Ada Louise Huxtable. 

Continued from page 11 

The pull of New York was strong, 
however, and, in 1941, Garth Huxtable 
returned to the city to work with Benjamin 
Webster and noted designer Henry 
Dreyfuss. In a space of less than a year, 
he worked on such seemingly unrelated 
products as agricultural machinery, 
weighing scales and fountain pens. The 
variety of his projects was not all that 
unusual, for it was a firmly held tenet of 
the profession that the principles of good 
design could be universally applied, and 
the measure of a practitioner was the abil
ity to succeed at virtually any project. 

With the onset of World War II, the 
development of consumer products came 
to a standstill, and the services of most 
designers became linked to the defense 
effort. Huxtable spent the war years as 
an assistant designer for Sperry Gyro
scope Co. where his major effort involved 
design work for the firm's new defense 
plant at Lake Success, N.Y. 

As the war began to wind down, op
portunities for designers multiplied as 
companies, eager to meet pent-up con
sumer demand, raced to bring new prod
ucts to the marketplace. Huxtable left 
Sperry Gyroscope to design laboratories 
and equipment for Federal Telephone and 
Radio Corp. and then left Federal to go 
back to the independent firms. Designing 
for Benjamin Webster and then again for 

Geddes, Garth Huxtable worked on 
projects as diverse as cigarette vending 
machines, railroad sleeper cars and a pro
posed re-design of Ebbets Field. 

Early Work for Millers Falls 

In the years following the Second 
World War, opportunities for design work 
were readily available, and remuneration 
was good. It was in this environment that 
L. Garth Huxtable decided to open his own 
office. He was well positioned to make the 
move. In 1946, he had been accepted into 
the prestigious Society of Industrial De
signers, a group consisting of most of the 
big names in the field and dedicated to 
the improvement of the profession. Be
cause he was well-connected and experi
enced in the architectural, packaging, 
machine, model and exhibit areas of the 
profession, the move made sense. When 
Huxtable opened his office in 1948, the 
Millers Falls Co. became one of his first 
clients. 

The firm had come through the war 
years in good shape. Its electrical, hand 
and precision tools had been in demand 
for the war effort, and despite difficulties 
in getting raw materials following the end 
of hostilities, the firm had good reason to 
be optimistic. During the war, full employ
ment had wiped away the vestiges of the 
Depression. Although millions of workers 
earned steady wages in the defense in-
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dustries, few consumer goods had been 
available for purchase. Personal savings 
accounts were swollen, and it was appar
ent that there would be a housing boom 
with an attendant need for construction 
tools. In addition, workbenches in the 
garages and basements of the new homes 
would need to be stocked with handyman 
products as the former Gls set up house
keeping. The era was bright with prom
ise, and Millers Falls was determined to 
capture its share of the action. 

Robert W Huxtable, Garth Huxtable's 
brother, was working as a draftsman for 
Millers Falls when the designer opened 
his office. Although he likely had little 
influence in the contracting process at the 
time, he most certainly would have in
formed his brother of opportunities with 
the firm. 

Robert Huxtable had started with the 
company as a draftsman and later ad
vanced to the position of chief draftsman. 
His career at Millers Falls was one char
acterized by hard work and advancement. 
A believer in self-directed learning and the 
pursuit of educational opportunity, he 
studied to become an engineer and even
tually was promoted to chief engineer and 
supervisor of quality control for the hand 
tools area. He remained with the firm until 
retirement. 

Garth Huxtable was not the only de
signer working For Millers Falls at this 
time. The company was also using another 
member of the Society of Industrial De
signers, Francesco Collura. Both men 
were working for the manufacturer in 
1948, the year that the so-called "Buck 
Rogers" tools were developed. Neither 
was responsible for all the designs in the 
modem-looking group of tools-the simi
larities between them were the result of 
a decision to have unified appearance for 
the new products. The distinctive No. 104 
and 308 hand drills were the work of 
Francesco Collura, who used the 
compc:llly's traditional No. 5 drill as a start
ing point for his design.3 His work for 
Millers Falls, however, was not extensive. 
L. Garth Huxtable soon established him
self as the company's primary, and later, 
its sole, outside designer. 

Huxtable's wife, Ada Louise, has 
identified the company's No. 709 and 714, 
the so-called Buck Rogers bench planes, 
as her husband's work.4 Although the 
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planes are often considered artsy or fu
turistic, the designer's intent was simply 
to create a highly functional, contempo
rary-looking tool that would appeal to the 
buying public. (fig.1) Given the continued 
popularity of streamlining, it was almost 
inevitable that an item intended for use 
with a forward motion would show signs 
of this sort of thinking. An adherent of 
the "form follows function" approach to 
design, Huxtable detested products where 
styling was elevated over utility, and the 
new hand planes, intended for general 
use, rather than fine woodworking, per
formed exceptionally well within their 
limitations. Never strong sellers, the 
planes underwent design changes in the 
latter 1950s to broaden their appeal. 

Huxtable also created the No. 100 
automatic push drill in 1948. (fig. 2) The 
No. 100 was one of a pair of push drills 
developed by the designer at this time. 
The red-handled No. 100, with its top
loading magazine for bits, was designed 
for the Millers Falls line, and a blue
handled version, with its storage compart
ment at the lower end of the handle, was 
developed for the Sears line of Craftsman 
tools. Millers Falls was one of several 
manufacturers that supplied tools for the 
company's Craftsman and Dunlop lines. 
From glasscutters to circular saws, the 
giant retailer sold large quantities of 
Huxtable-designed tools. For more than 
a decade, the designer's tools would grace 
the pages of the oversized catalogs found 
in millions of American homes. 

The Buck Rogers tools exploited the 
possibilities inherent in die cast method
ologies and post-war plastics. Die cast
ing allows for the development of forms 
that are almost sculptural and which come 
from the mold needing a minimum of fin
ishing. Although broken pieces cannot be 
welded and several common alloys do not 
retain paint well, die casting allows for 
the creation of complex, durable and light
weight components that would otherwise 
be cost prohibitive. The tools' plastic com
ponents were manufactured of Eastman's 
tenite, a product much hyped in the de
sign publications of the day. Available in 
a virtually unlimited choice of color, the 
material was advertised as being tough, 
impact resistant, dimensionally stable and 
pleasant to touch. The synthetic had much 
to do with the tools' striking appearance. 

Almost as interesting as the tools 
actually produced from Huxtable's de
signs are his ideas for a block plane that 
never made it to the market. Designed to 
complement the firm's No. 709 and 714 

bench models, the tool didn't get beyond 
the prototype phase. Surviving photos of 
the model show a handsome plane of stan
dard pitch with an adjustable mouth and 
a dual-knob depth adjustment. The lever 
mechanism controlling the set of the 
mouth features a tenite tip similar to those 
used for the bench planes. (fig. 3) Sur
viving renderings for similar, highly-styled 
block planes (see cover) illustrate some 
of the widely divergent concepts that were 
presented for consideration. 

Garth Huxtable's work for the Mill
ers Falls Co. was to remain a constant 
throughout his career. As his relationship 
with the firm developed, he was signed to 
an exclusive contract which guaranteed 
steady work in exchange for his promise 
not to design tools for any of the firm's 
competitors. The contract contained no 
such prohibition on other projects, and 
Huxtable remained active in a number of 
areas. From 1949 to 1952, he served as a 
member of the United Nations Headquar
ters Planning Office and designed a num
ber of furnishings for the new building. 
His contributions for the General Assem
bly were especially noteworthy and in
cluded the delegates' desks and chairs, 
the lounge furniture and the main infor
mation counter. 

The 1950s 

As his business developed, Huxtable 
asked his wife to join him in some of the 
office's design projects. Her qualifications 

were excellent. A Phi Beta Kappa scholar 
and magna cum laude graduate of Hunter 
College, Ada Louise held a degree in fine 
arts and shared his interest in architec
ture and design. While working as an as
sistant curator of architecture and design 
at New York's prestigious Museum of 
Modem Art, she was awarded a Fulbright 
fellowship to study architecture and de
sign in Italy. 

The couple's mutual interests served 
to advance the careers of both. Her expe
riences in Italy and at the Museum of Mod
em Art served to establish connections 
that would ensure that her husband's de
signs received the attention they merited. 
His connections in the workaday world 
of designers and architects were an asset 
to the writing she was doing while serv
ing as a consultant in her husband's of
fice. Her knowledgeable, witty and take
no-prisoners style would eventually estab
lish her as a leading architectural histo
rian and design critic. 

L. Garth Huxtable received recogni
tion for his tool designs in the mid-1950s. 
He had begun to exhibit some of his 
projects internationally, and, in 1954, he 
was awarded a silver medal at the presti
gious Triennale di Milano. The Milan ex
hibition was the foremost event of its kind, 
and Huxtable was honored for the Mill
ers Falls No. 1814, a die-cast aluminum 
electric drill with a gray hammer-tone 
enamel finish. He repeated his success at 

Continued on page 14 

Figure 3. Prototype for proposed block plane. Photo courtesy of American Heritage Center, 
University of Wyoming, Laramie. 
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L. Garth Huxtable, Industrial Designer for Millers Falls 
Continued from page 13 

the 1957 Triennial, winning another sil
ver medal with the Millers Falls Plane-R
File. (fig. 4) 

The Plane-R-File, a stunningly beau
tiful surf orm tool, featured a rotatable 
handle that allowed for its use as either a 
file or a plane. The tool was considered 
such an outstanding example of styling 
married to functionality that it was added 
to the collection of the Museum of Mod
em Art. The idea of a replaceable-bladed 
rasp was not new to the Plane-R-File
similar products had existed in Britain for 
several years. Huxtable's contribution lay 
in the rotating handle, blade locking 
mechanism and outstanding aesthetics. 

The Plane-R-File designer received 
patent No. 2,839,917 on June 24, 1957. 
The patent covered the way in which the 
blade was fastened to the frame. The ro
tatable handle, while original for this type 
of tool, was considered too similar to other 
patents to be claimable. Design patent No. 
182,027 covered the general appearance 
and was issued on Feb. 4, 1958. Much to 
Huxtable's dismay, the tool was soon cop
ied, and he faulted the Millers Falls Co. 
for not protecting the design patent. The 
company's selection of the Tresa File Co. 
of England as supplier of the abrading 
blades was another source of disappoint
ment. In 1982, the designer was to recall: 

For the invention of the "Plane-R-File" 
abrading tool- I was said to receive one dol
lar and other considerations. This tool was 
not too successful as having lost the origi
nal blade to Stanley, Millers introduced the 
tool with an inferior blade. When it was time 
to reorder, a prohibitive price for the blade 
was asked. Stanley, Stanley of England and 
others wasted no time in copying the tool, 
and it proved very successful. Originally 
Stanley brought out two tools-a plane type 
and a file type. My invention combined the 
two-hence the name ''Plane-R-File. "5 

Although tool work took up much of 
his time, Huxtable remained active in 
projects that ranged from a baby carriage 
for the Thayer Co. to a model town pro
moting S & H Green Stamps for Sperry 
& Hutchinson. Along the way, he began 
to develop an expertise in food service 
design and cutlery. A series of designs for 
Lunt Silversmiths of Greenfield in the mid-
1950s led to an interest in flatware, glass
ware and tableware that eventually re-

Figure 4. Millers Falls Plane-R-File. Author's collection. 

sulted in a number of projects for the res
taurant industry. The one for which 
Huxtable is most well known is one he 
undertook with his wife, the creation of 
glassware, china and silver serving pieces 
for the famous Four Seasons Restaurant 
in Manhattan's Seagram Building. 

When Samuel Bronfman decided to 
build a headquarters for his Seagram dis
tilling empire, he had little idea that he 
would be responsible for an architectural 
masterpiece. He offered the project to his 
27-year-old daughter, Phyllis, after she 
had voiced strong objections to a design 
by an architect that he had already se
lected. 

Phyllis accepted the offer and found 
little trouble in deciding what she wanted. 
She chose Mies Van der Rohe, the famous 
German architect who had immigrated to 
the United States. He was hired for the 
job, and Philip Johnson, the head of the 
architecture and design department at the 
Museum of Modem Art, was chosen as 
his associate. When it was decided that 
the new building would house a first class 
restaurant, Picasso was asked to do some 
sculpture for the eatery. He refused, but 
a painted stage backdrop he had previ
ously executed was used. 

When Philip Johnson wanted Garth 
Huxtable to design the tableware, the 
answer was yes. Money was no object, 
and time was short. Garth and Ada Louise 
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Huxtable, in a collaborative frenzy, de
signed more than 140 items for the res
taurant. The results were so successful 
that 18 of the pieces were selected for in
clusion in the design collection of the 
Museum of Modem Art. 

Success 

As Ada Louise Huxtable 's writing 
career had begun to make increasing de
mands on her time, the Four Seasons 
project was the last of the couple's major 
collaborative efforts. In 1963, she became 
the in-house architectural critic of the 
New York Times. A firm believer in the 
vitality of modem architecture, she was 
nonetheless horrified by what she saw as 
the senseless destruction of landmark 
b~dings in the name of urban renewal. 
Passionate, discerning and pointed, she 
took aim at targets ranging from sanitized 
history at Colonial Wtlliamsburg to that 
most American of architectural horrors, 
the shopping mall. In 1970, Ada Louise 
Huxtable became the first person to be 
awarded a Pulitzer Prize for distinguished 
criticism. 

The success of his designs for the 
Four Seasons cemented Garth Huxtable's 
reputation in the food service industry. 
When Restaurant Associates, the firm 
operating the Four Seasons, was looking 
for table and serving ware for its ambi
tious new restaurant, La Fonda Del Sol, 
Huxtable became part of the design team 
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with architect Alexander Girard. He com
pleted a number of other projects for the 
Associates including the layout and inte
rior design for the N ewarker Coffee Shop 
and Restaurant at the Newark airport. 
When the Metropolitan Opera Association 
was looking for someone to design the 
Plaza Cafe at the Opera House at Lincoln 
Center, Huxtable was chosen. He was also 
selected to design the interior of the 
Tower Sky Lobbies Restaurant at the 
World Trade Center, a project he would 
find maddening because of the numerous 
construction delays. The work was never 
executed. Despite the number of food ser
vice projects coming his way, Huxtable's 
work for Millers Falls continued un
abated. 

In 1960, the company introduced the 
first in a series of double-insulated power 
tools intended for home use. The product 
of an extremely close cooperation between 
Huxtable and the company's engineering 
department, the new tool was the No. 
1144 Safe-T-Drill. It featured a housing 
of Du Pont Zytel nylon resin and a plastic 
gear between the spindle and the motor 
that minimized the likelihood of electri
cal shock without the need for a three
prong plug. Safe, lightweight, comfortable 
to the touch in both hot and cold weather 
and powerful for its size, the drill was well 
received. 

Huxtable's choice of materials and 
the beauty of the housing played no small 
part in the tool's success. Other double
insulated tools soon followed, and the 
company did well with its "shock-proof" 
tools for nearly a decade. Industrial de
sign historian Arthur J. Pulos credits 
Huxtable with sounding the death knell 
for handheld power tools with polished 
aluminum housings. 6 

One of the first projects undertaken 
after Ingersoll-Rand purchased the Mill
ers Falls Co. in 1962 was the search for a 
new trademark. Management had become 
convinced that the triangular trademark 
that had served the company for more 
than 40 years was no longer effective. 
Considered by some to be the first of the 
mistakes the parent company would make 
with its Millers Falls operation, the ques
tionable project was handed over to Garth 
Huxtable. The New York designer did a 
nice job coming up with a replacement
a square with rounded comers and the 
initials MF in the center. After some dis-

cussion, the words "Millers Falls" were 
added to the square, and the new logo was 
adopted in 1963. 

To the designer's dismay, the 
division's management opted to imple
ment the new trademark in a piecemeal 
fashion. The changeover took four years 
to complete, and little was spent to pro
mote the new mark. The lack of an easily 
identifiable trademark at a time when dis
count chains were making huge inroads 
into the hardware business did little to 
promote brand recognition. A decade af
ter its introduction, after Huxtable had 
quit working with the company, a new 
circle and arrow trademark was adopted. 
A year later, Ingersoll-Rand made an ill
considered attempt to combine its vari
ous small tool manufactories into an amal
gam known as the "Ingersoll-Rand Tool 
Group," and the new mark, too, was aban
doned. 

The End of an Era 

The closing of the Ervingside plant 
in Millers Falls and the relocation of all 
operations to Greenfield resulted in a 
lengthy moratorium in the development 
of new tools. The start of Huxtable 's new 
contract was put on hold for the duration, 
an event that marked the beginning of the 
end of the designer's work for the com
pany. By 1970, the Garth Huxtable was 
no longer working with Millers Falls. 

The era of the independent industrial 
designer was coming to a close. The pio
neers in the field had worked hard to see 
design programs established in institu
tions of higher learning and for the ac
ceptance of the principles of good design. 
Colleges and universities were turning out 
design graduates in numbers that made 
it easy to hire in-house expertise, and 
engineering programs were introducing 
practical design considerations to their 
students. Industrial design was becoming 
institutionalized, and, to some degree, the 
independents were a victim of their own 
success. 

A trend toward the use of in-house 
designers had become noticeable in the 
mid-1950s. By the early 1970s, the 
change was profound and obvious. Mar
keting and advertising were increasingly 
driving the product development process, 
and internal pressure to cut costs and 
rush products out the door proved harder 
for in-house designers to resist. Quality 
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sometimes suffered. The change may, in 
part, explain the reason that a number of 
consumers remember the 1970s as a de
cade marked by some of the worst prod
ucts ever delivered to the American pub
lic. 

For more than 20 years, Huxtable had 
been the designer for most of Millers 
Falls' newtools. The fragmentary records 
available indicate that his work for the 
company included planes, packaging, lev
els, drills, braces, saws, inclinometers, 
glasscutters, wrenches, hedge trimmers 
and precision tools. While it may never 
be possible to identify all of his individual 
designs for the firm, there can be little 
doubt about the quality and quantity of 
his work and of his place in mid-20th cen
tury hand tool development. In 1982, 
Garth Huxtable donated his papers to the 
American Heritage Center at the Univer
sity of Wyoming in Laramie. As most 
drawings and correspondence were re
tained by Millers Falls, the part of the 
collection relating to tool design is small, 
and much of this dates from the period 
when the designer was working almost 
exclusively with power tools. 

Leonard Garth Huxtable died in 1989. 
Ada Louise Huxtable continues writing 
and serves as a contributing architectural 
critic to the Wall Street Journal. 
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MECHANICAL IMPLEMENT; SIMPLE DEVICE; HISTORY 

lOOLS 
Leonard Bailey: Working in Winchester and Boston, 1855-1869 

Leonard Bailey 
1825-1905 

Part I: Leonard Bailey, 
Working in Winchester, 
1855to 1858 

By Paul Van Pemis and John G. Wells© 

This is the first in a series of three arti
cles about Leonard Baileys early wood
working planes. 

Leonard Bailey's early series of plane 
patents led to the development of wood
working planes that became the standard 
by which all others were compared. His 
continuous pursuit of improvements in the 
design and performance of his planes left 
an indelible mark on the world of tools 
and was a significant factor in the United 
States replacing England as the world 
leader in manufacturing hand tools. The 
woodworking planes manufactured world
wide today are fundamentally unchanged 
from those made by Leonard Bailey in 
Boston in the late 1860s. 

Bailey's early patents solved many of 
the problems that had perplexed plane
makers for centuries. His adjustment 
mechanism provided precise depth of cut 
adjustment with minimal backlash. His 
thin parallel cutter was easier to manu-

facture and sharpen than its tapered hand 
forged predecessor. The accompanying 
cap iron, which has a pronounced arch 
immediately behind the leading edge, 
transferred the clamping force from his 
cam lock lever cap to directly behind the 
cutting edge of the cutter where it is most 
effective in eliminating chatter. Further
more, Bailey had the good sense to allow 
the functional design of his planes to set 
the tone for their visual form. Conse
quently, his planes were both aesthetically 
pleasing and superbly functional. 

Bailey, like many other creative in
ventors, focused his energy so exclusively 
on his inventions that he had little time 
or inclination to acquire the marketing 
and management skills necessary to bring 
his inventions to a broad-scale market. 
The eventual combination of Bailey's su
perior plane design and the Stanley Rule 
and Level Co. 's marketing and manage
ment prowess resulted in Bailey's wood
working planes becoming the worldwide 
standard, and enabled the Stanley Rule 
and Level Co. to become the largest manu
facturer of hand tools in the world. 

But, who was Leonard Bailey? No 
obituary is known to have been written 
when he died. Little is known of his per
sonal life, and the photo of him shown in 
this article is the only one of him known 
to exist.1 At the time of his death, he held 
43 different patents, of which only half 
applied to hand tools. What little we do 
know about him suggests a life of triumph 
and tragedy, frequent successes, and as 
often frequent losses. His business part
nerships were most often short lived, and 
apparently contentious. He often enjoyed 

Fig. 1: Church and Lane Piano Factory 
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Fig. 2: Bailey's Aug. 7, 1855 patent. 

financial success, but more often experi
enced financial instability. In spite of all 
this, he tenaciously persevered. 

New Hampshire can claim Leonard 
Bailey as a native son. He was born in 
Hollis, N.H., on May 8, 1825, the eldest 
of Leonard and Mary Bailey's five chil
dren. 2 Little is known of his early life. His 
hometown of Hollis had several small 
businesses, but it's likely that he appren
ticed as a cabinetmaker in nearby Nashua, 
N .H., which was a woodworking and fur
niture production center during the 19th 
century. He next shows up in Ipswich, 
MA, where he married Elizabeth Wtldes 
in 1848. His marriage certificate lists his 
occupation as cabinetmaker. 

Elizabeth and Leonard Bailey's third 
child was born on March 28, 1853, in 
Winchester, MA. This suggests that he 
moved to Wmchester, which is about eight 
miles northwest of Boston, in late 1852 
or early 1853. 

Bailey moved to Wmchester to work 
for the firm of Church and Lane, where 
he is listed as a "piano forte maker" in 
the 1855 Wmchester industrial census. In 
1850, the Church and Lane Co. had 27 
employees and produced 780 piano forte 
cases valued at $22 ,725 (Fig. I). On Oct. 
30, 1854, Bailey purchased property and 
a house for his growing family from 
Church and Lane at 30 Salem St., less 
than a quarter mile from the piano fac
tory. 3 Bailey's house and the Church and 
Lane factory are shown on an 1854 Wm
chester city map prepared by the city en
gineer, H. F. Walling. 
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Fig. 3: Bailey's Bronze Scraper Type 1. 

his design signa
ture. The design of 
the scraper draws 
on the art of the 
cabinetmaker and 
the machinist to 
combine rosewood, 
brass, bronze and 
steel in a tool that 
is aesthetically 
pleasing and highly 
functional. He 
proudly cast his 
name and the date 
of the patent on the 
scraper (Fig.3). 
Bailey's first 

Bailey's First Patent: An Adjust
able Scraper Plane 

Manufacturing piano cases required 
cabinetmakers skilled in doing high qual
ity work to exacting specifications. It re
quired the ability to work primarily with 
hardwoods, often highly figured species, 
as well as knowledge of working with ve
neers. Bailey's daily work brought him 
face to face with the inadequacies of the 
tools he was using, and his work provided 
fertile ground for his inventive genius. 

On Aug. 7, 1855, three months after 
his 30th birthday, Leonard Bailey was 
granted his first patent. This patent, No. 
13,381, describes a scraper plane with a 
tilting frog that adjusts the cutting angle 
and the depth of cut (Fig.2). 

Bailey's work as a piano forte case 
maker no doubt led to the development of 
his scraper plane. Scraping figured hard
wood with a hand-held scraper is hard on 
the hands. A tool that would hold the 
scraper and produce a uniform cut would 
be a welcome addition to the piano 
maker's toolbox. 

With this first tool, Bailey established 

Fig. 4: Bronze Scraper Type 2. 

cabinetmaker's 
scraper adheres closely to the patent 
drawing. A threaded rod and a captive 
sleeve nut control the position of the frog. 
Rotating the frog changes the cutting 
angle and the depth of cut. 

Bailey's second version of the bronze 
scraper differs from the first model mainly 
in the adjustment mechanism. It was 
changed to use a threaded rod and a pair 
of brass adjustment nuts similar to the 
adjustment mechanism on his later cast 
iron scrapers (Fig.4). Bailey's woodwork
ing background is evident in the use of 
rosewood for the handle supports on his 
scraper. It's also interesting to note that 
the bronze, rosewood, and even the 
threaded steel rods, are all materials that 
were regularly used in the production of 
pianos, and would have been available to 
Bailey every day at work. 

Fig. 5: Holly's Patent Planes. 

Bailey's Working Environment 
To understand the environment 

Bailey was working in, it's important to 
look at the development of the carpenter's 
plane and the state of industrial technol
ogy in 1855. 

Hermon Chapin, A. Baldwin and 
many others were making traditional all-
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wood planes by the thousands. They were 
affordable and widely accepted by users. 
A typical wood bench plane sold for about 
$1, which at that time was equivalent to 
a day's wage. 

In 1827, Hazard Knowles patented 
the first successful cast iron plane. Un
like wood, cast iron doesn't change shape 
with changes in weather. But, many of the 
woodworkers complained that iron planes 
were heavy and harder to push than wood 
planes. 

In 1843, 
William Foster 
patented a 
cast iron plane 
almost identi
cal to the 
Knowles plane 
except it had a 
device for dis
pensing soap 
or wax in front 
of the cutter. 
Foster claimed 
the lubricant 
made "the 
plane run light 
and easy." 

Fig. 6: Whitforth Planer. 

In 1844, Levi Sanford patented a di
rect drive cutter adjustment with a self
setting cap iron. (Later, Bailey produced 
a wood plane with a cam cutter adjust
ment and a self-setting cap iron.) 

In 1852, Birdsill Holly patented a cast 
iron plane with an iron lever cap (Fig. 5). 
This is the earliest known use of an iron 
lever cap on an American plane. The over
all form of Holly's planes - the stocky 
shape, square ends and straight-forward 
appearance - is stylistically similar to 
Bailey's early split-frame planes. 

An undated adjustable wood plane is 
illustrated in Spons' Mechanic's Own 
Book4• The upper section of the plane, 

Continued on page 18 

Fig. 7: Crystal Palace, London, 1851. 
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Leonard Bailey: Working in Winchester and Boston, 1855-1869 

of Manufacturing. 5 

As a result, the En
glish government 
purchased more than 
150 American ma
chines for the Enfield 
Armory, including a 
number of our new 
Lincoln milling ma
chines. 

Fig. 8: Series A Split-Frame 15-inch Jack Plane. 

In the typical 
mid-19th century 
American machine 
shop, machinerywas 
driven by leather 
belting from over

Continued from page 17 

which carries the cutter, is hinged to the 
lower section at the rear. Adjustment is 
controlled by a wing nut, and back pres
sure is provided by a leaf spring. The ad
justment system is amazingly similar to 
Bailey's split-frame plane. 

Apparently the time was right for an 
adjustable plane, and similar ideas were 
emerging from a number of sources. 

Industrial Technology 
Industrial technology was making 

great strides. The screw-cutting lathe had 
been developed in England in the first part 
of the 19th century. Iron planers, which 
are important because of their role in the 
manufacture of metal planes, began to 
appear in the second quarter of that cen
tury. In 1846, Joseph Whitworth patented 
a planer with an automatic feed (Fig. 6). 
He displayed this planer at the Great Ex
hibition held in the Crystal Palace in 
Hyde Park in 1851 (Fig. 7). It is now on 
display in the Science Museum in London. 

The Great Exhibition was the first in 
a series of international exhibitions be
ginning with the Crystal Palace in Lon
don, then Paris, and finally at the Cen
tennial Exposition held in Philadelphia. 
These exhibitions did a lot to introduce 
new manufacturing technologies to the 
public. 

At the time of the Great Exhibition, 
England was the world leader in the pro
duction of machine tools. But, by 1853, 
the leadership for innovative design be
gan to shift to America. A group of Brit
ish engineers came over to study our new 
machines and our methods of manufac
turing using interchangeable parts, which 
became known as the American System 

head line shafts, powered by water or 
steam. A lot of work was still being done 
by hand or by gifted machinists who could 
coax exceptional performance from ma
chines of ordinary precision. 

Bailey was an Early Adopter 
of the American System 

of Manufacturing 
These were exciting times. Finally, 

the age-old techniques developed by the 
craft guilds during the Middle Ages were 
transitioning into the modem concepts of 
batch manufacturing, patterns, jigs and 
machines with "the skill built in," which 
became the American System of Manu
facturing and eventually matured into 
19th century mass production. 

Bailey was a part of it. He immedi
ately grasped its importance and applied 
it to his very modest production efforts. 
Admittedly, he played a very small part 
in the overall movement in comparison 
with some of the other great names, but 
his role was of far greater importance than 
history has accorded him. 

Surviving examples indicate Bailey 
made his tools in small batches, making 
similar parts at the same time. Parts for 
his early planes had to be individually 
hand fitted and he used assembly num
bers, stamped in the parts, to identify the 
tool they belonged to. As the design of 
his planes was simplified, he was able to 
eliminate hand fitting and switched from 
using assembly numbers to model num
bers cast in the parts. In the 1868 Bailey, 
Chany & Co. flyer he wrote: "each part 
being made interchangeable can be re
placed at trifling expense." 
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Fig. 9: Series A 8-inch Split-frame Plane. 

Series A Split-Frame Planes 
Bailey probably began making split-

frame planes in 1856. We call the earli
est group of these planes Series A (Fig. 
8). Their design, workmanship and finish 
are amazing. The joint between the bed 
and the upper section has an arch over a 
raised section of sideboard. Collectors call 
them "arch joint split-frame planes." 
Depth of cut is adjusted by pivoting the 
upper section of the plane, which contains 
the cutting iron, around a hinge point be
hind the frog. A thumbscrew raises or low
ers the upper section to adjust the depth 
of cut. A coil spring, under the front knob, 
provides back pressure. It bears on a Y
shaped yoke, which distributes the load 
equally to both sides of the spring. The 
front knob is attached with a machine 
screw and a threaded brass insert in the 
top of the knob. The bed is thick, has 
square ends, and the sideboards are 
shorter than the bed, which appears to be 
a Bailey design statement. A screw lock 
lever cap slides in under a wedge bolt. 
The handle is beech and is screwed to a 
thick plate that slides into a dovetailed 
slot in the bed. 

· Three sizes of these planes have been 
observed. The 19 1/2-inch fore plane has 
a closed tote but is otherwise identical to 
the 15-inch plane shown in figure 8. 

Fig. 10: Series A Handle Attachment 
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The 8-inch smooth plane has similar 
characteristics (Fig. 9). The front end of 

the bed is 
slightly 
curved, and the 
sideboards 
stop just short 
of full length. 
Although the 
plane is quite 

Fig. 11: Shed at No. 30 short, the up-
Salem St., Winchester. per section still 

has a Y-shaped 
yoke to receive the coil spring. The front 
knob on all three sizes is attached with a 
machine screw. The handle attachment is 
th~ same as on the two longer planes, a 
thick steel plate screwed to the bottom of 
the handle slides in the dovetailed re
ceiver cast in the bed. (Fig 10) 

Fig. 12: 8-in. Series B-1 Split-Frame 

Bailey's Work Methods 
We can only speculate on where and 

how Bailey made his tools when he was 
in Wmchester. He probably couldn't afford 
to give up his job at Church and Lane and 
may have made the tools at his home af
ter hours. We don't know when the small 
shed behind his house was built. It origi
nally had a dirt floor, has early details, 
and has large windows that provide good 
natural light. It may have been his first 

Fig. 13: Series B-2 Smooth Plane. 

shop or he may have 
had a shop very much 
like it. (Fig. 11) 

He probably 
made the wood pat
terns for the castings 
himself and had the 
castings made at a 
foundry in Winches
ter or Boston. He may 
have finished some of 
the small castings by 
hand with a scraper, 
file and abrasive; a lot 
of work was done by 
hand at that time. He 
could have turned the 
thumbscrews and 
other small parts on 
a pedal lathe or per
haps his brother Joel 6, 
who was a machinist, 
made some of the 
parts for him. Planer 
marks running 
through assembly pins indicate he had the 
sides and bottoms of the planes surfaced 
on an iron planer after assembly. The J. 
B. Whitney Machine Shop in Wmchester 
may have done that work. 

Series B Split-Frame Planes 
Bailey's second group of split-frame 

planes, were probably made in late 1856 
or early 1857. We call them Series B 
planes. The earliest version of the Series 
B smooth plane has a large lever cap 
screw and a similar adjustment screw 
(Fig.12). The bed has rounded ends, and 
the sideboards are almost full length. The 
handle is attached with two hooks cast in 
the bed and a heel screw. 

On the later more frequently seen 
second version, the lever cap screw is a 
little smaller and has a double torus, and 
the adjustment screw is now 
paddle-shaped (Fig.13). 

On both versions of the Series B 
smooth planes, the upper section of the 
body has a wide apron that is slotted to 
accommodate the shaft in the center of 
the coil spring. The front knob is attached 
with a wood screw. 

The Series B jackplane has similar 
characteristics. The coil spring is under 
the front knob and bears on a Y-shaped 
yoke. The handle is attached with two 
hooks and a screw through the sole of the 
plane, and the sideboards stop a little 
short of the end of the bed. 
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Fig. 14: Multi-Pitch Plane. 

The Economic Panic of 1857 
A severe economic depression struck 

the United States in 1857, when the New 
York branch of the Ohio Life Insurance 
and Trust Co. failed. Called the "Panic of 
1857," it resulted in thousands of busi
nesses failing, and economic conditions 
didn't improve until 1859. This financial 
panic would have made it more difficult 
for Bailey to sell high quality, high priced, 
split-frame planes and bronze scrapers. 

Bailey faced a diffcult marketing 
challenge: His planes were superior to 
anything else on the market, but they 
were substantially more expensive. Wood
wor~ers were slow to abandon their very 
serviceable wooden planes in favor of a 
metal plane when the change would cost 
one to two weeks' wages as opposed to 
one day's wages for a wooden plane. 
Bailey realized the need to produce a prod
uct that his customers could afford and 
began searching for ways to lower cost 
and still offer a quality tool. 

Bailey's Multi-Pitch Plane 
About this time, Bailey designed a 

m1:11ti-pitch plane with a removable frog 
(~1g. 14). Two removable pins and a se
nes of holes in the sidewall of this plane 
allow the frog to be installed in four dif
ferent positions creating four different 
cutting angles. The plane can be used for 
scraping, toothing, smoothing and low-

Continued on page 20 
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Leonard Bailey: Working in Winchester and Boston, 1855-1869 

Fig. 15: 4:in. Cast Iron Scraper. 

Continued from page 19 

angle planing. Perhaps he thought it 
would appeal to customers who would 
otherwise need four different planes. It 
has the same type of handle attachment 
used on the Series B planes and was prob
ably made at about that same time, 1857. 
The lever cap on one example of the 
multi-pitch plane is stamped "Bailey's 
Patent Aug. 7, 1855," which validates that 
this series of planes was made by Bailey. 

On March 3, 1857, Bailey was 
granted patent No. 16,712. This patent 
describes an Improved Hand Stamp for 
Printing Labels. This patent clearly indi
cates an early interest by Bailey in print
ing devices and explains his move later 
in life into the production of copy presses 
and other printing-related devices after 
his exit from the tool business. It also 
suggests that Bailey had become by this 
time not only an excellent cabinetmaker, 
but an accomplished machinist as well. 

In 1857, Bailey made a 4-inch veneer 
scraper in cast iron (Fig.15). It had a sim
pler shape with fewer parts, and he could 
off er it at a lower price than previous 
models. The cast iron sides are extended 
up to support the handle, eliminating the 
need for the wood supports used on the 
previous bronze models. Except for the 
width of the cutter Bailey's veneer scraper 
is now in its final form. The adjustment 
knob is stamped "Bailey's Patent Aug. 7, 
1855." 

Fig. 16: Flat Spring Split-Frame T-1. 

Split-Frame 
Planes With Flat 

Springs 
Two types of 

split-frame planes 
with flat springs have 
been observed. Both 
types are about 11 1/ 
2-inches long, have an 
arch joint, a slightly 
thinner bed with 
curved ends and 
full-length side
boards. They were 
probably made in 
1856 and 1857, and 
were intended to sell 
at a lower price. 

Fig. 18: Series C, 211/2-inch Split-Frame Plane. 

The first type has the unmistakable 
Bailey touch of quality (Fig.16). These 
planes are 2 3/8-inches wide and take a 
2- inch double iron. The front knob has a 
brass ferrule and is attached with a wood 
screw. The flat spring has a nice fan
shaped end. They have a closed tote, 
which is attached with a thick plate that 
slides in a tapered slot in the bed like 
those on Series A planes. 

Fig. 17: Flat Spring Split-Frame T-2. 

The second type of flat spring split
frame plane is only 21/4-inches wide and 
takes a 1 7 /8-inch iron (Fig.17). The front 
knob doesn't have a ferrule, and the spring 
is a simple rectangular shape. Repeated 
flexing of the spring tends to loosen the 
front knob, which is often lost. These 
planes have an open tote, attached by a 
single wood screw cast in the bed and 
locked with a small wedge at the toe of 
the handle. 

This second type of flat spring plane 
lacks the design sophistication and qual
ity that we usually associate with Bailey. 
That raises an interesting question: Was 
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Bailey making a desperate attempt to 
lower the price further to attract buyers 
in these difficult times, or were these 
planes made by a third party? That ques
tion won't be answered until a signed ex
ample is found. But judging from other 
examples of his work, Bailey typically pur
sued the path of perfecting and simplify
ing the design of his tools so he could of
fer a superior product at lower cost rather 
than producing a tool of lesser quality. 

Series C Split-Frame Planes 
To that end, Bailey redesigned his coil 

spring planes to have a straight joint, 
which reduced manufacturing costs with
out affecting quality or performance. He 
probably made these planes, which we call 
Series C, in 1857 and 1858 (Fig. 18). 

In addition to using a straight joint 
between the upper and lower sections of 
the body, Series C planes differ from pre
vious split-frame planes in the following 
details. 

The tote is screwed to a thin metal 
plate that is screwed to the bed with ex
posed round head screws (Fig. 19). On 

Fig. 19: Series C Handle Attachment. 
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Fig. 20: Bailey's 2nd Adjustment Patent. 

longer planes, the top of the tote is braced 
with a nicely-shaped metal strap screwed 
to the bed. The coil spring has been moved 
behind the front knob. The extended apron 
on the front of the upper section has a 
hole for the shaft in the center of the 
spring instead of a slot. Now the force 
compressing the spring is applied evenly 
over the whole area of the spring. The 
front knob is attached with a wood screw 
and on some examples "Bailey's Patent 
Aug. 7, 1855" is stamped on the front 
knob. Finding a signed example of one of 
Bailey's planes is very helpful, because it 
validates a whole growp of similar planes. 

Fig. 21: Bailey's 2nd Adjustment. 

Bailey's Second Cutter Adjust
ment, and Cam Lock Lever Cap 

1858 was a particularly productive 
year for Leonard Bailey He was granted 
three patents during this year. The first, 
No. 20,615 granted on June 22,1858, was 
for a cam adjuster acting in a plane paral
lel to the plane iron (Fig. 20). This sec
?nd adjustment was used on Bailey's ad
Justable wood planes and later on the first 
model No. 9 1/2 block plane. 

Fig. 22: Bailey's Shaves: No. 1 top and 
No. 3 below. 

This patent also illustrates a cam 
lock lever cap with a keyhole and a rect
angular spring. The spring is clearly 
shown on the patent drawing. In the 
patent specification Bailey states that a 
spring i~ needed to prevent the lever cap 
from bemg unlocked when the plane iron 
is adjusted for a heavier or lighter cut by 
sli~g it between the lever cap and frog, 
which tends to loosen the locking cam on 
the lever cap. Bailey used springs on the 
lever caps for his all-wood planes, which 
he began making late in 1858, and on his 
later metallic planes with the third cutter 
adjustment patented Aug. 6, 1867. On 
both of these planes, the cutter is adjusted 
by sliding it between the lever cap and 
frog. He did not use springs on the lever 
caps for his Series D split-frame planes 
nor on his vertical post planes. They do 
not adjust the cutter by sliding it under 
the lever cap. 7 

Bailey's 2nd patented adjustment le
ver has a small upstanding pin that is 
slightly eccentric with the axis the lever 
rotates around. The pin fits into one of 
the holes on a strap attached to the back 
of the cutter. When the adjustment lever 
is rotated, it moves the strap and cutter 
adjusting the depth of cut (Fig.21) . 
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Bailey's Spokeshaves 
On July 13, 1858, Bailey was granted 

patent No. 20,855, which covers the ad
justable forebed on his No. 3 and No. 4, 
spokeshaves. 8 The date of this patent 
brings out an interesting point: No. 1 and 
No. 2 spokeshaves, which predated the 
No. 3 and No. 4 shaves, have keyhole le
ver caps (Fig.22), suggesting that Bailey 
understood the advantage of keyhole le
ver caps and used them on shaves before 
he patented them for use on planes. 

Bailey's Patent for a Cam Lock 
Lever Cap 

Bailey's Aug. 31, 1858, patent, No. 
21,311, again covers the cam lock on the 
lever cap, the keyhole shaped opening, 
and now mentions the adjustable lever cap 
screw, which he calls a bearer screw (Fig. 
23). He states in the patent that the ad
justable bearer screw makes it possible 
to accommodate irons of any thickness. 
The patent drawing does not show a 
spring on the back of the lever cap, and it 
shows the locking cam with the concave 
surface facing out. 

The Aug. 31, 1858, patent shows that 

LBaiky 
Ha.ndP!ane 

Continued on page 22 

P a ten ted./lu..9 . . u , /lfr 

Fig. 23: Patent for a cam lock lever cap. 
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Leonard Bailey: Working in Winchester and Boston, 1855-1869 
Continued from page 21 

Leonard Bailey's business address is Bos
ton, MA, where he occupied upper floor 
shop space at 73 Haverhill Street, in a 
neighborhood populated by toolmakers 
and skilled craftsmen. 

The next article in this series will be Part 
11: Leonard Bailey Working in Boston 1858 
to 1863: The Years Before and During the 
Civil Wur. 

Foot Notes 

1 The photo of Leonard Bailey is from Roger K. 
Smith, Patented and Transitional Metallic 

A Rare 
Find at 

Nashville 

Planes in America, Volumes I and 11. These 
two volumes are the source of much of the 
information contained in this and the subse
quent two articles on Leonard Bailey. 

2 The elder Leonard Bailey was born June 19, 1787, 
in Hollis, NH, and died in 1871 or 1872. in 
Nashua, NH. Mary French Bailey was born 
about 1795, and died in 1860. The dates of 
her birth and death are uncertain. Leonard 
and Mary French Bailey's other children were 
Mary, Emily, Leafy and Joel. 

3 The deed for Bailey's property indicates he pur
chased his home from Cephas Church and 
Joshua Lane, owners of the Church and Lane 
Piano Forte business. Many of his neighbors 
were listed in the 1855 census of Winchester 
as being "piano torte makers" and probably 
worked for and purchased property from 

This Shell oil can, only one of three known, was part of Roger and Eleanor Phillips' display 
at Nashville. Their exhibit won Judges Choice for "Tools of Great Britain, Scotland and 

Wales." John Wells photo. 
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Church and Lane. 

4 "The plane shown in Fig.355 is claimed to pos
sess some advantages over the ordinary jack 
plane, in that it gives a control over the thick
ness of the shaving and the depth of cut..." 
Spons' Mechanics' Own Book, A Manual for 
Handicraftsmen and Amateurs, p.236 - 237, 
Sixth Edition, E. & F. N. Spon, Ltd, 57 
Haymarket, London and Spon & Chamberlain 
New York, 1910. 

5 Eli Whitney played an important role in popular
izing the idea of the American System of 
Manufacturing when in 1798 he contracted 
to produce 12,000 muskets with interchange
able parts for the U.S. government. The con
cept of manufacturing systems based on iden
tical interchangeable parts derives from an 
incompletely documented attempt to employ 
it to manufacture muskets in France in 1717, 
the work of Le Blanc manufacturing muskets 
in France in 1785 and the work of J. G. 
Bodmer in 1806 at St. Blaise in the Black 
Forest. It is said of Bodmer that he used a 
series of special purpose machines to manu
facture identical parts (for arms) that were 
ready for immediate use. However, it was the 
later developments, patented by John J. Hall 
in 1811 and 1817 in America, that finally 
made it practical to manufacture parts for 
arms so exactly alike that they were truly in
terchangeable. See L. T. C. Rolt, A Short His
tory of Machine Tools, M. 1. T. Press, 1965, p. 
139-148. 

6 Leonard's brother Joel Bailey, who was trained 
as both a cabinetmaker and machinist, was 
probably very helpful to Leonard in devel
oping his own skill as a machinist. Joel ap
pears to have been affliated with Leonard 
throughout his working life. Joel had two sons 
(Freddie E. and Albert E.) who also seem to 
have been involved with Leonard in later 
years. Fred shows up as a witness to Bailey's 
patent No. 375,720, for printing ink, granted 
on Jan. 3, 1888. Fred was also listed as the 
treasurer of the Bailey Manufacturing Com
pany, formed in 1886, after Bailey sold the 
Victor tool line to Stanley. Both Albert and 
Fred worked in the printing business. 

7 Backing off the cutter adjustment on a first model 
miter plane confirmed that a spring is needed 
to prevent unlocking the lever cap. 

8 For information on Leonard Bailey's shaves see 
Tom Lamond, Manufactured and Patented 
Spokeshaves and Similar Tools, p. 136-159. 
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MECHANICAL IMPLEMENT; SIMPLE DEVICE; HISTORY 

liOOlS 
Norwegian Axes Were a Bear to Use 

By Eric M. Peterson © 2002 

N(ot long ago my wife, Neville, and I 
j [) were driving east in central Norway 
M headed for Sweden and were not far 

from the border. The high jagged massive 
mountains of western Norway had given 
way to Appalachian-type mountains and 
forests. It was late in the day and we were 
not in tourist country and so wished to 
find our lodging for the night before it 
became dark. 

Ahead was a small town named 
Elverum, which appeared from the map 
to be the only one near where we were. 
As we approached, we spotted a little sign 
that said simply, "Hotel." Alert, we looked 
for it as we drove into and very quickly 
out of Elverum. No hotel to be seen. We 
retraced our path with the same result, 
but I noticed what appeared to be a res
taurant with the name sign, "Elgstua." I 
decided to go in and inquire as to the lo
cation of the hotel. 

I soon discovered that I was in the 
hotel and learned that "stua" meant some
thing like inn. 

Outside was a statue of a very large 
elk (moose?) and hence the name Elgstua 
or Elk Inn. It was a fine small hotel (10 
rooms) with a great dining room, which 
of course featured elk, and elk was quite 
good. We discovered that elk is commonly 
on the menu in Norway and Sweden and 
thereafter we enjoyed it often. 

Well that was the setting - and after 
supper we went into the gathering room. 
There on one wall was an enormous rack 
of elk antlers. However, mounted on the 
wall on either side of the antlers were two 
axes that looked like none I had ever seen 

or read about. I could not imagine their 
purpose. I asked the lady who owned and 
managed the inn to tell me about them. 

While these photographs leave some
thing to be desired in quality, they show 
the idea. 

It seems these two axes had been in 
her family for several hundred years and 
were much sought after by museums. The 
heads of the axes were mounted at 45 de
grees to the haft rather than at right 
angles and while not heavily constructed, 
they were far from ceremonial. The hafts 
were ornately engraved their entire length 
and on the opposite end from the head 
they had a nearly pointed metal cap cov
ering the end. 

The owner explained that they were 
"bear axes." 

They were carried by men going into 
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the forest as pro
tection against the 
bears. The end 
with the "cap"was 
simply an aide in 
hiking, a hiking 
stick. 

When you 
learn the purpose 
of these axes, then 
the odd angle at 
which the ax head 
is hafted makes 
sense. 

It took no 
imagination to see 
the need, so many 

years ago, for such a sidearm in this for
ested land. 

I might add that this part of the world 
on the side of the road can be seen icon
signs of an elk just as we in the United 
States would see deer crossing signs. We 

_ never saw an elk, but just as well. M-W
TCA.O
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Large Antique Tool & Primitive Auction 
Saturday, June 22, 2002, 9:30 AM 

Preview: Friday, 3 PM - 8 PM Outside Tailgating Encouraged 

Baxter Auction Gallery 
80S1 East 46th Indianapolis, (Lawrence) Indiana 46226 317-542-0026 

Selling items from 2 collections (Texas & Michigan). Tools including: Axe Collection 
(Goosewing, Broad Axe, etc.), Rare Axe head pattern, misc. fencing tools, Barbed 
wire collection - 20o+ {all identified}, Gang Mortising bit (for sash pulley), 
wrenches, early branding irons, manuals, "T" Augers, sev. different sawsets, 
harness makers stitching horses, machete display board, large iron millstone level in 
wood case, sabot knife & hook, Surgeon's WW II leather medical bag for bicycle 
(with tools from 50's), salesman's sample case w/ levels (Johnson's levels -
Milwaukee, WD. Surgeons's bone crushing brace/bit (orig. box} & saw, 1955 
"Planet, Jr" plow with orig. wrench, roofers brake, boy's tool box, various planes, 
bung augers, froes, clamps, vises, primitive shaving horse, draw knives, bow saws, 
saws, mallets, blacksmith's tongs, chisels, gouges, slick, calipers, hammers, breast 
drills, multi-purpose tools, several interesting tools made from rasps/riles, leg vice 
ice saw (?), much more!! Primitives including: early footwarmers, rare civil war 
chest warmer/canteen, U.S. Calvary horse bit, bayonets, 3-legged chopping block, 
early solid wood wheel from donkey cart- 1800's, several glass fly traps - (c. 1820 -
1850's), wood tine pitch forks, primitive woodenware, sorghum dippers, early 
primitive Tennessee cradle (traveled to Texas by wagon train-1838}, D.P.S. scales, 
early general store 2 wheel dolly, complete, rare early (1850's)copper moonshine 
still, advertising crates, ice tongs, pulleys, meat grinders, coal rake, tinsmith shears, 
and misc. Several boxes of watch parts ( old store stock in original packaging) 
interesting ! ! 

Terms: Cash/Check, 

Still accepting consignments 

Food Served 
Auctioneer: Bill Baxter #AU01020683 
317-542-0026 
317-546-3855 (Home) 

"World Record Holder For Longest Running Estate Auction Ever Held" •••• 47 DAYSI! 
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MECHANICAL IMPLEMENT; SIMPLE DEVICE; HISTORY 

TOOLS 
An Unusual Micrometer 

By Milan Ramsey 

JI\~ micrometer that measures fractions ff and not decimals of an inch is in
!!! deed a most unusual machinist's 
tool. 

It measures inside dimensions from 
17 inches to 26 inches down to 1/128 of 
an inch. The main body is a brass sliding 
sleeve with notches every inch and a 
spring-loaded indexing pawl that engages 
the notches in order to determine the 
range of measurement. The sleeve is 
marked in 1/16's of an inch. The internal 
threads are 16 threads per inch. Thus, 
each revolution of the sleeve advances 1/ 
16 of an inch. The collar of the thimble is 
divided into four increments, thus break
ing to 32nds, 64ths and then 128ths of 
an inch. 

The tip of steel at slide end of the 
tool is threaded into a brass collar in or
der to effect calibration. The length of the 
steel slide with the notches also has a 1/ 
16-inch keyway the full length so that the 
ratcheting pawl doesn't accidentally jump 
out of the indexing matches. 

The main body and rotating thimble 
are of solid brass with an internal 
threaded steel stud that engages the in
ternal threads of the main body of brass. 
There are no makers', owners' or patent 
markings on the tool, only dimensional 

increments. 

The tool is of very 
professional quality 
construction through
out and one that any 
machine tool collector 
would be proud to 
show off to his or her 
friends. 

The inside fractional micrometer. 

The measuring end of the inside fractional micrometer. 

The adjustable length end of the inside fractional micrometer. 

WHAT'S YOUR FAVORITE TOOL? 
Everyone has a favorite tool. What's yours? 

Maybe it's a one-of-a-kind tool that you've been hunting a long time and finally found 
at a price you could - or couldn't really - afford. 

Perhaps it belonged to your grandfather and has a special me~ng for you. 

Or was it just an oddball tool that you wouldn't think of giving up now? 

Maybe the tool has a story behind it that would interest other collectors, as well. 

Just send a short story and picture of the tool to Mary Lou Stover, Gristmill editor, 
S76 W19954 Prospect Drive, Muskego, WI 53130, phone (262) 679-1412. 

The deadlines for copy to reach the editor are Jan. 10 for the March issue, April 10 for the June issue, 
July 10 for the September issue, Oct. 10 for the December issue. 
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NEW MEMBERS OF THE MID-WEST TOOL COLLECTORS ASSOCIATION 

Arizona 
Page, Jerry 
California 
Bacon, Thomas 
Deuell , Wall 
Iverson, Rob 
Slota, Richard 
White, Ron 
Connecticut 
Chiriboa , Dan 
Grieco, John J. 
Delaware 
Mackey, James S. 
Florida 
Bard, Roger 
Moss, Ron 
Rhinesmith , Paul 
Till , Quentin T. 
Georgia 
Beck, Robert 
Floyd , Sandy 
Hayes, Jim 
Roland , Tommy 
Skinner, Rhodes 
Tull , Dan 
Idaho 
Erickson, Steve 
Stone, Ivan 
Illinois 
Bilstad, Arnie 
Cole, Dennie K. 
Gain, Joel 
Heinz, George 
Neal , Tom 
Welsh, Bill 
Indiana 
Amos, Gary G. 
Baird, David J. 
Drew, Robert A. 
Elliott, Dave 
Haston, Marc 
Koch, Gene 
Link, Gary 
Sanders, Mark N. 
Iowa 
Kono, Dana 
Newman, Eddie 
Shepley, Thomas 
Zech , James 
Kentucky 
Aronhime, Peter 
Bolling, Danny 
Owens, Danny Ray 
Schmidt, Jeff 
Maine 
Gaffar, Arthur 
Maryland 
Fistek, Edward 
Parsons Jr., Raymond J. 

Prescott 

Menlo Park 
San Diego 
North ridge 
Napa 
Angels Camp 

East Grangy 
New Hartford 

Rehoboth Beach 

Ocala 
Longwood 
Dade City 
Jacksonville 

Athens 
Conyers 
Clarkesville 
Snellville 
Moreland 
Newnan 

Sagle 
Twin Falls 

Deerfield 
Bridgeview 
Petersburg 
Peoria 
Paris 
Liberty 

Tipton 
Indianapolis 
Indianapolis 
Jasper 
Greensburg 
Rochester 
Morgantown 
Fort Wayne 

Urbandale 
Eldridge 
Mason City 
Rockwell City 

Louisville 
Georgetown 
Salyersville 
Boaz 

S. Portland 

Kingsville 
Baltimore 

IEILILO llEIE 
Massachusetts 
O'Riordan, Ed 
Michigan 
Brady, Brian 
Feather, Joe 
Hillman, George 
Meier, Mark 
Moore, Jan R. 
Minnesota 
Alto, Kevin 
Bagge, Ross 
Bagge, Sean 
Fisher, Steven N. 
Grunewald, John 
Holden, Brad 
McClure, Jim 
Mickelson, Jerry 
Peterson, Norman 
Reynolds, Otto 
Shimota, John 
Smith , Lee 
Missouri 
Lagergren, Charles 
Wenneker, Norman E. 
Nebraska 
Duerschner, Charles 
Nielsen, Norvald C. 
Roehrich, Ryan 
New Jersey 
Potosky, Milton J. 
Sousa, Casimiro C. 
Yurwit, Daniel E.L. 
New Mexico 
Woods,Jim 
New York 
Heimiller, Carl 
McDuffee, Brian 
North Carolina 

Canton 

Hemlock 
Jackson 
Melvindale 
Ann Arbor 
Battle Creek 

Eden Prairie 
Watertown 
Inver Grove Hts 
Brainerd 
Duluth 
Minneapolis 
Hutchinson 
Clearwater 
Shakopee 
Pine City 
Minnetonka 
Prior Lake 

Grover 
Palmyra 

Lincoln 
Omaha 
Omaha 

Allentown 
Cedar Grove 
Hightstown 

Broadview 

Kenmore 
Marathon 

Fleming, Ralph Wilmington 
Graham, William E. Hendersonville 
Jones, Marion V. Sylva 
Mclendon, Bill Chapel Hill 
Michaelechen, Michael C. Timberlake 
Russo Ill , Nicholas Thomasville 
Schneidmiller, Ken Reidsville 
Yarborough, Bill Waynesville 
North Dakota 
Gantzer 11, Fredrick W. Minot 
Ohio 
Robinson, George 
Sautters Jr., Robert F. 
Walters, Richard D. 
Oregon 
Kelley, John 
Pennsylvania 
Hoag, William 
Lapp, Herb 
Marsh, John H. 
Nightman, Vincent 

Trinway 
Canton 
Amelia 

Rogue River 

Malvern 
Mechanicsburg 
Lancaster 
Smithton 
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Stoner, Sydney K. 
Vice, Michael L. 
Wallingford , Bob 
South Carolina 
Mackechnie, Allan 
Tennessee 
Richardson, Gene 
Wilkins, Jeff 
Texas 
Braasch, Karl 
Gatlin, Jim 
Haddox Jr., Jim 
Schultz, Charles 
Speer, Stone 
Virginia 
Mcfee, Frank J. 
Washington 
Crow, Steve 
Feri , Mike 
Wisconsin 
Hanan, Dusty 
Mickelson, James 
Walski , Richard 
Wilson, John Rex 
Zimmerman, John 

New Zealand 
Peters, Arthur 

Lewisberry 
Gettysburg 
Reeders 

Duncan 

Johnson City 
Athens 

Dallas 
Bastrop 
Jourdanton 
Bonham 
Victoria 

Chester 

Olympia 
Eastsound 

Edgerton 
Cadott 
Trempealeau 
Madison 
Spring Valley 

North Canterbury 

Grindstones Sought 
For Mount Vernon 

J inny Fox, interpretive supervisor of 
George Washington's Pioneer Farm at 

Mount Vernon, needs two hand-powered 
grindstones. 

They do not have to be 18th century. 
One should be for axes, adzes and sythes. 
The other for lighter grinding that would 
sharpen chisels and plane irons. It would 
be most fortunate if a grinder with vari
ous shapes of stones could be found that 
could grind those types of irons used in 
molding planes. 

M-WTC/ts Mount Vernon Committee 
has a fund to purchase tools. A tax de
ductible gift would also be very nice. 
Please contact Phil Baker, 3955 E. Venice 
Ave. , Venice , FL 34292 ; phone(941) 
485-6981. 
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MEETINGS, MEMBERSHIP NEWS & MISCELLANY 

Sometimes the Fabric of 
Our Lives Needs Mending 

By Jeanne Price 

ll\ s a collector of sewing kits, I find the 
11\\nostalgic remembrances of the past 
important to preserve as tangible remind
ers of how we lived. A very meaningful 
item to me is a small printed leather sew
ing kit that my father presented to my 
mother when they were first married. 

I didn't know it then, but my collec
tion started at age 10 when a forest green 
sewing kit with a Girl Scout logo became 
part of my Girl Scout camping equipment. 
Since then, I have found it fun to collect 
purse-sized celluloid figures that utilize 
the thimble as a cap for the sewing kit. 
These kits were made in Germany and 
Japan in the first half of the 20th cen
tury in novelty shapes of animals and 
people. 

Small flat sewing cases reflect the 
result of the decline of sewing and 
needlework, plain and fancy, in the last 
years of the 19th century. The sewing 
machine, ready made products and new 
careers for women lessened the need for 
sewing. As their utilitarian function 
waned, the sewing kits became more 
decorative to enhance the appearance of 
the bearer, rather than to make unex
pected repairs. High quality boxes were 
made of sterling silver, satinwood lined 
with velvet, mahogany lined with silk, 

Women's Auxiliary Officen 

President 
Vice President 
Secretary 
Treasurer 

Ann Boltz 
Arlene Fritchen 
Helen Devitt 
Barb Slasinski 

All material for The Women's Auxiliary 
Pages should be sent to THE GRIST
MILL editor: 

Mary Lou Stover 
S76 W19954 Prospect Drive 
Muskego, WI 53150 

Jeanne Price's "Sometimes the Fabric of our 
Lives Needs Mending" received the Best Variety 

award at the Nashville meeting. 

ivory with silver-gilt needlework tools and 
tortoise shell and mother-of -pearl cases 
holding silver tools. 

Some inexpensive collectibles are 
plain, tube-shaped, purse-sized sewing 
kits used as advertising giveaways. Coca 
Cola distributed millions of aluminum 
sewing kits with their message printed 
on the case. Humble items, such as 
matchbook-sized kits provided by hotels 
for their guests, are easy to find. The older 
hotel kits contain tabs with a glob of glue 
at the top that resemble matches. The 
glue, when moistened, will stop a run in 
a silk stocking. 

It is interesting to review the differ
ent names given to the small sewing kit. 
The French container, called a necessaire, 
was a box containing a variety of tools 
fitted into a small space. The German 
hussifs were topped with a thimble in or
der to secure the sewing items inside the 
container. The English had a small con
tainer called a Lady's Companion that was 
popular in the 1800s. In the beginning of 
the 20th century, the lady of the house 
made a roll up or housewife - a handmade 
fabric sewing item for pins, needles, small 
scissors, and maybe buttons. A roll up or 
fabric case was given to soldiers when 
leaving for a long period of time, and sail
ors made them as gifts. The mending kit 
design may have changed over the years 
with need, cultural or fad changes, but 
the inside components have remained 
fairly stable. 
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Singer Toy Sewing 
Machines 1910-1995 

By Faye Beckwith 

II have a large collection of toy and real 
~ sewing machines. In considering the 
theme "The Fabric of Our Lives," and with 
the unfortunate events of Sept. 11, 2001, 
I chose Singer, an American inventor. 

The items in my display fall into three 
groups. The first group is Singer Model 
20 (1910 to 1930s). Singer made the first 
toy in 1910. Many of these models were 
sold through department stores which 
added special packaging, such as a doll 
trunk. Changes made included going from 
a nickel-plated hand wheel in 1914 to a 
painted hand wheel in 1922 when tension 
was also added. In 1938 Model 20-2 had 
an electric motor added. 

The second group is the Singer 
Sewhandy (late 1940s to 1960s). The 
1948 machine was known as the transi
tional model and had a gold colored em
blem. The 1951 machine was the Centen
nial model- celebrating 100 years, 1851 
to 1951. In the 1950s, the machines were 
produced in many beautiful colors and 
came from the United States, France, 
Great Britain, Canada and Italy. Also, like 
the earlier models, many of these ma
chines were packaged in unique cases 
with other accessories such as a manne
quin doll and patterns. 

The third group consists of the Singer 

Faye Beckwitlis "Singer Toy Sewing Machines" 
won the Most Fun award at the Nashville 

meeting. 
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later models. These include the 1970s 
Touch and Sew and replicate a real ma
chine. In 1989 model K-20, a reissue of 
the Model 20, was produced in limited 
numbers. Some were available in a beau
tiful wooden domed case. In the 1990s 
plastic model machines were produced. 

An important item in my display is 
the beautiful red, white, and blue quilt 
made by my late sister, Barbara. 

I began sewing as a child and always 
wanted a toy sewing machine. In 1985 my 
husband, Ralph, bought me my first sew
ing machine for my birthday. This display 
is special to me because of the pleasure 
and memories Ralph and I share from the 
many trips across this wonderful country 
in search of toy sewing machines and the 
many friends we have all over the world 
as a result of collecting. My suggestion 
for caring for these machines is to have a 
wonderful husband who doesn't mind 
helping to dust. 

Mending the Fabrics of 
Our lives 

By Joey Gilmore 

The Franklin display theme made me 
.II think of "mending" and my fun sewing 

kits. Thus came about the idea for my dis
play which won Outstanding Collection. 

Sewing cases were designed to keep 
thimbles from being lost. Additional small 
sewing items were stored in them as well, 
to keep them together. These were known 
as hussif. The word is derived from house
wife. The term describes various types of 
sewing containers. Hussifs were known 
as early as the late 17th century. Ameri
can adaptations are interesting and fun 
to collect. In the 20th century a cheaper 
form of the hussif appeared in other coun
tries. Both men and women used sewing 
cases. Many were also used .as advertis
ing. Many modem sewing cases were 
amusing novelties and most were of cheap 
materials, such as brass or celluloid. 

Sewing and needlecrafts are so spe
cial to me because I shared a love of these 
with my mom. The little brass sewing kit 
in my display was carried by my mom for 
as long as I can remember, and it is a spe-

Joey Gilmore's "Mending the Fabric of our Lives" won the Auxiliary's Outstanding 
Collection award at the Nashville meeting. 

cial treasure for our family. 

One of the oldest items in the display 
was a velvet sewing kit dated 1882. A key 
item in the display was the Nanny Brooch. 
In Victorian times, the nannies would 
wear this brooch, made of brass and deco
rated with a goldstone in the center of the 
pin. This brooch contains a sewing kit 
which helped the nanny keep all of her 
small charges well put together. Another 
kit - the Victorian sewing pouch - con
sists of a neat little sewing kit and an
other pocket on the opposite end for what
ever else the lady needed to carry with 
her. 

Some kits have unusual shapes. In 
the owl sewing kit, the thimble and scis
sors form its shape. An acorn shaped sew
ing kit goes together in a manner to re
semble an acorn. It has a ring for putting 
on a chair or chatelaine. The six-sided 
sewing kit unrolls to contain a place for 
needles, pins, scissors, a thimble and 
thread. The lipstick shaped sewing kit is 
a cute little kit that was labeled as a lip
stick. What a fun kit to carry in a purse. 

Portability made these small kits de
sirable. With the Five Threaded 
needlebooks, the lady could tuck these 
into her purse, and she was ready to mend 
anything. She didn't even have to thread 
the needle. The little sewing kit with the 
religious theme in the display has a Bible 
verse on the outside - a nice comforting 
thing to carry and use. 

Other kits were meant to be given as 
gifts. From Clarks Grove Elevator, Clarks 

THE GRISTMILL • JUNE 2002 • 29 

Grove, MN, came a little sewing kit for 
the farmer to give his wife. J.&P. Coats 
Handy Sewing kit advertised: "Let J.&P. 
Coats help you with your Christmas list, 
a sewing kit for everyone." 

Kits were offered under a variety of 
names. The Belding kits have a nice se
lection of thread and floss. The Hardy 
sewing kit is well supplied with scissors, 
a thimble, needles and an assortment of 
thread. The original price appears to be 
$2. 75. The J.&P Coats Sewing and Mend
ing kit boasts itself as a perfect mending 
kit for school, home or camp. The Magic 
darning kit has more than 100 knit dams 
in assorted colors. Belding-Corticelli made 
diverse kits - military kits with appropri
ate thread colors for repairing uniforms 
and metal kits with a nice assortment of 
scissors and threads. 

These sewing kits were also adver
tising pieces, giveaways and tourist items. 
The H.F. Dow & Co., Oakland, CA, kit 
advertises its company by listing its phone 
number- 740. The Domestic Steam Laun
dry kit was a give away in Fort Bragg, 
CA. Sewing kits, such as the Niagara Falls 
sewing kit, made very popular tourist 
items. 

Sewing cases are fun to watch for and 
are certainly interesting items which are 
still useful today. We've been collecting 
for 30 years. We just enjoy looking for 
sewing items as we travel. To new collec
tors, my advice is to buy the item when 
you see it. If possible, buy the best your 
budget will allow. 
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No. B37,99~. PATENTED DEC. I I, 1906. 
J, WILCOX. 

FENCE ANCHOR. 

Item SH 

E 
tem SH, owned by Chester Burgett and 
shown in the last issue, is a 4-inch fence 
anchor invented by Jacob Wilcox of 

Amlion, OH. Interestingly, Jack Devitt 
found another one that was 5 inches. 

In use, these are driven into the earth 
under a fence to keep hogs from rooting 
their way to the other side. The next ques
tion is how many sizes did they make be
sides the 4 and 5 inches and has anyone 
retrieved one of the special driving rods? 

Still more interesting is that Farm and 
Ranch Living magazine reports a box of 
these anchors surfaced in Rockledge, FL, 
and it also wants to know what the an
chors were. 

Item SK 

Item SK was found by my kids in my 
own collection. It is a malleable iron hook 
with a pivoted and twisted keeper on it. 
Many say it is a pig catcher. It would need 
to be mounted on the end of a pole to reach 
out and grab the critters, and you would 

TOOL MYSTERIES 

want the keeper bar to stay open until you 
snatched your target. This gadget doesn't 
do that. When I was still on the farm, we 
used a snare to catch the pig by the mouth 
or an assistant would comer the pig with 
a hinged gate. Then I would hold it by the 
hind legs between my knees and the vet 
would give the animal a vaccination shot 
in the hind quarters with a long needle. 
One time, Doc got too energetic and put 
the needle through the pig's leg and into 
mine - ouch! But the good news is that 
I've never gotten pig cholera either. Now, 
what do you think this is for? 

Item SL 

Item SL comes from Richard Spen
cer of Lakeview, NY, and was found lying 
on the ground on the side of a hill. The 
picture doesn't 
show if the poll 
on this hammer
like device is a 
round pein sur
face or a flat 
round face. It was 
thought that it 
had been outside 
in the weather for 
25 years, but the 
wood handle was 
in good shape. 
1\vo possibilities 
come to mind: a 
tire tool, which I 
don't think it is 
balanced enough 
for, or an automo- Item SM 
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tive body and fender bumping tool. Your 
guess is what? 

Item SM comes from Don Kessel of 
Salem, WI, who was exposed to it by a 
toolin' friend. It obviously is a drill set up 
in a drill-press mode. It is turned by hand 
and has a superlative fast-acting drilling 
ability in metal or wood. The action is 
enforced by the small flywheel at the top. 
Does anyone know anything about this 
tool? 

Item SN 

Item SN My kids also found hiding 
in my big pile of "junk" (neighborhood des
ignation). While it at first appears to be a 
piece of military equipment, the wear on 
theouter curved edge shows it more likely 
to be from an agricultural harvesting 
equipment. 

The end has been forged out to 7116th 
diameter and threaded to 10 threads per 
inch rather than the standard 14 threads. 
It is deeply pitted with rust, and I would 
guess the clamp device fastened onto a 
wooden cross member. It most definitely 
had been recycled as concrete re
inforcement. Since I have owned it for at 
least 25 years, it probably was stuck in 
the concrete ( of poor quality) for maybe 
50 years, and maybe used for its original 
purpose for another 50. I'm guessing that 
it dates back 150 to 200 years. Any wild 
guesses? 

If you have any oddball tools, write, 
send a photograph or call. Note the new 
phone area code (260). 

2002 • 

0.M. Ramsey 
8114-lA Bridgeway Cir. 

Fort Wayne, IN 46816 
(260) 447-2099 
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BRAINTEASERS, RIDDLES & OTHER FUN 

E 
t's spring! I remember a little doggerol 
verse, "Spring has sprung, the grass 
has riz, now I wonder where the flow

ers is!" Well, as of this writing on March 
2 9, we have had some valiant, if foolhardy, 
buttercups in full bloom for a couple of 
weeks. 

They get discouraged by cool nights, 
but come back smiling with a little help 
from the sun. I think we could learn a little 
lesson here about buttercups. In case you 
don't identify buttercups except as yellow, 
small, low pasture flowers, we sometimes 
call them daffodils and jonquils. Also for
sythia and violets are doing their thing. 
My favorite time of the year. 

Had replies from all over to the 
puzzles in the March, 2002 issue, but no 
one identified the semi-whatsit. Received 
replies from Ray Nissen, Southern Pines, 
NC; Maureen Henze, Saginaw, MI (who got 
creative with the ballon puzzle and pierced 
the neck of the balloon above the tie off!); 
Darrell Vogt, Waunakee, WI; Ashley 
Kennedy, Evanston, IL (who also pierced 
the uninflated neck of the balloon); and 
B.G. Thomas, Cheltenham, Ontario, 
Canada. And now for the answers to the 
March, 2002, GRISTMILL puzzles. 

Puzzle No. 1 - How to pierce an in
flated balloon with a pin without explod
ing it. 

Answer - Apply a small piece of good 
quality transparent tape to the inflated 
portion and pierce through the tape. 

It's a quality control 
gauge for approving 
(or rejecting) fitup on 
pipe joints and plates. 
It may be used to 
measure root gap or 
internal offset of joint 
(both done at the 
semicircular end). 
Part of the semicircu
lar section is 3/32" 
and part 1 /8" for root 
gap gauging. The foot 
section can measure 
the width of joint or 
cover pass, and or ex
ternal offset of plates. The slide jaw can 
measure thickness of plate or pipe with 
semicircular tip in-
side the pipe. I didn't 
get the instructions 
with mine, there may 
be other uses as well. 

And now for the 
puzzles for this issue 
of The GRISTMILL. 

A. 

.i 

(,. A,L, dA4FCo, 
?11-r. ~ Blt!/80I 

1,•LoN<J. 11, 1t11r8D 

Semi-Whatsit 

C 

J) 

HE 
T 

T H E OCCASION 

Pf/ZZL£ K3 

Puzzle 3 

Puzzle No. 2 - One month of the year 
has 28 or 29 days. Quickly, how many 
months have 30 days. I added the 
"quickly," because if you ponder the an
swer is much easier. 

Puzzle No. 1 -
At school, Tom found 
he only got half the al
lowance that Mark 
did. Mark is not much 
older than Tom. Suzie 
is three years older 
and gets three times 
what Tom gets. The 
three together get 
$144. (A lot better 
than the 25 cents per 
week when I was 
young.) How much 
does each student get 
for an allowance? Puzzle 4 Which is the odd figure? 

Answer - Some months have 30 days 
- but all except February have at least 30 
days, so the answer is 11. 

Puzzle No. 3 - Frame Games - see 
sketch in last issue. Each puzzle conveys 
a phrase, saying, person, place or thing. 

Answer - 3A Spur of the moment 3B 
Sidearm curve ball 3C Rising to (two) the 
occasion 3D checkmate, game over (in
verted) 

Puzzle No. 2 - What is the smallest 
five-digit number in which the digit in the 
"tens" place is twice the digit in the 
"1000" place? Hint - the number will not 
change if the digits in the "100'' place and 
"1" place are exchanged. 

Puzzle No. 3 - "Geography Spelling 
Lesson" Name the states of the USA that 
have no repeat letters in their spelling (no 
tricks). Give yourself 5 minutes. 

Semi-Whatsit - see sketch 
Puzzle No. 4- See sketch. Study the 

figures and see which one does not fit the 
This tool is still available today. I just pattern. Hint - If the figures were com

saw an ad in a welding trade magazine. pleted you would easily recognize all but 
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the odd one. 

This issue's puzzles were from "The 
Book of Math Teasers" by Robert Miller, 
"Mensa Mighty Brain Teasers"" and "So 
You Think You're Smart" by Battaglia. 

Have fun and address replies direct 
tome. 

Hunter Pilkinton 
2431 Highway 13, South 

Waverly, TN 37185 
(931)296-3218 
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THE TOOL SHOP INTERNATIONAL 
AUCTION 

SATURDAY, JULY 27th 2002 
at 

The Limes Hotel, Needham Market, Suffolk, ENGLAND 

Tony Morland and Mike Hancock in conjunction with Tyrone Roberts announce an outstanding 
International Sale of Antique and Useable Woodworking Tools, to include an unprecedented selection of 
British infill planes, rare NORRIS, SPIERS, MATHIESON, SLATER and TOWELL planes. Tools by 

HOLTZAPFFEL, including a rare brass framed brace by HOLTZAPFFEL and many other rare braces. A 
superb selection of complex moulding planes and Cabinetmakers' planes. Hundreds of carving tools, 

chisels and gouges. A set of Gunstockers' floats and cross hatching tools. A rare CRISPIN patent plough. 
A STANLEY 444, unused and in the original box, and dozens of other rare STANLEY planes. A 

Collection of 18c Cabinetmakers' tools. The remaining Collection of rules from The Smallwood Factory. A 
unique Collection of pre-Colonial Incan stone axe and hammer heads. This year's auction will also feature a 

Collection of planes by the finest contemporary toolmakers, BAKER; CARTER; ENTWISTLE; 
FUNNELL; HAMMLER; HENLEY OPTICAL; HOLTEY,· and LEAMY 

For fully illustrated & indexed colour catalogue please send cheque for US$35, or credit card details to the 
address below, or you may contact Martin J Donnelly (tel.607 566 2617 or email mjd@mjdtools.com) 
TOOL SHOP AUCTIONS, 78 IDGH STREET, NEEDHAM MARKET, SUFFOLK, IP6 SAW, ENGLAND 

Tel: 011-44-1449-722992 FAX: 011-44-1449-722683 
Email: tony@antiquetools.co.uk Website: http://www.antiquetools.co.uk 

I 0% Buyers Premium Not Solds 4.00 
QUALITY CONSIGNMENT ALWAYS WELCOME - DO CONTACT US FOR DETAILS 

PLEASE VISIT OUR WEBSITE WHICH OFFERS AN EXCELLENT RANGE OF TOOLS 

www.antiquetools.co.uk 
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WANTED 

Wanted: For research. Tools marked W. Beatty-Spring
field , PA; W. Beatty-Waterville, PA; R. Beatty; J. Beatty & 
Bro.; J. Beatty & Co.; T.F. Beatty-Pottstown, PA; T. Beatty
Pottstown, PA; Caldwell Edge Tool Co.; Franklin Edge 
Tool Co.; Penna Tool Co.; Beatty & Ogden; Beatty & Fifer; 
and Beatty Edge Tool Co. If you have any tools with these 
marks, would you please contact Charles Beatty, 566 
North Shore Drive, South Haven, Ml 49090. (616) 637-
9265, cbeaty@btc-bci.com 

Wanted: Tools of any sort made by the Sandusky Tool Co. 
I don 't have them all yet! Also, catalogs, advertising and 
related material. John Walkowiak, 3452 Humboldt Ave., 
Minneapolis, MN 55408 (612) 824-0785. 

Wanted: Winchester items, tools, sporting goods or 
advertising. No firearms. Collections or pieces OK. Please 
advise price and condition. David McDonald, 14211 
Kellywood Lane, Houston, TX 77079. (281) 558-5236 
undermc@gateway.net 

Wanted: Cast Iron Barrel Heater for making wooden 
barrels, hand-powered hoop splayer, coopers' 
hammers. For networking purposes, if primary interest 
is coopers' tools, contact Craig Dunn at (410) 838-
6550 or craigbdunn@yahoo.com 

Wanted: Antique dental and medical instruments. 
Prompt payment in American dollars. Bill McDougall, 
420 Grande Dr., Albuquerque, NM 87107 (SOS) 344-
9272. 

Wanted: Wood planes by J. Strode and G. Strode. Also 
any information on these makers. They came to Ohio 
from Berkeley, WV, early part of the 19th century. 
Max Stebelton, 5990 Hamburg Rd. , Amanda, OH 
43130 (740) 969-2613. E-mail: 
ms2613@greenapple.com 

Wanted: Plomb brand mechanics tools. Any pre-Proto 
tools or tool boxes. Bob Byron, 19 Chennal View Lane, 
Hoquiam, WA 98550. (360) 532-2764. E-mail: 
bobbyron@tech Ii ne.com 

Wanted: Seeking material for book. All items marked 
"The Winchester Store" and all pre-1923 advertising, 
sports items and paper. Also ARMAX, BARNEY & 
BERRY, CRUSADER and HENDRYX items. Tim Melcher, 
(918) 786-8500. tmelcher@greencis.net and at 
www.thewinchesterstore.com 

A-1 LEVEL REPAIR 
Most brands repaired and restored 

Bob and Diane Skogman 
18639 - 327th Ave. 

Isle, MN 56342-4784 
Phone: 1-320-684-2078 

E-mail: a1level@mlec2.net 
Website: www.a1levelrepair.com 

"WE'RE ON THE LEVEL!" 

BUY, SELL, BARGAIN 

Always buying Always Selling Custom MAKERS STAMPS 
Plane Irons+ Blanks, 
Grinding and More! 

Pete Niederberger 
Used and Antique Tools and 

Parts for Same 
Mail Order Call Me and Send for brochures-

Come to the Shop 
415-924-8403 pniederber@aoLcom 

MAZZA GLIA TOOLS 
PO Box 18 Groveland, MAO 1834 

Our ancestors kept their fine pieces good 
for hundreds of years by using materials 
that were natural and compatible. 

I have formulated my Antique Improver 
based on my studies of those old recipes. 

t is made by hand from all-natural 
ingredients-positively no modern petro

hemicals or synthetics. 
Recommended for both the metal and the wood of old tools 

and guns. Natural color and beauty of the wood is restored, 
rust is removed and prevented from reoccuring, while leaving 
the metal with a soft, natural patina. Originality is main
tained; value is preserved. Try it! You will be amazed! 

For further iriformation, to find a dealer in 
your area, or to place an order, contact: 

JOHN T. KRAMER 

DEALER 
QUERIES 
INVITED 

P.O. Box 8715 / Sugar Creek, MO 64054 / (816) 252-9512 
kramer@kramerlze.com /www .kramerize.com 

16-PAGE BOOK OF INSTRUCTIONS & USES FREE WITH PURCHASE. 

lilvertising Information 
ISSUE 
March 
June 
September 

COPY DEADLINE 
January 10 

DISPLAY ADS - RATES 

April 10 SIZE COST 

July 10 Full page $180 

December October 10 Half page $105 

Quarter page* $ 60 

WORD 
LIMIT 
900 

450 

225 CLASSIFIED ADS - RATES 
$.18 per word-ALL words. 
$3.50 minimum per ad. 

Other sizes $9.50 per column inch 
(1 column is approx. 2-1/4" wide.) 25 word 
limit. 

*NOTE: For layout purposes, all quarter page ads must meet the following specifications: 
2 columns (4-7/8") wide x 3-3/4" tall. This is called a "double column size ad." 
Photos - additional $8 each (Polaroids not acceptable) . Typesetting and borders are not included in 
the page rates. Special artwork will be charged at cost. We must have a sketch or rough drawing 
indicating how you want your ad laid out. Camera-ready ads are accepted at no additional charge. 
For your protection and complete satisfaction, ALL ads should be typewritten and double-spaced. If 
this is not possible, please PRINT legibly. 
Payment must accompany ad. Make checks payable to M-WTCA. At this time, advertising will be 
accepted only from M-WTCA members in good standing. For information and membership application, 
contact Paul Gorham at the address below or one of the officers whose address is shown on the inside 
front cover of this publication. 

Send all ads to: 
Paul Gorham, 811 Robin Glen, Indianola, IA 50125 (515) 962-5207 

email: pgorham9@mchsi.com 
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Are Your Tools Just 
Gathering Dust? 

Are the old tools that you have in your 
If possesion stored away in boxes or 
!J in a shed, or stuffed in a closet, or 
lying in some remote comer of your base
ment? 

Do you have them hanging in your 
garage? Or are you more fortunate and 
your wife lets you hang them on the walls 
or on some shelves in your den or family 
room where your family or friends can 
see them when they come to visit? 

Are you like the art collector who 
buys beautiful works of art and then locks 
them away in a vault where no one ever 
sees them, thinking only about the value 
they may someday be worth? 

Maybe you have just a small collec
tion or maybe you have collected for years 
and have a huge collection. Whichever the 
case may be, what are you doing with all 
those tools and the knowledge you have 
aquired while collecting them? There are 
so many people, whether they are collec
tors or not, who would be thrilled to just 
see those wonderfully preserved tools. 
And others who would enjoy reading 
about them. And still others who would 

TOOLTALK, OPINIONS 

BAClliAILI 
love to hear you tell about them and if 
possible, see you actually use them. 

So where do you go with the tools that 
you have collected? Where are these 
people who would be interested in seeing 
them? Finding them is easier than you 
think. 

Here are a few ideas on how to share 
your tools and knowledge. 

• A museum - Many have exhibit 
space for short-term exhibits. You can sim
ply put a variety of tools in an exhibit or 
have a theme such as saws, drilling tools, 
measuring tools, etc. Or display tools 
made for a specific job, for example, 
wheelwrights' tools, coopers' tools, log
ging tools. Or perhaps you might display 
tools made by a specific company or tools 
from a specific country. You know best 
what you have collected. 

• A library - Some libraries have 
showcases where they set up displays and 
at times these are just empty. Display your 
tools the same as you might in a museum. 
It is a library so this would be a good place 
to include some of the books you might 
have about tools and tool collecting. If you 
are displaying a certain type of tools, open 
the books to the pages showing the tools 
in your display. 

• A local Historical Society - Let the 

EARLY AUCTION NOTICE: NOVEMBER 8&9 2002 
BAXTERS AUCTION GALLERY IN INDIANAPOLIS 
THE MAJOR PORTION OF THE CARL BILDERBACK COLLECTION OF 

STANLEY, MILLERS FALLS, VAUGHN AND BUSHNELL AND OTHER 
TOOLS, MOSTLY METAL PLANES, ABOUT 300 LOTS WILL BE OFFERED 

FOR SALE. WE ARE IN NEED OF ANOTHER COLLECTION OR 
CONSIGNMENTS TO ROUND OUT THIS SALE. LOOKING FOR WOODEN 

PLANES, COOPERS TOOLS, BLACKSMITH TOOLS, FOOT POWER 
MACHINERY, AND ANY OTHER TOOLS OF INTEREST TO COLLECTORS 

COMPETITIVE RATES FOR CONSIGNORS 
EXPERIENCED CATALOGING AND LISTING 

EXCELLENT AUCTIONEER EXTENSIVE ADVERTISING 

CONSIGNORS ARE ENCOURAGED TO CONTACT PHILIP 
WHITBY AT PO 1003 KINGSTON NEW HAMPSHIRE 03848 

TEL. 603 642 4054 EMAIL lrpw@ttlc.net VISIT OUR WEB SITE 
http://members.ttlc.net/~lrpw 

VISIT OUR ANTIQUE TOOL SHOWROOM IN KINGSTON NH 
CORNER NEW BOSTON RD. AND RT. 125, JUST 1 HOUR 
FROM DOWNTOWN BOSTON, PLEASE CALL AHEAD 
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organization know about your tools and 
how you could possibly tell the history 
about them or use them in a demonstra
tion. These groups often sponsor events 
and festivals where you can do demon
strations using your old tools or the old 
tools that belong to the society. 

• Area schools - Off er to visit a shop 
class or history class and show some of 
your collection and talk about the tools. 
Allow the students to handle the tools and 
answer their questions. 

• A senior citizens' home -The mem
bers will remember back to a time when 
they or their fathers or grandfathers once 
used the very tools we now collect. Of
ten, once you start in on the subject of 
the old tools, they will begin to talk about 
their memories of the past. You can just 
stand back and listen while they teach you 
things about your tools that you might not 
have known about. Their activities direc
tor would be thrilled. 

• Your local Boy Scout troop or your 
church's Cadet program -They like to take 
field trips or to have someone come and 
share. Your demonstration might even 
help them in obtaining one of their badges. 

You don't have to know every single 
fact about the tools you are sharing. Ac
tually, you might not want to go into too 
much detail when you talk about your 
tools, or you might loose the attention of 
many. Leave the more detailed answers 
for any questions that your audience may 
have. If you don't know the answer to a 
question that you may be asked, you sim
ply say, "Good question, I dont know." You 
may find yourself later searching for the 
answer to that question and feeling the 
satisfaction of finding the answer. 

If you are demonstrating woodwork
ing tools for instance.You don't have to 
build a log cabin or a piece of fine furni
ture to demonstrate the use of your tools. 
To just round off the comers of a piece of 
wood using a drawknif e or a spokeshave 
as you talk can be very entertaining. And 
letting the members of your audience 
stroke a spokeshave over a piece of wood 
and see the shavings roll off will be some
thing that they will remember. 

Don't expect to be paid for getting out 
and talking about or demonstrating the 
use of your antique tools. It might even 
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cost you some out-of-pocket money for gas 
or materials to enhance your demonstra
tion. But the rewards of watching the eyes 
of those whom you are teaching or seeing 
the faces light up when you bring back 
memories are more than money can buy. 

By getting out and sharing, you may 
find others who have your same interest, 
and still others who might have a few old 
tools that they want to part with. 

Check your old collection for dust. 
Maybe it's time to share the tools you have 
gathered along with the knowledge that 
comes with them. 

- Randy Wineland 

Thanks from the New Guy 

If want to thank members at the recent 
UM-WTCA Peach Meet for a wonderful 
time. Everyone I met was friendly, cordial, 
willing to answer questions and generally 
kind to "the new guy." It has been years 
since I have been in the company of people 
who were so intensely positive about what 
they were doing. I was also impressed 
with the academic depth that I saw among 
the membership. It had not occurred to 
me, although it should have, that these 
men and women have to be knowledge
able researchers and historians to reach 
their collecting goals. 

Thanks again for a great couple of 
days. My special thanks to Burke 
Prevratil for encouraging me to join the 
organization and sharing his enthusiasm 
for old tools. 

- Bill Morgan 

Mount Vernon Internship 
A Life-Changing Summer 

If would again like to extend my sincer
U est gratitude to the Mid-West Tool Col
lectors Association for giving me the op
portunity to spend my summer at Mount 
Vernon. Through your generosity, I was 
able to enjoy an experience that altered 
the direction of my life forever. 

I did not realize, and do not think the 
Tool Collectors did either, that this intern
ship was about more than George Wash-

ington and tools. It was about life, and 
what it means to grow up and truly live. 

Of course, I learned a vast amount 
about our founding father and his tools. I 
learned how to conduct historical re
search, handle historical obiects and 
make decisions that affected an entire 
historical display. I learned what an adze 
was, and that there are hundreds of dif
ferent types of planes. I loved every sec
ond of this learning. I have an insatiable 
appetite for historical knowledge, and I 
would have stayed at Mount Vernon for 
years to continue my learning, but all good 
things must come to an end. 

The only thing that ended for me 
though was my stay at Mount Vernon. My 
11 weeks were over and I had to return 
to Cincinnati, but I did not return as the 
same person. 

Through my Mount Vernon experi
ence, I was able to visit places in our na
tion that I never dreamed possible, includ
ing Yorktown, Baltimore, Philadelphia and 
New York. 

I made friendships that will last me 
a lifetime. Lifelong friends are not some
thing that you just bump into on the street. 
I was blessed to work with some of the 
nicest people, I believe, I will ever know. 
The names Nathan Campbell, Carol 
Borchert and Daniel Cooper are forever 
ingrained, not only in my memory, but also 

in my heart. Good friends are not easy to 
find, but I was blessed to find several of 
them right in front of me. 

I fell in love. I met a wonderful girl of 
whom I think the world. She is the most 
special person who has ever walked into 
my life. 

This summer, I was able to become 
my own person. I was forced to be a 
grownup because I was on my own. I 
learned simple things, like how to do my 
laundry, how to be a smart shopper and 
how to cook. I learned how to take care 
of myself 545 miles away from home. 

I am extremely proud of the work I 
did at Mount Vernon. My work in the 
Circle Storehouse will be viewed by more 
than one million people in the next year. 
My work made a difference, and I take 
great pride in the revamped outbuildings 
at Mount Vernon. 

I again thank the Mid-West Tool Col
lectors Association for supporting my in
ternship this summer. I will never be able 
to show you how deep my gratitude runs, 
but I wanted to let you know how your 
kindness changed my life forever. I will 
always remember the M-WTCA, and I am 
at your service in any fashion I can offer 
in the future. 

-Dan Lanter 

RoyVTools 
Old Tools 

V's Antiques 
·1..ocated at 

Antiques Center of Illinois, Wheeling, IL 
Volo Antique Mall III, Volo, IL 

4000 + Old Tools of AU Trades and Makers 
Planes, Rules, Levels, Squares, Shaves, Chisels, 

Gauges and Much More! 

Inquiries Invited 
Telephone: 847-312-3831 

Fu: 847-382-3513 
E-mail: RoyVTools@AOLcom 

Visit oar website: www.RoyVTools.com 
U.S. Mail: P.O. box 3254, Barrington, IL 60010 
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Antique Tool Flea Market and Antique Tool Auction 
July 12 613. 2002: Hillsboro Center. New Hampshire 
Withington Auction Estate - Auctioneer Richard Withington, NH License No. I 
~ More than 200 Dealer Spaces 
~ Friday Evening Auction 300 Lots 7:00 p.m. 
~ Saturday Auction 701 Lots 9:31 a.m. 
~ Flea Market Opens at Dawn Saturday 

····iieg1siei-·Today·csi>aces·ai>i>roiiiiiate1y·20;i·is,j:": 
Name: _________ ~ 
Address: _________ : 
City/State/Zip: 

~ Dealer Spaces Just $30.00 Telephone: 
~ Reserve Your Space Today! 
~ For Details Call: (800) 869-0695 

Spaces Needed: ___ Amt. Enclosed: __ _ 
Martin J. Donnelly Antique Tools · PO Box 281 · Bath, NY 14810 ~ ................................................... -. .................. . 

Spectacular Two Day Antique T 001 Auction 
September 20 6 21. 2002: Nashua. New Hampshire 
Holiday Inn Everett Turnpike, Nashua, NH - Reservations: 603) 888-1551 

l@f' Two Great Antique Tool Auctions 
~ Twenty-Five Leonard Bailey "Victor Planes'' 
I@" Twelve NORRIS Planes 
l@f' M.B. Tidey Patent Double Beveling Plane 
®"' 6500 Tools Sold in Two Days 
®"' Best Parking Lot Trading in the World 
lk§" For Details Call: (800) 869-0695 

Special Collection Antique Tool Auction 
Saturday. October 26. 2002: Indianapolis. Indiana 

Baxter Auction Gallery, Indianapolis, Indiana - Auctioneer Bill Baxter 
~ We will be selling the Cooperage Tool Collection of the late Herman Freedman, Andover, Mass. 
~ Hundreds of Specialized Cooper's Tools of Exceptional Merit 
~ Many Additional Items from the Freedman Collection 
ll&' 1001 Lots to Include More than 5000 Antique Tools 
~ No Reserves - No Buybacks - No Minimum Bids 
~ Preview and Dealer Sale on Friday, October 25, 2002 

AU Items Photographed and Available 
for Secure Online Absentee Bidding at 

www .mjdtools.com 
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