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FROM THE PRESIDENT 

CIAff 

Our Responsibility to Preserve and Learn 

If have just vsited the 
UUK. Regrettably, I 
did not have time to 
search for tools or 
visit with friends, but 
when I see history 
that goes back to the 
millennium-before
last I am reminded of 
how important our 
work is. And I remind you that our pur
pose is to "study, preserve and understand 
early tools, implements and devices used 
by our ancestors in their homes, shops, 
on the farms and on the seas, and to bet
ter perceive the industries and crafts in 
which these tools were used and to bet
ter understand the craftsmen whio used 
them." 

In addition to the enjoyment we get 
from finding and owning these tools of the 
past, we have a collective and an indi-

vidual responsibility to our descendants 
to collect and record facts about tools and 
their users. More immediate is the need 
for us to price and catalog our own col
lections so that our families will not be 
left with tools that could be rare, either 
from an historical or a financial stand
point, and have no idea what they have. 

I look forward to seeing you in Michi
gan. If you can't be there, and there is 
something you want to pass along to the 
leadership of your club, please drop me a 
line. I have recently been in touch with a 
collector in Austria - and it's great fun to 
swap stories with fellow collectors. 

-Mel Ring 
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MARK THESE ON YOUR CALENDAR 

Mid-West Tool Collectors Association National Meetings 

Spring,2001 
Fall, 2001 
Spring,2002 

June 14, 15, 16, 2001. Battle Creek, Ml. Lars Larson (313) 382-0594 or Mike Slasinski (517) 781-1152. 

Sept. 27, 28, 29, 2001. Franklin, TN. Kerry and Lynne McCalla (615) 791-6198. 

June 13, 14, 15, 2002. Decatur, IL. Dave and Judy Heckel (217) 345-9112. 

M-WTCA Area & Other Meetings 

May 6, 2001. Sidney, OH. Jack Devitt ( 419) 453-3204. Area G Meeting 
Area Q Meeting 
Area I Meeting 
Area B Meeting 
Area Q Meeting 
Area E Meeting 
Area N Meeting 

May 19, 2001. Southern Pines, NC. Bob Fields (704) 393-1282 or John Shaw (704) 938-7009. 
July 21, 2001. Arlington, TX. Gregor Mszar (817) 571-6202. 

Rocky Mtn, Southwest, Past 
Area D Meeting 
Area D Meeting 
Area N Meeting 
Area J Meeting 

July 22, 2001. Merrill, WI. John Henson (715) 536-7555. 
July 28, 2001. Raleigh, NC. Ed Hobbs (919) 828-2754. 
Aug. 5, 2001. LaFox, IL. Dick Chapman (815) 492-2124. 
Aug. 17, 2001. Maitland, FL. Phil Baker (941) 485-6981. 
Aug. 31 - Sept 1, 2001. Albuquerque, NM. Bill McDougall (505) 344-9272. 
Sept. 16, 2001. Cosgrove, IA. Chuck Gartzke (319) 828-4338. 
Nov. 4, 2001. Papillion, NE. Fred Leu (402) 592-1907. 
Nov. 3-4, 2001. Barberville, FL. Phil Baker (941) 485-6981. 
Nov. 4, 2001. Springfield, MO. Paul Reichert ( 417) 831-1425. 

Area Q Meeting 
Area E Meeting 

Nov. 10, 2001. Charlotte, NC. Bob Fields (704) 393-1282 or John Shaw (704) 938-7009. 
Nov. 11, 2001. Virden, IL. Jack Howe (217) 438-3776. 

Area P Meeting Jan, 27-28, 2002. York, PA. Bill Warner (717) 843-8105. 

Dates must be cleared with Gary Johnson (815) 636-1464. E-mail tinstools1@aol.com. 

IAJEOIAL n1EEJ 
The Place to be is Middle Tennessee This September 

By Kerry and Lynne McCalla 

~ 
ome to Franklin, TN and en-joy the 

\.it beautiful rolling hills of middle Ten 
~ nessee in the early fall where you 

will also find lots of good tools, friends 
and fun. 

The M -WTCA fall meeting will be 
held at the Franklin Marriott Convention 
Center, a beautiful new facility just off 
I-65, south of Nashville. The M-WTCA 
themes will be "Tools of Great Britain -
England, Scotland and Wales" and "Tools 
Associated With the Civil War." Several 
fine speakers will share their knowledge 
and passion for tools and history. There 

Fall Meeting 
Sept. 27 -29, 2001 

Franklin, TN 
will also be the usual tailgating, tool trad
ing, displays, Whatsit session and the 
Saturday auction. 

The Auxiliary theme will be "The Fab
ric of Our Lives." Auxiliary speakers and 
programs are in the making. There will 
be a Make and Take, Show and Tell, book 
discussion, demonstrations of weaving, 
spinning, knitting and crocheting plus a 
number of entertaining speakers. 

Franklin is known for its antiques and 
unusual boutiques. It is also the site of 
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one of the bloodiest battles of the Civil 
War in November 1 X64. A tour will be 
available to see dozens of historic houses 
and buildings that survived this period. 
Tours of the Carter House and the Carn ton 
Plantation and Cemetery are included. 
These are sites that played key roles in 
the conflict of November 1864. 

Finally, plan to stay for the banquet 
on Saturday night. You will be well fed 
with delicious food and entertained by 
outstanding local talent known for their 
bluegrass toe-tapping music. After all, we 
are known as "Music City" and it is not 
just country! 

See you in Franklin, Sept. 2 7 - 2 9, 
2001. 
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MEETINGS, MEMBERSHIP NEWS & MISCELLANY 

Area P Holds its 6th Annual Cabin Fever Tool Meeting 
By William Warner 

E' uper Bowl weekend, was the time of 
.J> another interesting Area P tool meet
ing at York, PA, in the middle of the an
tique tool belt of the East. 

This year's two-day show attracted 
more than 175 members and guests. If 
early morning tailgating for tools in J anu
ary makes people hardy, then we have a 
most robust bunch of folks in Area P. 

Barry Hurchalla brought his monthly 
tool auction to York again this year for 
the first day of the meeting. The 500-lot 
auction featured old hardware store stock 
and had everyone interested, with lively 
bidding. Saturday evening three M-WTCA 
members gave presentations. Tom 
Lamond talked about his research on 
draw knives and hardware brand logos. 
Frank Kosmerl made everyone envious 
with his "buy of a lifetime" story. David 
Crocco gave an entertaining and informa
tive talk about timber framing. 

Sunday was the trading/selling day 
with 50 trade tables set up in the motel 
ballroom with wonderful things. This 
show has developed a reputation for a lot 
of buying and selling of quality tools. 

There were several quality displays. 
First award went to Bill Warner (the show 
host) for his STANLO toys display, sec
ond was earned by Robert Rauhauser with 
his wrench display, Stewart White's dis
play of Stanley everlast chisel sets won 
third. The tentative dates for next year's 
show are Jan. 26-27. 

Bill Erickson's "Vain Plane" display at the Medina meet. 

Rare Tools at Area D Meet Great Turnout in Medina 
For Minnesota Meet 

By Al Fetty 

Jwo really nice displays were set up at 
~ the Area D meeting in Papillon, NE. 

Don Klein of South Dakota brought a 
fantastic Keen Kutter toolchest, complete 
with all original tools. Bill and Brian Kolm 
of Omaha displayed Disston catalogs and 
sales manuals. 

The program for the March day was 
a Show and Tell session where members 
showed a favorite or unusual tool from 

their collection. Some rare 
and unusual tools were seen. 
Some members simply had an 
interesting story to tell about 
how a tool was acquired. 

Seventy-five people 
turned out for the meeting 
hosted by Al Fetty, Fred and 
Sally Leu and Mark Lynot. 

The fall area meeting 
will be held Nov. 4 at Belved
ere Hall in Papillion. 

By John Walkowiak 

Jhe Medina, MN, meeting in February 
drew a great turnout of 170 people and 

14 very nice displays. 

Wayne Gustafson won the Best in 
Theme award for his display; Jim 
Preusser, Single Tool award; Dave Crowe, 
Out of Theme award; and John Walkowiak, 
Peoples Choice award. 

More than 100 lots were sold at the 
tool auction, tallying $3,031. Of that, Area 
A received $313 to to offset the costs of 
hosting the annual Cabin Fever meet, com
ing into its 15th year in 2002. 

Tom Dengler and Roger Abrahmson 
demonstrated spoon and bowl carving. 
Spinning was demonstrated by an uniden
tified spinner. 

Members and guests had a full day 
of tooling, ending with a social hour and 
dinner in the evening. 

Tom Dengler (left) and Roger Abrahmson demon
strated spoon and bowl carving at the Medina meet. 
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MEETINGS, MEMBERSHIP NEWS & MISCELLANY 

Super Saturday 
Tool Meet 

By Bill McDougall 

(f\1nce again the famous Super Saturday 
\\JITool Meet held jointly with the South
west Tool Collectors and Midwest Tool 
Collectors Area I met Jan. 2 7 at the 
Ramada Inn Conference Center in Arling
ton, TX. This seventh annual event, again 
hosted by Area I Director Gregor Mszar, 
was one of the best ones yet with 111 in 
attendance, 38 sales tables and five dis
play tables 

The weather cooperated with a warm 
62 degrees, and members from as far 
away as Iowa and Louisiana drove to the 
meeting. Bill Clark and Larry Williams 
from Eureka Springs, AR, attended but 
did not put on their usual demonstration 
of making wooden planes because Larry 
had broken his elbow when he slipped on 
ice outside of their workshop. 

As usual, we had some great dis
plays: George Tocqulgny brought part of 
his large collection of interesting and rare 
corkscrews. Don Rosebrook showed sev
eral great bow drills and some rare ulti
matum braces with rosewood, boxwood, 
ebony and even horn infills. David 
McDonald put together a terrific display 
of Winchester (what else?) wrenches and 
a Keen Kutter tool box filled with Wm
chester tools. 

Gregor and Theresa held their usual 
Friday night open house which was a hit. 

I had arranged to fly home Saturday 
evening, but the weather in Albuquerque 
was so bad that American canceled all 
flights there. So Gregor and Theresa had 
the pleasure(?) of my company for another 
day. 

Several great tool meetings and auc
tions are scheduled for this year includ
ing Southwest's seventh biennial joint 
meeting of Southwest, Rocky Mountain 
and PAST Tool Collectors in Albuquerque 
Aug. 31 -Sept. 1. 

Farm Offers Craft Classes 

t illers International offers classes 
~ throughout the year on a wide range 

of skills for craftsmen, historians and 
animal-powered farmers. 

Located at Kalamazoo, MI, the farm 
might make a good stop for people attend
ing the June national meet in Michigan. 
It has a collection of more than 1,500 
antique farm implements. 

Classes and workshops include 
blacksmithing, barn-raising, timber fram
ing, wheel wrighting, restoring and sharp
ening tools, broom making and others. 
For information, call 1-800-498-2 700 or 
check the Web site at www. wmich. edu/ 
tillers/ 

EAIA Teaching Trades 

li;1 arly American Industries Association 
~ will sponsor a series of workshops on 
traditional trades from July 16-20 at 
Eastwood Village, East Nassau, NY. 

Mid-West Tool Collectors will be wel
come at the summer camp whether or not 
they are EAIA members. The deadline for 
making final payment of $550 for the se
ries is June 25. For information or an ap
plication, e-mail Toby Hall at 
ejcchall@mediaone.net or call him at 
(508) 993-4198. 

Slate roofing, stone carving, wood 
molding, coppersmithing and cabinet
making are a few of the topics. 

Eastwood Village is a collection of 
18th and 19th century buildings moved 
from various New York towns and reas
sembled. The earliest is a 1793 tavern. 

Underhill to Talk 

Qi oy Underhill, whose television shows 
tl~and books, have been popular with 
woodworkers and tool collectors, will 
present a program at the joint M-WTCA 
Area Q and EAIA summer meeting. 
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Each year the annual Rite of Sum
mer for many southern tool collectors is 
a chance to buy and sell tools, participate 
in a tool auction, eat great barbecue and 
generally relax inder the shade of barns 
and pecan trees. Some of those from Up 
North have discovered the meeting and 
are equally welcome. It will be held July 
29 on Ed Hobbs' farm near Raleigh, NC. 

While primarily a Saturday event, 
some early birds come Friday afternoon 
to set up, check out things and/or to park 
their motor homes or campers. Last year 
more than 170 people attended the meet. 

Because of the increasing number 
attending, pre-registration will be re
quired this year to ensure that there is 
enough food available. 

The farm is located just south of Ra
leigh off of I-40. Notices will be sent to 
all M-WTCA and EAIA members in North 
Carolina, South Carolina and Virginia. 
Others should contact Hobbs at (919) 
828-2754 or e-mail hobbsed@msn.com. 

State Plans to Renovate 
Washington's Gristmill 

ft41 ount Vernon is working with the state 
~..,llof Virginia to restore George 
Washington's gristmill. 

After years of research and recon
struction, the gristmill will open in the 
spring of 2002 as a fully functioning mill. 
Although the state reconstructed the mill 
in the 1930s, it was never operable. 

Once reopened, a professional miller 
will demonstrate the grinding of wheat 
using the water-operated wheel while 
Mount Vernon Historic Interpreters pro
vide guided tours about the slaves and 
millers who ground grains and operated 
the distillery on this original site. Archae
ologists working at the site are continu
ally discovering artifacts related to the 
gristmill and have also uncovered the 
original site of Washington's distillery. 
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MARKINGS USED ON TOOLS AND IMPLEMENTS ... 

EAGLES 
By Thomas C. Lamond © 2000 

Axe labels such as this appeared in the catalogs of some 
large hardware wholesalers. Some were printed in black 

& white while others were in full color. 
(Example from Geo Worthington Co., ca. 1902) 

T he eagle has represented power, supremacy and 
leadership for thousands of years. Even before 

·~ eagles appeared as symbols on standards used 
by the Roman Empire, they are reported to have been 
displayed by chieftains and leaders of a number of 
earlier clans and/or tribes to convey leadership and 
high station. The Egyptians and other ancient 
civilizations like the Incas and Aztecs displayed the 
eagle in a infinite variety of positions and styles 
representative of how the eagle was revered. 

Images of eagles are known to have been painted on 
shields, emblazoned on standards and flags and 
represented on the sails of ships. Figureheads 
depicting the eagle adorned the prows of early vessels 
from the Mediterranean to Scandinavia. Their 
representations as ornamentation on sailing vessels in 
the form of figureheads, stem boards and other 
maritime embellishments continued well into the 
twentieth century and even today are found on some 
yachts and other vessels. 

As in the past, eagles continue to appear on various 
types of uniforms, arm patches and badges throughout 
the world. They have been depicted in coats of arms of 
monarchs, families and individuals in an infinite 
number of postures and attitudes. 

Images and effigies of eagles have been used as 
symbols representing a multitude of countries, states, 
municipalities and other organizations from the early 
years of such entities right up through present times. 

Some native American Indians used the eagle as 
totems and as decorations. Some also used the feathers 
of eagles as part of the dress and in cutural rites. 

The craftsmen and artisans that relocated to what 
became known as America undoubtedly brought the 
concept of the eagle as a sign of quality and 
superiority with them when they embarked on their 
ventures. They also discovered what was to become 
known as the Golden Eagle and Bald Eagle when they 
arrived on the shores of what was to become their new 
homeland. 

It's no wonder that symbols of the eagle found their 
way onto the tools and implements made and used by 
the American craftsmen. Many of these same early 
craftsmen fashioned the artifacts so desired by those at 
all economic levels and in all walks of life. Some even 
used an eagle design as their touch mark. 

When it became time to do so, the eagle was chosen 
as the national bird and still continues to adorn a 
variety of artifacts, architecture, currency and even 
documents. The United States even had gold coins 
called an Eagle ($10.00) and a Double Eagle ($20.00). 

As industry in this blossoming new world grew and 
technology and the abilities of craftsmen increased, it 
is not surprising that the eagle appeared on the artifacts 
produced by those who had the ability to make what 
were considered superior products. In some cases it 
may even have been applied as a political statement by 
displaying an American Eagle much more frequently 
than what might be construed as an English Lion. 

Quite possibly, here in America, the credit for the 
earliest applicators of an eagle image on a product 
should go to the artists or artisans who painted such 
images on goods and wares. Perhaps it was an 
engraver that next used the eagle by incising such a 
symbol into his work. Eventually he may have used a 
stamp to accomplish the marking. The actual stamps 
used for such applications and for the printing of such 

Markings P. MERRILL 
stamped into CAST STEEL 

drawknife 
blade. HINSDALE, N.H. 

ca.1840s-60s. 
J.H .BROWN & SHARPE. 

PROVIDENCE. R.I. 

Marking used on 
machinist tools. 
ca. 1850s-60s. 

CRESCENT 

One of a number of ~::;'.:::::::~r<""--'---I 

Eagle emblems used 
on some saws sold by 
the Chas. Weiland Co. 

ca.1907-1925. 
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EAGLES A§ 
Depicted On Labels Used On 
Sonne Axes Made In 1the U<>S<>A<> 

~0111c of l IH~ e;_1glcs depicted on these lc1bels are quite similar. They were originally drawn that way as a means of 
adnpliug basic lhcmcs for different distributors. Those originals were from the Mann Edge Tool Co. Nine of the 
p)even l;1bcls depicted are facsimiles based on originals as they appeared in catalogs and in other references. The 

two in the center at the bottom are photocopies. The facsimiles were illustrated by Thomas C. Lamond. 

© 1999-2000 Thomas ( · Lamond 
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. ,,,~~ SHOESHAVE ~ 
WARRANTED 

Sold Wholesale and Retail by the 
:' Safford Boot and Shoe Machine ?J· ~ 
~ 42 Elm St. Boston J .A. Saffo~ 

Paper label affixed to wood-body spokeshave. 
Original size approx. 1 "high x 2 3/4" long. ca. 1870s. 

images must be credited to the die makers. Indications 
are that blacksmiths were also some of the early 
craftsmen that applied the eagle in the form of a touch 
mark and we must not leave out the makers of scales 
or rules that impressed such an image into their work. 
Of course the chronology of users is fundamentally 
conjecture and the list could go on and on. The fact 
remains that the eagle garnered a significant place in 
history as a symbol of superiority. 

As technology resulted in more and more discov
eries and advancements and material processors 
continued to reveal new and/or improved method
ology, so to did the abilities of makers and manu
facturers improve that which would permit them to 
identify their products in even other ways. 

Along the way hand painting was augmented by 
stenciling which in itself eventually was adapted to a 
printing process. Hand engraving was replicated by or 
imitated with stamping. Stamping was supplemented 
with or substituted by etching. While this was 
occurring, printing continued to improve as a means 
of providing identification. In many cases markings 
were printed in the form of labels that in turn were 
affixed to products. Eventually the technologies were 
adapted to permit printing directly on goods. 

As printing technology advanced, simple paper labels 

"\2-'\J LE ~ <.. 
~1 ~ ?,RITr-1 ~L 

....; ~ e,ONJv ~ ~ 

[~✓~~-g 
~ 

led to the use of more color and finer detail. Single 
color labels ran the gamut from plain and simple to 
elaborate and highly detailed. Many products with an 
area large enough to display a label were enhanced 
with labels and eventually multicolored labels were 
introduced. Where flat areas were unavailable, labels 
were wrapped around the surface such as on wooden 
handles. In some cases the label seems to have 
increased the importance of the product. 

In many situations the order of change may have 
varied but the end result was that marking a product 
was made much more readily available and fortunately 
for us today, many of those marks have survived in 
one form or another. 

As far as the eagle is concerned, it continues to be 
used in an infinite variety of poses and postures. In 
many cases it was and still does represent leadership 
in the respective areas where applied. The images and 
graphics included here are but a small sampling of the 
variety of eagles that have been used on American 
made tools and implements. 

Of course the eagle was used on a plethora of other 
items, sometimes just as a decoration. Nonetheless, its 
application on tools and implements speaks to the 
importance such items had, and continue to have, in 
the molding of our surroundings and culture. 

By no means is this representation of images all 
inclusive. It is intended to whet the visual appetite and 
stimulate the awareness and recognition of a symbol 
that has proved itself so important and charismatic that 
it continues in use after thousands of years. 

An interesting side-bar to the "collecting'' of the 
images depicted as part of this article relates to the use 
of eagles on axe labels. A number of makers and 
wholesale distributors included the eagle on their 
labels and "customized" labels were also made 
available to jobbers and retailers buying in volume. 

Logo portion of label used for 
"OUR OUINNEBOG" stick abrasive. 

ca . 1890s. 

Marking stamped on some wood 
bottom planes and levels 

manufactured by the Stanley 
Rule & Level Co., ca. 1870-86. Paper label affixed to some 

ail-metal hatchets. ca. 1900. 

Logo and name used on 
advertisement for "Eagle" oiler. 

ca. 1919. 

~IC,-. C, 

"Eagle Brand" used on some 
Raised logo used on EAGLE T- Bevels. Vaughn & Bushnell hammers. 

ca. 1900. ca. 1905. 
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Eagle depicted as part of a letterhead from the Eagle 
Manufacturing Co. of Cincinnati, Ohio, ca. 1910. 

After working with these images for a while it 
became evident that the Mann Edge Tool Company 
was a major supplier that used the eagle on numerous 
labels. In studying such labels it became evident that 
in some cases the same basic eagle image was used 
over and over. Some details were changed from one 
to another but the basic image was the same. Of 
course the company names differed as did the 
graphic embellishments and overall layout. 

Many of these marvelous looking labels are depict
ed in wholesale hardware catalogs, while many 
others are shown in the catalogs distributed by the 
actual manufacturers. Two other great sources 
depicting axe labels and markings in general are 
listed at the end of this article. 

This collection of eagle representations used as 
touch marks and as components of logos, labels and 
letterheads is but a sampling of those actually 
available. Complex logos used by different com
panies appeared on labels, in advertising and on 
letterheads and other correspondence. Some have 
formed the basis for these reconstructed images. 

In searching for examples for inclusion in this arti
cle numerous additional graphic examples were 
viewed or came to the my attention. In no way 
should the exclusion of any appropriate label be 
construed as indicating that any one image or 
application is more important than any other. In a 
similar context, one should also weigh the 
appropriateness of the use of any symbol. There are 
many situations where the earlier standards just do 
not apply. 

In most cases the images were redrawn so they can 
be more manageable and/or complete for repro
duction and to provide clarity. In some cases the end 

Eagle from letterhead used by the 
Eagle Square Co., ca. 1910. 

results are those based on combined information 
gathered from multiple sources. In other cases the 
unclear originals required "interpretation" to be 
reconstructed. These included some catalog repre
sentations that defied enlargement as they would 
become just a series of blotches. In most cases I have 
used some degree of illustrator's license to 
accomplish the end results. 

I wish to express my gratitude to the following 
individuals for their contributions of resource 
materials. 
Ken Bassett 
Rick Benze 
Jim Mau 
Roger Smith 

References: 

Tacoma, WA 
Marriottsville, MD 

Mesa, AZ 
Athol. MA 

Gristmer, J. T. & Kendrick, C.H.: Embossed 
American Axes, Columbia, MO., 1985 
Klenman, Allan, Axe Makers of North America, 
Victoria, BC, 1990 
A Pictorial Inventory of Labels Used By Th e 
American Axe & Tool Co., an industrial scrapbook 
used by the American Axe & Tool Mfg. Co, ca. I 921 

The image contents included herein are shown for 
identification and educational purposes and are not intended to 
usurp the true owners rights. Some still may be registered 
trademarks and are the property of their respective owners. 

<=>2 SPRING STEEL + WARRANTED f>" 
Pale/71 lemper o..~~ ~'-~~~~ 

SUPPLEE-BIDDLE HARDWARE CO. 

Logo used by the Stratton & Terstegge Co., 
Louisville, Kentucky, ca .1896. 

Etching applied to some saws sold by The Eagle trademark was cast into 
Supplee-Biddle Hdw. Co., ca. 1930. Fisher anvils, ca. 1890s. 
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MECHANICAL IMPLEMENT; SIMPLE DEVICE; HISTORY 

VOOILS 
The Steenland Tool Chest 

By Richard Chapman 

E 
've titled this article "The Steenland 
Tool Chest" after the family surname 
that appears on the chest. 

Like many of the early tools found in 
America, it was brought here by the 
Steenland family when they immigrated 
here from the Netherlands in 1890. The 
tools are believed to have been used by 
more than one generation of that family. 

The article is not intended to provide 
its readers with a profound knowledge of 
any individual tool but rather an attempt 
to share and preserve a little of the his
tory of this particular chest. Knowledge 
of when and by whom the chest was origi
nally built is presumed lost in time; its 
end, I hope, is eons in the future. The fol
lowing is what is presently known some
where in between. 

I first saw it on June 16, 1991. While 
I have never owned the chest, it has been 
a part of my life ever since. I attended my 
first Early American Industries meeting 
that June in Lancaster, PA. While there 
the late Francis Pfrank suggested that I 
get serious about collecting and attend 
one of the auctions of A.M. Beitler's col
lection in Reading. Those of you who 
knew Francis personally will recall his 
love for old tools. 

Prior to the auction, he thoroughly 
examined the contents of the chest sev
eral times and continued to make com
ments about it as the auction progressed. 
The chest was one of the last few items 
sold that day. When the gavel fell, I was 
not surprised that Francis had the high
est bid. 

When I arrived in the parking lot, it 
looked like a moving van had unloaded 
around Francis' car. There were boxes of 
EAIA books, suitcases, tools, the chest 
and his wife Jenny all hopelessly looking 
for a ride home to Schaumburg, IL. After 
refusing suggestions that he ship Jenny 
home on a bus or remove the tools and 
dispose of the chest in the nearest 
dumpster, I offered to transport it home 
for him in the back of my station wagon. 
At first he was somewhat reluctant to let 
the chest out of his sight but finally agreed 
to trust me, and I delivered it to his home 

the following Satur
day. 

The auction infor
mation gave the fol
lowing description: 
(Dutch Emigrant Tool 
Chest, M. Steenland, 
Amsterdam to N. 
America, 5 April (S.S. 
Caland ) Slant Top, 
Fall Front Chest, 
Painted Dark Green, 
Yellow Script, Com
plete with 30 Molding 
Planes, 2 Panel Rais
ers, 1 Mast Plane, 2 
Bevels, 1 Marking 
Gauge, a Brace w/16 
Bits, Plus other Small 
Tools; an Early Rare 
Piece.) 

Uniquely, the in
formation that was 
presumably painted 
on the top chest for its 
journey to America 
still remains after 
more than 120 years 
and ultimately pro
vided a starting point 
in the search of its 
history. That informa-
tion reads as follows: 

Emigrant M. Steenland 
S.S. Caland 
Passaic Amsterdam 
N .America 5 April 

The chest became almost an obses
sion with Francis, as he strived to acquire 
information on the plane makers, their 
work dates, wondered about the similar
ity of owners' marks, and what had be
come of M. Steenland after he arrived in 
America. He retained the services of a 
researcher in the Washington, DC, area 
to search for the ship's passenger list. In 
late 1994, a match was found between the 
above information and the embarkation 
list of the Steamship P. Caland which 
departed Amsterdam on April 5, 1890, 
arriving in New York on April 21, 1890. 
Among the 33 7 passengers aboard were 
Marinus Steenland, his wife "Annemie" 
(Angeniedje) and their six surviving chil
dren Antje 14, Pieter 11, Roelof 10, 
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The Dutch tool chest. 

Cornelia 8, Manus 5, and Jacobus 6 
months old. 

Unfortunately, Francis died in Janu
ary 199 5 before he could proceed further 
with his research. As a memorial to his 
memory and to satisfy my own curiosity, 
I decided to continue the search through 
a series of letters to persons with the sur
name Steenland, I was eventually able to 
locate descendants of Marinus Steenland. 

Upon arriving in America, Marinus 
Steenland and his family initially settled 
in Passaic, NJ. He remained in that city 
until about 1919 when he moved to Pali
sades Park, NJ. Marinus Steenland was 
born Sept. 25, 1851, in the village of De 
Cocksdrop on the island of Texel in the 
Netherlands. The island is located off the 
northeast coast of that country. His par
ents were Pieter and Neeltje (Taselaar) 
Steenland. They had moved to that island 
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DIRECTOR NOMINATION FORM 

Please use this form to nominate the person of your choice for director of your 
area. This will be the only notice you will get. Please use the following criteria 
when making your selection. 

Director nominees should be: 

* Willing to serve. Please contact them before nominating them. 

* Able to regularly attend area and national meetings. 

* Ready to represent their area at the Board of Directors meetings. 

* Interested in promoting M-WTCA on a local and national basis. 

Directors will need to be nominated in all areas except Area J and L. Please see 
page two of THE GRISTMILL or the inside front cover of the directory for the 
names of the directors whose terms are ending in 2001. Please do not depend 
on fellow members to nominate someone you think would be a good director. 
Please get that person's approval before nominating your choice. 

Members receiving the largest number of nominations will have their names 
on the ballot, which will be mailed to members the middle of August. 

Please tear out this sheet, fill in your nomination and sign the form. Mail it to 
Doug Cox so that it will arrive no later than August 4th. 

_Mail to: Doug Cox 
M-WTCA Elections 
2938 Cynthiana Rd. 
Georgetown, Ky. 40324 

I nominate ___________________ as director from 

Area ___________________ _ 

Signed ____________________ Date ____ _ 

(Nominations must be received by August 4th.) 
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PLANNING AN 
AUCTION 
OR SALE? 

For best results, place your ad in The Gristmill, where 
you'll find fellow tool collectors who are anxious to 
buy your tools. 

Information and deadlines are listed in the back of this 
issue, and every issue, of your quarterly magazine. 

If you want to buy or sell a few tools, check out The 
Marketplace, our classifieds, the first thing read by 
many members. 

For details contact: 
Paul Gorham 

M-WTCA Advertising Director 
811 Robin Glen 

Indianola, IA 50125 
Phone: (515) 962-5207 

E-mail: pgorham270@aol.com 
or Gristads@aol.com 
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MECHANICAL IMPLEMENT; SIMPLE DEVICE; HISTORY 

sometime between 1841 and 1848 from 
the city of Ijsselmonde. Marinus was the 
fifth of six children born to that marriage, 
two died in infancy. About 1873, he mar
ried Angeniedje Kromhout, she being the 
daughter of a ship captain. 

Marinus had been a carpenter by 
trade in the Netherlands and continued 
in that profession here in America. By 
1894 he was joined in that trade by two 
of his sons, Peter (Pieter), age 15, and 
Rollo (Roelof), 14. 

Sometime in the early 1900s, his sons 
Peter and Rollo founded two business in 
the Palisades Park, NJ area. They were 
the Steenland Construction Co. and the 
Palisades Park Lumber & Supply Co. In 
addition to these businesses, the family 
was also instrumental in founding a Dutch 
Reform church in that city. 

The construction company reportedly 
defaulted during the Depression in the 
1930s. The Lumber & Supply Co. is still 
in operation today but under a different 
owner, the Steenland family having sold 
their interest about 1970. 

The family reportedly built a lot of 
homes in the Palisades Park and Fort Lee, 
NJ, area. While Marinus reportedly 
worked at the lumber company, he is not 
believed to have been involved in its found
ing. 

The chest design is uniquely Dutch 
and similar to other examples found in the 
Netherlands. While the outward appear
ance of these chests are similar, their di
mensions and internal configurations 
vary. They were apparently constructed 
to suit the needs of the individual own
ers. The design has apparently existed for 
many years. At the present time the old
est known example that can, to some ex
tent, be dated is one known as "Scheurrak 
I." It is waiting conservation in the Neth
erlands and was removed from a ship that 
sank around 1585. The applied name 
"Scheurrak I" is derived from the area 
where the ship sank. 

The outside dimensions of the chest 
are: height at the back 34 1/2 inches, 
height at front 27 inches, width 34 1/8 
inches and depth 14 1/2 inches. It con
tains the following types of planes: (3) 
tongue, (3) groove, (1) sash, (2) rabbet, 

JOOILS 

Angeniedje and Marinus Steenland. 

(6) molding, (1) fixed dove tail, (7) hol
low, (7) round (1) T rabbet and (2) panel 
raiser. The makers' marks and their 
known work periods are: (19) no mark, 
(2) PD under crown, (4) ADH under 
cherub figure 1739-1784, (2) F fleur-de
lis M 1747-1783, (1) PL under Gaberial 
1838-1869, (1) G.V.D Hoeft, (1) I fleur
de-lis D 1718-1747, (1) I Biggelaar 1767 
and (2) P. Barens-1795. Other tools found 
in the chest are (l)bevel, (1) miter square, 
(2) chisels, (1) gouge, (1) hook, (1) divider, 
(1) caliper, (1) brace with (16) bits, (2) 
riveting punches and several spare plane 
irons. 

The similarity of the owners' initials 
stamped on the planes was instrumental 
in stimulating a genealogical family 
search. Of the 33 planes remaining in the 
chest, 18 are stamped with the initials 
PSL and 11 with MS. Three examples 
contain both sets of initials. 

It is believed that the initials MS are 
those of Marinus Steenland, and a re
searcher in the Netherlands suggested 
that the initials PSL possibly represented 
someone named P. Steenland. If this sup
position is correct, it would imply that the 
tools may have been used by more than 
one generation of the Steenland family. 

THE GRISTMILL • JUNE 2001 • 11 

A search of their ancestry revealed 
that the surname Steenland evolved 
around the 1700s in the Netherlands. 
There were apparently two family groups 
that used that name, one being predomi
nately Roman Catholic, the other Dutch 
Reform. This research concentrated on 
the Dutch Reform branch where their ear
liest ancestor registered using the sur
name Steenland was a male child born on 
April 17, 1704. 

Their ancestral chart revealed that 
the only person whose initials possibly 
match and who was also recorded as be
ing a carpenter was Marin us' father, 
Pieter Steenland. Pieter Steenland was 
born Sept. 15, 1805. I now believe with a 
reasonable probability that the tools were 
in the possession of and used by at least 
two generations of the Steenland family. 
Since the age of some planes is known 
and they pre-date his birth, it is assumed 
that his father, Pieter Steenland, acquired 
the chest and tools from some other 
tradesman. 

Many tools such as hammers, saws, 
bench planes, etc., that one would nor
mally expect to find and for which space 
was provided are missing from the chest. 
It is quite possible that Marinus himself 
removed these tools to a smaller box when 
he arrived in America. At that time the 
forms that these remaining planes would 
have been used to make were now avail
able commercially. 

Marinus lived with his son Peter af
ter his wife died in 1925 until his death in 
1934. A grandson Adin, born in 1919, re
called as a child the chest being in his 
father's garage. His earliest recollection 
was that planes were basically the only 
tools in the chest. From pictures he con
firmed that the present contents appear 
to be the same as then. Other than the 
fact that the chest had belonged to his 
grandfather, he had no knowledge of 
Marin us ' work or how and when he ac
quired the chest. 

It became apparent from all those 
family members contacted that Marinus 
was not a talkative person, at least when 
it came to talking about his work, the 
chest, or about his life in the Netherlands. 

Continued on page 12 
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The Steenland Tool Chest 
Continued from page 11 

The chest remained in Palisades 
Park until around 1944. At that time 
grandson Adin returned from service and 
took the chest with him to Ithaca, NY, 
where he attended Cornell University. In 
1946, he accepted a position in the state 
of Oregon, leaving the chest in Ithaca 
where someone from the family was to 
pick it up. 

It is the last time he ever saw or heard 
of it until we made contact. The where
abouts of the chest during the next few 
years is unknown. It is probable that 
sometime between 1946 and the 1980s, 
someone from the Steenland family put 
the chest in storage lost track or forgot 
about it and eventually it was probably 
sold for storage fees. 

Sometime in the early 1980s, the 
chest was acquired by the late A.M. 
Beitler of Philadelphia, PA. Mrs. Beitler 
remembered that her husband had ob
tained the chest somewhere in the state 
of New York. A friend of his auctioneer, 
Bany Hurchalla, recalled that Mr. Beitler 
had acquired the chest at a storage house 

auction in Ithaca, NY. 

The chest remained in Schamburg, 
IL, from June 1991 until March 2000 
when it was acquired from the estate of 
Jenny Pfrank by Bruce and Susan Cox of 
Indianapolis, IN. 

Previously I theorized that Marinus 
himself may have removed some of the 
tools to a smaller working chest after he 
came to America. During my research, 
two sources reported there had been a 
chest of old tools in the attic of the lum
ber yard. It could not be found and thought 
perhaps it had been destroyed in a fire 
that occurred some years ago. 

I had hoped that if my theory was 
correct and some of the planes had been 
transferred to a smaller chest and man
aged to survive, they might yet be found. 
During the past several years I have been 
on the lookout for Dutch planes bearing 
the owners marks PSL or MS. 

Incredibly, at the M-WTCA meeting 
in Cincinnati, OH, in October 2000, I found 
a pair of matched T & G planes made by 
AH (under crown) Rotterdam, both bear-

"a book that stands out from the others ... to be read with pleasure and 
profit by anyone who cares about traditional woodworking tools" 
-EAIA: The Chronicle 

ing the owner's initials PSL. These ini
tials have been compared to those on the 
planes in the chest, and are identical. 

They were acquired from David 
Jeffers of Grand Rapids, OH, who pur
chased them in 1991 at the fairgrounds 
in Lafayette, IN. The recovery of these two 
planes would seem to support the hypoth
esis of a possible second chest and serves 
to stimulate the continued search for ad
ditional pieces. There is a remote possi
bility that someday other items, such as 
bench planes, bearing these owner's 
marks may surface. 

Information for this article was gath
ered from descendants of Marinus, from 
various records in the Netherlands and 
from city directories, newspapers, embar
kation lists, census, cemetery and death 
certificates. 

A debt of gratitude is owed to those 
descendants of Marinus Steenland who 
provided information, to descendants of 
other branches of the family tree who were 
contacted and especially to Mr. G. van der 
Sterre in the Netherlands for his assis
tance. 

"great art and text. .. the illustrations themselves are 
enough reason to own Blackburn's newest" 
-MWTCA: The Gristmill 

WOODWORKING 
HANDTOOLS TM llluftrated Encyclopc:J.ia o 

WOODWORKING 
HANDTOOLS 

384 pages • over 400 illustrations • 
large format: 8-1/2 x 11 • full cloth, 
gold-stamped hardcover • only $50, 
autographed! 

DBLACKBURN BOOKS 
PO BOX487 
BEARSVILLE NY 12409 

VOL I & VOL II 

A two-book set forming one of the most comprehensive 
reference works for the handtool enthusiast - collector 
or user. Almost 600 pages of essential information for 
the recognition, evaluation, restoration, care, and use of 
woodworking handtools. 

VOL I: TRADITIONAL WOODWORKING HANDTOOLS $50 . 
VOL n: THE ILLUSTRATED ENCYCLOPEDIA ef wooDWORKING 

HANDTOOLS INSTRUMENTS & DEVICES S45 . 
-buy both volumes for only $85 and save 10% 

order by mail, phone, fax, or 
email - free postage! 

(New York State residents please include 7-3/4% sales tax) 

tel/fax: (845) 679-5958 
email· orders@blackburnbooks.com 
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GRAHAM BLACKBURN 

208 pages • over 570 illustrations • 
large format: 8-1/2 x 11 • full cloth, 
gold-stamped hardcover • over 600 
tools described & completely cross
referenced • $45, autographed! 

see more titles - visit our website: 

www.blackburnbooks.com 
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WHAT IT IS & WHY I LIKE IT 

By Jeff Emerson 

WIY favorite tool is one I refer to as a 
~"JI! mini-toothing scraper. 

It is almost a direct copy of a tool I 
saw in a Civil War display representing 
period shaving devices. The author sug
gested that a scraper like this would be 
put to better use scraping wood rather 
than shaving a man. I use it to clean glue 
and butcher paper off the bottom of 
wood turnings. 

Some pieces cannot be turned, chis
eled, or planed and this really does beat 
sanding. Sanding in coarse grits leaves 
unwanted grooves, and the paper clogs 
fast. Toothing is rapid, and a razor blade 
is cheap. The burr is easy to make. Sim
ply drag the blade at about a 60-degree 
angle across coarse or medium grit em
ery cloth. The blade is flexible and when 
used with care, it won't leave unwanted 
marks. Usually when I am done with the 
scraper, I finish-sand, starting at 180 grit 
to match the finish on the rest of my piece. 

North Brothers' 
Manufacturing Company 

Product Guide 

.. YANKEE .. 
HANDYMAN · 

111mu:uae,..c.an HitIL.•ni 

ftt-1 Nd,(l1 ff('t:ft'.N 

llmm· \pphai1t1·-. 

MJ FAYOIElE lOOIL 
While the scraper is being used, it 

will choke up with material. Clear the 
blade with an old toothbrush-using a fin
gernail is a bad move. Another good use 
for this tool is leveling epoxy and other 
wood fillers. I like to include filled knots 
in some of my wood pieces. The best way 
to get a good level surface is to have your 
filler harden or dry in a convex form. A 
sharp chisel or plane does not always 
work well and again sanding is not the 
answer. 

The blade on this scraper is held in 
place with two 4-40-size socket head cap 
screws and is adjusted by a single 3-48-
size cap screw in the middle. The female 
threads on the paddle body are supplied 
by threaded inserts, and the blade is 
shimmed on the ends with a single 
washer on each side. 

Control over the cut is achieved by 
bowing the blade just like a No. 80 cabi
net-style scraper. Supplying the middle 
screw insert in 3-48-size is difficult. I 
made my own by tapping a Philips flat
head brass wood screw. 

"YANKEE" 
North Brothers Manufacturing 

Product Guide 

TOOLS ♦ KITCHEN 

• 6-1 /2" X 9" hard cover book 
• 231 pages of tools and kitchen appliances manufactured by North 

Brothers between 1880 and 1946. 
• Includes "YANKEE" screwdrivers, drills, vises, tool kits, accessories, 

etc. 
• Shepard, Gem, Lightning, Blizzard, American and other ice cream 

freezers, Crown and Star ice breakers and numerous other kitchen 
appliances. 

• History of North Brothers' company. 
• Record of prices realized for most items. 
• A must for tool collectors and merchants dealing in antique tools. 

Price: $36.00 plus $3.00 shipping/handling ships to anywhere in the contiguous Uni~ed States. 
Wisconsin residents add $2.15 sales tax. 

Ship into Canada for $36.00 (U.S.) plus $8.00 (U.S.) shipping/handling . 

Joe Ward ♦ 354 Inverness Tr. Ct. ♦ Baraboo WI, 53913 ♦ 608/356-2102 • joeward@midplains.net 
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MEETINGS, MEMBERSHIP NEWS & MISCELLANY 

Klareese Thorson 

Klareese Thorson, 54, died of cancer 
March 12 at her home 
in Lacrosse. WI. 

She was the wife 
of Larry Thorson, 
Area B director. Diag
nosed with breast can
cer in 1994, Klareese 
spent much of her 
time helping others 
who had the disease. 

Klareese Thorson She was a volun-
teer with the Lutheran 

Hospital Hospice program and the 
Gunderson Clinic oncology and radiation 
departments in her town. She was espe
cially good at helping patients because of 
the understanding learned from her own 
experiences. She also was responsible for 
initiating an Oncology Patient Fund to 
provide financial assistance to patients for 
travel and food expense. She was a mem
ber of the Women Who Care breast can
cer support group. 

She wrote this in her j oumal in 1997: 

Our Shoes 
If you haven't been in our shoes, then 

you'll really never know 

The things we've had to face and how 
it's changed us so. 

Life takes on a whole new meaning, 
time is too precious to let slip by. 

The little things no longer bother -- we 
know what counts! 

In many ways we're lucky to have 
learned what life's all about. 

The important things now so clearly 
shine, there isn't any doubt. 

Love is really what it's all about, 

Klareese was a former dental assis
tant and receptionist. Besides her hus
band of 33 years, she is survived by a 
daughter, Amy U oe) Gosz, son David 
Thorson, her mother, grandmother, two 
brothers, two sisters and other relatives. 

Memorials may be given to the On
cology Patient Fund, Gunderson Lutheran 
Credit Union, 1910 South Ave., Lacrosse, 
WI 54602. 

Gary Hool 

Gary Hool, 48, died Jan. 25 as a re
sult of an industrial accident. 

He was born June 7, 1952, in Bay City, 
MI, moving later to Kawkawlin. 

He was a member of M-WTCA, an 
avid outdoorsman and had a strong inter-

Couple Honored For Service to M-WTCA and SWEAT 
Fred and Mar

garet Bair were 
honored by 
M-WTCA, the Soci
ety for the Workers 
in Early Arts and 
Trades (SWEAT) 
and Pioneer Village 
in November at the 
Area N meeting in 
Barberville, FL. All 
three organizations 
paid tribute to the 
couple for their 
many hours of de
votion and service. 
The Bairs have 
worked diligently at many functions in Florida to further the growth and educa
tional efforts of both M-WTCA and SWEAT. 
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est in World War II history and military 
aircraft. Gary and his father, also an 
M-WTCA member, enjoyed their interest 
in tool collecting. 

Gary is survived by his wife, Janet, 
two sons, a daughter and his parents, 
Edward and Patricia Hool. 

Jack W. Clouser 

Jack Clouser of Port St. Lucie, FL, 
died Feb. 8 at age 79. 

He was a member of M-WTCA, EAIA 
and other groups. He enjoyed tool collect
ing, wood carving, antiques and golf. 

Jack was the founder and president 
of Clouser Construction Co. for 4 7 years 
in Cornwall, NY, and builder of many 
homes in the Cornwall and Newburgh ar
eas. During World War II, he was a navi
gator in the U.S. Army Air Corps. 

He is survived by his wife of 58 years, 
Elizabeth; a daughter, Jackie Fare, and her 
husband; two granddaughters, one 
brother and two sisters. 

Memorials to the First United Meth
odist Church, 260 SW Prima Vista Blvd., 
Port St. Lucie, FL, 34983 were suggested 
by the family. 

Fiftieth Anniversary 

~hil and Shirley Whitney will celebrate 
tr their 50th wedding anniversary on 
Aug. 4. 

A reception is planned from 2 to 6 
p.m. at Back in the Saddle Lounge, 860 
Ashby State Road (Route 31), Fitchburg, 
MA. 

The Whitneys, active members ofM
WTCA, give historical programs, includ
ing demonstrations of old tools and 
crafts, all over the country. 

They have three sons and a daugh
ter, Ted, Pat, Ken and Don. They were 
married in Fitchburg. For more informa
tion and RSVP, contact Pat (Whitney) 
Hamblin (978) 534-5445 or email 
Shelby949@cs.com. 
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MEETINGS, MEMBERSHIP NEWS & MISCELLANY 

By Don Bosse 

Greetings to all! We have another 
member joining the scholarly ranks and 
soliciting your assistance. 

E. J. "Al" Renier, (612) 937-0393 
**March 2000 
"Tools of the Nordic Nations" 

Ray Fredrich, (847) 398-2642 
**March 2000 
"Patented Mechanical Nail Pullers" 

Mel Miller is doing a study on 
the"Davis Levels," those manufactured by Tim Everette, (910) 739-7163 
L.L. Davis and later by the Davis Level **March 2000 
and Tool Co. "102 and 103 Block Planes" 

Miller is looking particularly for any 
types of printed advertising, catalogs, 
hand bills, any kind of printed material. 

He would also like to hear from any
one who is aware of unique variations or 
levels with unusual characteristics. 

He may be reached at: 

Mel Miller 
115 Green Acres Way 
Castle Rock, WA 98611-9668 
(309) 274-4973 
Email mmmiller@toledotel.com 

If you would like to be added to this 
list of researchers please contact me. 
(Note: this is a new address· and phone 
number) 

Don Bosse 
8154 9th Street Place North 
Oakdale, MN 55128 
(651) 735-3590 or email me at: 
mwtcabosse@worldnet.att.net 

The Researchers: 

George Wanamaker, (309) 836-6872 
** March 2001 
"Master Rule Manufacturing Co." 
"Dahl Manufacturing Co." 

John Wells, (510) 848-3651 
Paul Van Pernis, (715) 682-9229 
**December 2000 
"Leonard Bailey Edge Tools 1855 to 1869" 

Lou Nachman, (704) 875-1833 
**December 2000 
"Montgomery Wards earlier Lakeside 
handplanes" 

Jay Ricketts, (404) 378-0266 
**September 2000 
"No-Set saws" 

John Adams, (931) 732-4400 
**June 2000 
"Small Trimming Planes, All Makers" 

Cliff Fales, (313) 987-3849 
**September 1999 
"Spiral Ratchet Screwdrivers" 

Chuck Prine, (412) 561-6408 
**September 1999 
"Carpentry Planemakers of Western Pennsylva
nia and Environs" 

John Wells, (510) 848-3651 
** September 1999 
"Metallic Mitre Planes" 

Charles Hegedus, (770) 974-7508 
** September 1999 
"Stanley Pocket Levels" 
"Sargent's Shaw's Patent" 

William Warner, (717) 843-8105 
John Tannehill, (717) 464-4378 
** September 1999 
"E.W. Carpenter Patented Planes" 

Dave Heckel, (217) 345-9112 
** September 1999 
"Seigley #2 Plow Planes" 
"Stanley 45s, A Complete Study" 
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Bob St. Peters (618) 462-0229 
** September 1999 
"Israel White, 3-Arm Plow Planes" 
"Bench Planes (wooden) With Crout-Style 
Cutters Affixed to Their Soles" 

Tom Lamond (516) 596-1281 
** September 1999 
"Scrapers, Woodworking and 
Related Trades" 
"Drawknives" 

Milt Bacheller (508) 699-2570 
** September 1999 
"Patented & Manufactured Marking Gauges" 

Don Rosebrook (504) 673-4049 
** September 1999 
"Levels" 

Emery L. Goad, (316) 838-3465 
** September 1999 
"Bicycle Tools, Pre 1920" 

Scott Lynk, (802) 877-3775 
** December 1999 
"Stanley Special Rules and Stanley Rules Not 
Listed In Any Catalog" 

Tom Lamond, (516) 596-1281 
Kendall Bassett, (253) 952-4959 
** December 1999 
"All Known Brand Names & Logos Used By Local 
Wholesale Hardware Concerns" 

** Denotes Gristmill issue with full details of the 
study listed. 

Some kids just have a knack 
for taking things apart. But 

Tommy Elliott Mullen, 
2 1/2, has neen disassem

bling toys and putting them 
back together since he was 

16 months old. It didn't 
take him long to figure out 

how to competely take 
apart Great-Grandpa 
Robert Elliott's No. 1 
Stanley planes and 

reassemble them correctly. 
Robert, 85, and his 

grandson, Tom L. Mullen 
{pictured), both of Mary

land, are members of 
M-WTCA. You can bet who 
will be next on the roster. 
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MECHANICAL IMPLEMENT; SIMPLE DEVICE; HISTORY 

lOOlS 
York Minster, The Museum Le Secq des Tournelles in Rouen 

David Stanley's 37th International Auction ' 
By John G. Wells© 4/4/2001 

When we arrived in London, there 
WI were a few light flakes of snow 
!I falling - it was sunny and warm 

when we left Calif omia - but London is 
wonderful in any weather. 

York Minster 
The next morning we boarded the Fly

ing Scotsman for a pleasant two-hour 
train ride through the East Midlands to 
visit York, one of our favorite medieval 
cities, and York Minster, a wonderful ex
ample of English Gothic church architec
ture. The present Gothic Minster at York 
evolved over a period of almost five cen
turies. It was actually an ongoing modifi
cation of an older heavy dark Norman ca
thedral, which was constructed after the 
previous Minster of St. Peter's was de
stroyed by a Viking raid in 1075. The 
lighter Gothic style was introduced begin
ning in 1220 with the construction of two 
new transepts in Early English Gothic. As 
time went on, more sections of the old 
Norman cathedral were rebuilt in the cur
rent Gothic style, a new larger Nave in 
Decorated Gothic with high pointed ribbed 
cross arches and large clerestory windows 
filled with glorious stained glass, and fi
nally a new choir and Lady Chapel in Per
pendicular Gothic. In 14 72 York Minster 
was considered sufficiently complete and 
was rededicated with great ceremony. 

A visit to York isn't complete with
out lunch at Betty's Cafe and Tea Room 
situated in St. Helen's Square in the me-

Photo 2. Credenza lock with Gothic figures 
and tracery. 

dieval shambles a 
short distance from 
York Minster. 
Frederick Belmont 
built Betty's after re
turning from the 
maiden voyage of the 
ocean liner Queen 
Mary, crossing the 
North Atlantic in 
1936. Belmont was 
so impressed with the 
Art Nouveau interiors 
of the Queen Mary 
that he commissioned 
the firm who had de
signed them to design 
the interiors and fit
tin gs for Betty 's , 

Photo 1. Betty's Cafe and Tea Room in York, England. 

which opened one year to the day after 
the first sailing of the Queen Mary. One 
can still enjoy the sumptuous Art Nouveau 
woodwork and the delicate blossoming 
vines rendered in the leaded glass borders 
around the large windows overlooking St. 
Helen's Square, while having a splendid 
lunch or tea at Betty's. (Photo 1) 

The Museum Le Secq des Toumelles 
One of our objectives on this trip was 

to visit the antique ironwork museum in 
Rouen, France: Le Secq des Toumelles. 
We had heard about the museum from 
Tony Murland and had previewed the col
lection in the Dover reprint of Decorative 

inherited the basis of the collection from 
his father Jean-Louis Le Secq des 
Toumelles and devoted most of the rest 
of his life to finding quality pieces to add 
to the collection. D'Allemagne, who was 
the lifelong friend of Henri Le Secq des 
Toumelles and shared his enthusiasm for 
decorative antique ironwork, was the per
fect choice to research and catalogue the 
enormous collection. Since the original 
catalog was written, many items have 
been added to the museum's collection a 
number of these were gifts fr;m 
D'Allemagne's own collection. 

When you enter the museum, you are 
immediately confronted with delicate iron-Antique Ironwork, A 

Pictorial Treasury by 
Henry Rene 
D'Allemagne, first 
published in 1924. 
Decorative Antique 
Ironwork is the cata
log of the collection of 
Henri Le Secq des 
Tournelles, which 
was displayed in the 
Paris World Fair of 
1900 and given to the 
cityofRouenin 1917. 
The collection is 
beautifully displayed 
in the secularized 16th 

century church of 
Saint-Laurent. 

Henry Le Secq 

Photo 3. Iron shutters for a small reliquary, French, 15th 
century. 
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MECHANICAL IMPLEMENT; SIMPLE DEVICE; HISTORY 

-
Photo 4. 18th century lock by George 

Bikelmann, dated 1740. 

work grills and gates, delightful hanging 
trade signs and graceful balustrades an_d 
staircases. A beautiful 18th century stair 
railing from the Chateau de Bellevue 
forms a piece of freestanding sculpture 
in the southeast comer of Saint-Laurent. 

When you recover from the initial 
impact of the large pieces, you begin to 
see the smaller precious gems displayed 
in the glass cases. Masterpiece locks from 
the 15 th and 16th centuries, which are 
wrought in steel and iron with the same 
skill and attention to detail that was lav
ished on the finest jewelry, are displayed 
together with their keys; the keys are little 
masterpieces in themselves. I saw a 
smashing credenza lock with Gothic fig
ures and tracery (Photo 2) and in an adja
cent display case a pair of French, 15th 

century, forged and chased iron s~utter~ 
for a small highly decorated reliquary 

TOOLS 
(Photo 3). Among the magnificent 18th 
century locks is a masterpiece signed by 
George Bikelmann, dated 1740, and deco
rated with an intricate pierced design2, 

enhanced by chasing and engraving 
(Photo 4). 

Chests and strong boxes from the 15th 

to 18th centuries in every size are dis
played along walls and in glass cases. ~y 
favorite small chest, called a casket m 
medieval times, is an absolutely beauti
ful little gem with great Gothic tracery in 
panels on the sides and ends, comer posts 
reminiscent of buttresses on a Gothic ca
thedral, and a half barrel lid. As an added 
attraction it has an inscription on the 
hinge straps that reads "O Mater Dei, me
mento mei"3 (0 Mother of God, remember 
me) (Photo SJ. 

Armada chests used to store or trans
port valuable treasures often had very 
intricate locking mechanisms that occu
pied the whole underside of the lid. The 
locks were usually elaborately engraved 
and had many peripheral bolts that were 
operated simultaneously through a com
plicated system of levers and cams by the 
action of a single key. 

Household and kitchen utensils, 
irons, nutcrackers , corkscrews, 
doorknockers and even jewelry made of 
iron are displayed in the many glass cases 
located on both the ground floor and gal
lery. 

The Museum's Tool Collection 

Photo 5. Small casket, medieval, with Gothic tracery. 

There is a spell
binding collection of 
tools in the south up
per gallery. The star 
of the show is a won
derful screw-adjusted 
compass, probably 
German 17th or early 
18th century. The ad
justing screw has 
right hand threads on 
one end and left hand 
threads on the other 
so the legs open or 
close rapidly when ei
ther of the decorative 
handles is turned . 
The design and work
manship are amazing. 
The craftsman em -
ployed all the tech
niques at his disposal: 
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Photo 6. Compass, screw-adjusted, 
German, 17th century. 

forging, piercing, filing, chasing and en
graving. One can imagine that they were 
made for a wealthy patron4 (Photo 6). 

A magnificent multifunction tool com
bining a hammer, end-cutting nipper, 
pinch bar and nail puller, also proba~ly 
17th century German, is in the next dis
play case5 (Photo 7). One of the finest 
armourer's saw I have seen, probably 17th 

or early 18th century French, is standing 
against the rear of the display case. The 

Continued on page 18 

Photo 7. Multifunction tool, 17th century, 
German. 
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York Minster, The Museum Le Secq des Tournelles in Rouen, 
David Stanley's 37th International Auction 

Continued from page 17 

frame is beautifully decorated with floral 
scrollwork, wrought and chisels carved 
in iron6 (Photo 8). 

A very large pair of traditional French 
18th century dividers with a beautifully 
decorated hinge and "S" shaped scroll 
between the body and points is engraved 
with an inscription that translates "There 
is no more wisdom in my head than in my 
master's. If my master doesn't guide me well, 
mine is worthless to him. Made by Neyron, 
1751" 7 

There are many wonderful planes in 
the collection. I was most thrilled to see 
the mid 16th century metal plane made in 
Nuremberg and decorated with etched 
images of stylized vines and foliage 
(Photo 9). It is almost identical to the two 
unused examples in the col-
lection of Elector Augustus I 
of Saxony, which toured the 
United States in 1978 as part 
of an exhibit titled The Splen
dor of Dresden8• The two 
planes are now in the Histori
cal Museum in Dresden. A 
wood horn plane with an el
egant lady on the front is just 
behind the Nuremberg plane. 

Another charming little 
metal plane, only 4 inches 
long, has the following in
scription engraved on it's 
sides: "ROMMX CHRIST EST 
LA FIN DE LA LOY EN 
IVSTICEA TOUT CROIAT" 
"1579" AL LA PAROLLE DE 
DIEV DEMEURERA 
ETERNELLEMENT. " All 
powerful stuff I'm sure (Photo 
10). 

The little plane in front 
of the plane described above 
is a small miter plane, fabri
cated from wrought iron, and 
also about 4 inches long. It is 
very unusual in that the sides 
are pierced in a motif of 
circles and arcs (also Photo 
10). 

of fascinating other antique iron objects 
as well - I could happily spend many 
hours looking at the locks and keys. You 
really should plan a trip to Rauen; I think 
you will enjoy it enormously. 

David Stanley's Auctions 
37th International Auction, March 2001 

David Stanley's two semiannual In
ternational Auctions have become the 
gathering place for tool collectors from 
all over Europe and the United States. 

Don and Ann Wing, Bill and Kay 
Brooks, Martin Donnelly, Bill McDougal, 
Gregor Mszar, Bill and Joyce Pendelton, 
and Ronald Cushman are regulars from 
the United States, joined this time by Don 
Rosebrook. 

We all have great fun renewing old 
friendships, exchanging tool gossip and 

swapping stories about our 
best finds and near misses. 

Two thousand four hun
dred fifty lots is a big auc
tion, almost too big to really 
get your arms around. 
Breaking the sale into two 
sessions helped a lot; the 
first 776 lots were sold Fri
day evening and the remain
ing 1, 6 7 4 lots were sold Sat
urday. 

As usual, the catalog 
was terrific. It's very profes
sionally done and has infor
mative descriptions, realis
tic estimates and excellent 
illustrations. The auctioneer 
moved the sale along at a 
brisk pace of about 280 lots 
per hour. It really isn't 
rushed; you have plenty of 
time to bid if you have al
ready made your decisions. 

The auction featured 
Philip Walker's library and 
the remainder of his tool col
lection and the collection of 
David S. Arms consisting of 
miniatures, levels, gauges 
and squares. 

I can't begin to describe 
all the wonderful tools in the 
Museum Le Secq des 
Toumelles, and there are tons 

Photo 8. Armourer's 
saw, 17th century, 

French 

Walker, who died re
cently, was a real corner
stone in tool collecting and 
research for almost 40 
years. Arnold and Walker 
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were among the first to publish a well re
searched, beautifully illustrated catalog 
offering very high quality antique tools to 
collectors. Some of the tools they sold are 
considered the greatest tools ever made 
available to private collectors. 

Prices quoted below in dollars are 
computed at an exchange rate of $1.485 
per pound sterling and include the buyer's 
premium. 

The Friday Sale 
The Friday sale consisted of more 

than 350 lots of books (the first 262 are 
from Philip Walker's library), tools by 
Stanley USA, tools by Record, early axes, 
edge tools and miscellany. 

Although there were a great number 
of wonderful books in the auction, I think 
Lot 178, Andre Felibien: "Des Principes 
de L'architecture, ... Et des autres Arts," 
Paris, 1690, merits special mention be
cause of it's historic importance. It was 
hammered down for £620 ($1,029) 

Lot 225 "Manuel du Tourneur," by 
L.E. Bergeron, Paris 1816, brought £380 
($631). 

"A representation of Inland and For
eign Wood ... ", a treatise on important 
species of woods by Jan Christian Sepp, 
1773, Lot 226, was one of the most at
tractive books offered. It contains 78 
hand- tinted plates of wood specimens and 
brought £2,000 ($3,320). 

A five volume set of Holtzapffel: Turn
ing and Mechanical Manipulation, 1845-
94, Lot 253, in G+ condition sold for £350 
($581). 

A very rare O. R. Chaplin's patent 
plane made by Tower and Lyon, and hav
ing a T-shaped sliding plate to regulate 
the size of the throat opening (P-TAMPIA 
v.1, p.159) in good condition went to a 
collection in France for £800 ($1,328). 

A Stanley No. 51/52 Shoot Board and 
Plane, in G++ condition, sold for a very 
reasonable £640 ($1,062); a No. 11-1/2 
Floor Plane in G+ condition brought £320 
pounds ($531). A rare Stanley aluminum 
A45 combination plane in G or better con
dition was under appreciated at £380 
pounds ($631). 

The Saturday Sale 
One of the more interesting planes 
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in the auction was Lot 843, a French, 
Cormier wood smooth plane with a screw 
adjusted cutter and cap iron signed by 
Fremy, Rue D'Auxonne a Dijon. The cut
ter adjustment is reminiscent of the Fenn 
adjustment and the cutter and cap iron 
are clamped in place by a "U" shaped box 
in the forward part of the throat. It was a 
bargain at £540 ($895). 

unknown and probably a 
unique special order, went to a 
paddle bid for £6,400 
($10,624). 

There were several very interesting, 
17th century wood planes in the auction. 
A 65-inch French cooper's jointer in apple 
or pear wood with 2-inch-wide chamfers 
and carved mouth, dated 1605, Lot 1161, 
was hammered down to paddle bid for 
£5,600 ($9,296). Lot 1185, a central 
European fruitwood scrub plane with a 
carved throat and punch decorations, 
dated 1697 in G - condition went to a col
lection in France for £750 ($1 ,245). 

A handsome brass chariot 
plane with a dovetailed steel 
sole and a lovely horn infill, Lot 
1570, went to France for £580 
($963) . Lot 1580, a super gun
metal shoulder plane with one 
of the most beautiful and whim
sical profiles I have seen went 
to a deserving U.S. collector for 
£900 ($1,494}, more than 
twice the high estimate. 

Photo 10. Metal plane, 4-inches-long, inscription 
on side. 

A beautiful 23-inch, 18th century 
French plane, Lot 1189, with attractive 
early style handle and front horn, carved 
from a single piece of wood and in G+ 
condition sold for £850 ($1,411). 

Lot 1183, a Dutch plow plane with 
handsome ramshorn wing nuts and with 
1785 carved in a cartouche on the fence, 
in G+ condition brought£1,020 ($1 ,693). 

A nice little 3-inch gunmetal chariot 
plane by Spiers, Lot 1500, super rare 
when found with a rosewood wedge in
stead of the more common gunmetal le
ver cap, went to a collection in France for 
£1,800 ($2,988). 

A magnificent set of 12 signed 
Holtzapffel screw boxes and matching 
taps, with sample threads cut in wood, in 
a fitted oak chest, Lot _1560, previously 

An absolutely super 31-inch, Dutch 
reisschaaf (jointer) dated 1729 with type 
C carved mouth and beautifully shaped 
handle from Phillip Walker's collection in 
G+ condition, Lot 1637, went to an ab
sentee bidder for £2,200 ($3,652). 

Lot 1638, a 21 inch 18th century cen
tral European jointer, decorated with 
ivory, mahogany and ebony inlays and 
dated MDCCLX (1760), as usual lacking 
the cutter and wedge, also from Philip 
Walker's collection, brought £740 
($1,228). 

Lot 1915 a Sholl four-stem ebony 
marking and mortice gauge in G+ condi
tion brought £360 ($598). A beautiful 
boxwood and brass mortice gauge by 
Fenton & Marsden, Lot 1920, in stunning 
condition went to a collection in France 
for £280 ($465). 

A lovely set of three European violin 
makers planes, fabricated from gunmetal 
and having acanthus leafs on the font and 
scrolled rosewood cushion wedges, Lot 

2142, in G++ condition were 
hammered down to a French 
collector for £2,800 ($4,648) 
compared to a high estimate 
of £2,000. Lot 2144 a 3-inch 
long miniature smooth plane 
in walnut nicely decorated 
with low relief carving on all 
surfaces sold for £560 ($930) . 

Photo 9. Etched metal plane, Nuremberg, 16th 
century. 

One of the most interest
ing planes in the auction was 
Lot 2256 , an 18 th century 
"Spring" plane by the presti
gious maker I Sym. It is a 
wedge arm bevel plane, with 
a fence that pivots on two 
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brass quadrants to set the slope of the 
bevel being planed. It was hammered 
down to a collector living in France for 
£3,800 ($6,308) 

A rare 26-1/2-inch long Norris Al 
jointer with rosewood infill and 1913 ad
juster in stellar condition, Lot 2440, was 
won by a paddle bid of £4,000 ($6,640). 

One of the last and rarest lots in the 
auction, Lot 2444, was a Norris No.11 , 
dovetailed steel miter plane only 5-3/8 
inches long, unique in this size and prob
ably a special order. It was in G++ condi
tion and went to a fabulous Norris collec
tion for £5,000 ($8,300). 

Epilogue 
Prices for unusual pieces, early dated 

pieces, and pieces in exceptional condi
tion were very strong and rising. Prices 
for run of the mill items seem to be level
ing off a little. 

When we got back to London, we 
stopped in at Christies where we saw a 
smashing pair of 17th century inside, out
side calipers in the April 2001 auction. 
They were magnificently embellished with 
sculptured decoration and engraving and 
then gilded. The auction estimate was 
£80,000 to £120,000. 

Footnotes: 
1. Enseignes, heurtoirs Serrures, p. 80. Rene D' Allemagne: 

Decorative Antique Ironwork, Dover, plate 8. 
2. Marie Pessiot, p. 116. Rene D' Allemagne: plate 69, upper 

left. 
3. Ibid , plate 398, upper right. 
4. Rauen , Muse Le Secq des Tournelles Societe d'Editions 

Regionales, p. 25, Photo 60. Rene D'Allemagne: plate 372. 
Walther Bernt: Altes Werkzeug, figs. 153, 157, 165, 170. 

5. Rauen, Muse Le Secq des Tournelles, p. 25, Photo 59. Walther 
Bernt, figs . 35, 36, 37, 38. 

6. Rene D' Allemagne: plate 369. 
7. Ibid , p. 372. 
8. Josef M. Greber: The History of the Woordworking Planes, 

fi gs. 2 and 102. 
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HELP FOR THE SERIOUS TOOL COLLECTOR 

ADYECE 

Estate Planning for Your Tool Collection 
By Robert W. Finnegan, J.D., CLU 

During the past 20years, tools have 
11.l moved from a "fringe" collecting 

area into the mainstream. Many 
top collections have been and continue 
to be built. Prices for the most desirable 
items continue to rise dramatically. In 
our lifetime, we will probably see a $1 
million-plus tool collection come to auc
tion. 

It takes significant time, money and 
commitment to build a collection. It is 
relatively rare for children to develop an 
interest in a parent's collection. This 
article discusses some of the ways that 
are available to plan for the disposition 
of your collection. 

Estate Planning Basics 

Estate planning is the process of plan
ning for the disposition of your estate 
upon your death. Simply put, your es
tate is everything you own - cash, 
stocks, bonds, mutual funds, life insur
ance, annuities, IRAs, profit sharing 
plans, 401 (k) plans, real estate, busi
ness interests, and tools. Your estate 
plan determines who gets what, and 
when they get it. A well-designed es
tate plan protects, preserves and en
hances family wealth. 

Most individuals don't realize the 
number of options that are available. 
Each estate plan is as personal and 
unique as an individual's collecting 
taste. Estate planning ensures your 
property is disposed of according to your 
wishes, promotes family harmony and 
minimizes and eliminates unnecessary 
taxes. 

The Will 

To start with, everyone should have 
a will. A will is a legal document that 
describes how, when and to whom your 
estate will be disposed. A will can be 
changed as often as you like. If you don't 
execute a will, the state where you live 
will determine how and to whom your 
property is distributed. 

Your executor is appointed by your 

will. Your executor ( or executrix) is the 
individual responsible for winding up your 
final affairs, paying all outstanding bills 
and debts, and distributing your property 
according to the instructions in your will. 
Your executor is a fiduciary, that is, he or 
she is in a position of responsibility, trust 
and confidence. Typically, a surviving 
spouse, responsible adult child, trusted 
friend or advisor is selected. The execu
tor role should not be chosen or accepted 
lightly since the executor may be person
ally liable for a breach of the fiduciary 
duties owed to beneficiaries. 

Trusts 

'!rusts are very powerful and flexible 
planning tools that hold and manage prop
erty for the benefit of another individual 
or individuals (the beneficiaries). '!rusts 
allow you to provide for the control of your 
property during and long after your life
time. 

A revocable living trust is typically 
used in conjunction with a pour-over will 
where it is desirable to avoid the cost, 
delay, or publicity of probate, or if you own 
property in different states and it is de
sirable to avoid multiple probate hearings. 

The grantor is the creator of the trust. 
The trustee is an individual or corpora
tion that manages and distributes the 
property in the trust according to terms 
provided by the grantor in the trust docu
ment. Like the executor, the trustee owes 
a fiduciary duty of care to the trust ben
eficiaries. 

A trust may be created during your 
lifetime or at death, it may be revocable 
or irrevocable, and it may last for a short 
time or theoretically forever. '!rusts are 
not just for the super wealthy. 

Taxes 

Gift and estate taxes are a major fac
tor in estate planning. Whether you trans
fer property by gift during your lifetime, 
or upon death, transfer taxes (gift, estate 
and generation skipping taxes) come into 
play. Gift and estate tax rates are gradu
ated, reaching a top marginal rate of 55 
percent for estates (or gifts) over $3 mil
lion. 
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Careful tax planning is required for 
estates in excess of $675,000 (2001). An 
array of sophisticated planning tools and 
structures are available to minimize or 
eliminate gift and estate taxes. 

Your Tool Collection 

The disposition of your most cher
ished asset, your tool collection, requires 
special attention. We are merely caretak
ers of our collections. However, as care
takers, we do get to decide what happens 
to our collection in the future. 

So, assuming that no one in your fam
ily is interested in your collection, and that 
you are going to keep it to the very end, 
what are your estate planning options? 
First, you can do nothing and let others 
sort it all out after you're gone. Second, 
you could have your executors sell your 
collection with the goal of maximizing 
value to your heirs. Third, you could con
tribute your collection to a museum. 
Fourth, you could set up a non-charitable 
trust. Fifth, you could create your own 
charitable private foundation to manage 
the collection. Finally, (now I'm really on 
the edge), there might be a way to create 
a museum devoted to early tools, trades 
and technology to which you could donate 
your collection. 

Do Nothing 

Many, perhaps most, people take the 
"ostrich" approach to estate planning. 
That is, they stick their head in the sand 
and hope the problem goes away. The 
problem is that it doesn't. Let's face it, 
planning for our death is not comfortable. 
But it is extremely important. 

Doing nothing has two options. First, 
upon your death, your collection may be 
passed intact to your spouse or to your 
children who don't have the slightest in
terest in it. However, why burden a fam
ily member with your collection when they 
have no interest in it? It's a big responsi
bility, and they probably won't take proper 
care of it. In addition, your collection may 
be a very large part of your estate. Do 
you divide it up equally among your chil
dren, or do you leave it all to one child? 
Leaving it all to one child may be unfair 
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Estate Planning for Your Tool Collection 

to the other children. Do you simply leave 
the problem of divvying up your collec
tion to your executor? 

Your executor may decide to sell the 
collection. This leaves the responsibility 
of finding an outlet for the sale to your 
executor, who frequently may be your 
surviving spouse. One of my personal 
fears is that my collection will be sold at 
a fraction of its true value. (Of course, 
during my lifetime it was OK to buy at a 
fraction of an item's value.) Again, with
out direction, we are placing a large bur
den on the executor. 

In a worse case scenario, the collec
tion may have to be sold quickly to pay 
federal estate taxes. Federal estate taxes 
are due within nine months of the date of 
death in cash (not in tools). When assets 
are sold quickly, they may not realize their 
true value simply because it may not be 
the best time to sell, or your executor may 
not have the time or inclination to iden
tify the best way to sell them. 

Sell the Coll.ection 

To many, the idea of selling our col
lection following our demise is unthink
able. However, if it is to be sold, the bot
tom line is to obtain maximum value for 
it. One way to rationalize the sale is that, 
if sold properly, your prize items will land 
in the collection of someone who appreci
ates them as much as you did, and your 
family realizes the maximum financial 
gain from your efforts. And this follows 
lifetime enjoyment of the items. Not a bad 
deal. 

Regarding my own situation, none of 
my beneficiaries has the slightest inter
est in old tools, other than perhaps want
ing one piece from my collection because 
they know how important tool collecting 
is to me. If I don't make a charitable do
nation during my lifetime, then I want my 
heirs to receive money rather than the 
tools themselves. I don't want some 
"Podunk" local auction selling my collec
tion. Nor do I want some "friendly" 
("shrewd") dealer coming in and buying 
the collection at a bargain basement price. 
I want my family to receive top dollar for 
the collection I took such pains to build. 

A will can provide guidance to my 
executor in disposing of a collection. For 

example, the executor can be authorized 
to sell the collection through, but not to, 
1) a leading tool dealer, 2) a leading na
tional tool auction, or 3) through a na
tional or regional general line auction 
house. Specific examples can be given to 
the executor. 

These choices give the executor di
rection and discretion in choosing where 
to sell the collection. The executor is not 
locked into using any of the specific firms 
sited, they are there as examples to pro
vide guidance. The great tool dealer or 
auction house of today may not be so great 
in 20 or 30 years. 

Your executor should also have the 
option of not selling the collection if the 
timing is poor. For example, a forced sale 
of tools whose value is down before the 
market rebounds could be disastrous. 
Since it is uncertain when that market will 
rebound, there should be provision for 
delaying the sale until the executor ( or 
your trustee) feels that the market has 
rebounded. Note, a low valuation is gen
erally a good thing for estate tax purposes. 

Finally, your executor should be given 
the option of hiring consultants, experts 
in the specific focus areas of the collec
tion to assist in disposing of it. Again, 
once the decision to have your collection 
sold is made, the bottom line is maximiz
ing value. 

The Interested Heir 

Suppose that one of your children did 
inherit your collecting gene, and he or she 
is interested in your collection. The col
lection may represent a significant part 
or even the lion's share of your estate. It 
may not be entirely fair to leave it to one 
child. Fortunately, there are many steps 
that can be taken to ensure that all of your 
children are treated fairly (fair does not 
necessarily mean equal). 

Donate the Collection to A Museum 

Personally, you may prefer that your 
collection not be sold. Many museums 
are beginning to realize the beauty and 
importance of tools as historical objects 
and expressions of the decorative arts. 
Ken Roberts took the pioneering step of 
donating his H. Chapin, Union Factory 
collection to the Connecticut Historical 
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Society. The CHS currently has a display 
of this important collection. 

A number of important benefits are 
gained from such a gift. First, your gift 
to an established museum is simple. Sec
ond, whether the donation is given by gift 
during the your life or upon death, you 
are recognized for your contribution. 
Third, you have the satisfaction of know
ing that your lifetime passion will benefit 
the chosen museum. Fourth, if the dona
tion is made during your lifetime, you may 
be entitled to current income tax deduc
tions. Finally, in the event of a testamen
tary transfer, your collection will not be 
part of your taxable estate. 

There are a number of potential draw
backs to making a donation to a museum. 
First, in many cases, there is no guaran
tee that the museum will display your 
collection. In fairness to the museum, 
some of our pieces may not be worthy of 
display. However, I don't relish the idea 
of my collection languishing, and even 
deteriorating, out of the public eye in the 
basement of a museum. Second, there is 
no guarantee that the museum will even 
keep your collection. The curators could 
decide to de-accession it the day after re
ceiving it. You may feel that benefiting 
the museum with the proceeds from the 
sale of your collection is acceptable and 
even important. However, many of us 
would not donate a collection if we knew 
it was to be sold. Personally, I would 
rather see my family get the money. 

There are many museums, especially 
smaller local and specialty museums, 
which may be willing to work with a col
lector to define parameters for how the 
collection will be used and cared for. In 
addition, some museums may allow "do
nor advised funds" that give you or your 
heirs some say in the management of as
sets within the fund. However, the mu
seum has the final say regarding their use. 
It would be interesting to open a dialog 
with curators to see what kind of restric
tions can be placed on gifts to a museum 
that would overcome these objections or 
what other options are available. 

The Non-Charitable Trust Solution 

For estates that are under the fed-

Continued on page 24 
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Estate Planning for Your Tool Collection 
Continued from page 23 

eral taxable estate threshold ($675,000 
per individual, 2001), a non-charitable 
trust could be created to hold and man
age the collection. The trust would have 
provisions defining how the collection is 
to be used. For example, the trustees 
could be given the right to use the collec
tion for exhibits, for education purposes, 
or for research purposes. One significant 
benefit of the non-charitable trust is that 
at some point in the future, the collection 
or the proceeds from its sale can revert 
back to the donor's family. 

Finally, there should be a correspond
ing cash gift to the trust if it is necessary 
to pay the trustee for his or her services, 
for the proper housing and care of the 
collection, and even for the ongoing ex
pansion of the collection. Life insurance 
can be an excellent low cost vehicle to 
create the necessary cash to fund the 
trust. 

The Charitable Private Foundation 

For the wealthy individual with an 
estate in excess of the federal exemptions 
who finds the public charities too restric
tive, a private foundation may be in or
der. Although there will be few tool col
lectors who have the means and the in
terest in creating a private foundation, 
nevertheless, it is a powerful option. As 
a general rule of thumb, a private founda
tion should have at least $500,000 worth 
of cash and marketable securities. 

A private foundation is your own cus
tom designed charity. A public charity 
such as a museum may be too limited, or 
you may be concerned with the drawbacks 
discussed above. In effect, within broad 
guidelines, you establish the rules for the 
foundation. The private foundation must 
be established for scientific, literary, edu
cational or other charitable purposes. The 
foundation could have a number of diverse 
charitable purposes and serve as an ex
cellent tool to involve and bring a family 
together. 

Assume that you decide to create a 
private foundation to own your collection. 
The foundation could be authorized to 
lend the collection to a museum for lim
ited periods of time, for example, as long 
as they will display it. When the exhibit 
is over, the collection returns to the pos
session of the foundation. The trustees 

of the foundation could be given the right 
to use the collection for education pur
poses, for example, to allow authors to 
photograph the collection or review it for 
research purposes. 

The main drawback of the foundation 
approach is that 1) it's complicated, 2) it's 
expensive and 3) the collection or the pro
ceeds from its sale must be permanently 
set aside for charitable purposes. The 
foundation is expensive to set up and 
maintain and, after the founder's death, 
it would require other gifts of cash or prop
erty to provide the necessary funds to run 
the foundation. Additional gifts or be
quests of cash or life insurance proceeds 
can generate the necessary funds to op
erate the foundation, including the proper 
care, housing and expansion of the col
lection. 

Create A Museum Devoted 
to Our Collections 

What if there was a museum or mu
seums devoted exclusively to antique 
tools? The museum might be sponsored 
by the Early American Industries Asso
ciation or by Mid-West Tool Collectors As
sociation. 

The museum would be created, man
aged and funded by tool collectors. What 
if this museum: 

Housed the very best examples from 
major collections, as well as lesser ex
amples that were available for demonstra
tions and hands-on seminars. 

Had the option to produce subject 
matter books, videos and exacting repro
ductions; sponsor traveling exhibits that 
would promote the collection and preser
vation of antique tools; and make educa
tional presentations. 

Recognized your efforts through your 
donated collection. 

Established a library of tool and re
lated books on trades, etc. 

Let's assume a number of collectors 
get together, and make a commitment to 
donate their collection for charitable pur
poses, primarily for display, education and 
research. The goal is to provide a setting 
to pull together the best collection of an
tique tools and related ephemera possible 
as well as a library of related books. It 
would have the very best representations 
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of every major period, major trades and 
professions, and every type of hand and 
small machine tool, or it could be devoted 
to a specific tool collecting area. Let's 
also assume that location is not an issue. 

Individuals could donate their entire 
collection to the museum. The museum 
trustees would include collectors and in
dividuals with strong business skills. The 
trustees would be authorized to sell lesser 
examples in order to raise operating cash. 
The trustees would also be authorized to 
take lesser examples and use them in 
demonstration and hands on educational 
forums. 

To further expand the idea, regional 
museums might spring up. Cross-lend
ing programs could be developed, as well 
as lending exhibits or traveling exhibits 
to major or minor museums. 

This idea would require a significant 
commitment and significant cash. Real
istically, it would require a wealthy bene
factor to get the idea off of the ground. I 
think it would be useful to create a com
mittee to explore this idea, if there ap
pears to be interest in it. 

Conclusion 

Estate planning is an important un
dertaking. Significant steps need to be 
taken today to ensure that your collec
tion is disposed as you intend. It is im
portant to consult with qualified advisers 
to identify your goals and objectives, de
termine the best course of action and 
implement your plan for disposing of your 
tool collection. 

bout the author 
. Finnegan, J.D. 

Bob is a tool collector and attorney. 
He has been collecting antique tools for 
over 20 years. He is a principal of Sage 
Consulting and Wealth Preservation in 
Saratoga Springs, NY. Sage specializes 
in estate, charitable, business succession 
and tax planning for high net worth indi
viduals and families. Bob can be reached 
at (518) 583-7243 or at 
BOBRWF@HotMail. COM. 
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A Primer on the Basics of Transfer Tax Law 

Although there has been much talk 
If lately of the repeal of the estate tax, 
!! this is unlikely. In fact, reform is a 
much more likely scenario. Even if re
pealed, the prospect of state estate taxes 
and significant income and capital gains 
taxes will dictate new tax planning. 

Currently, whether you transfer prop
erty by gift during your lifetime, or upon 
death, transfer taxes (gift, estate and gen
eration-skipping taxes) come into play. 
Gift, estate and generation-skipping taxes 
are a major factor in estate planning. 
Careful tax planning is required for es
tates in excess of $675,000. 

Gift and estate tax rates are gradu
ated. The larger the estate, the higher 
the tax. In 2001, a $1 million estate would 
trigger $125,250 (12.5 percent) in taxes; 
a $3 million taxable estate would trigger 
$1,070,250 (36 percent); and a $5 mil
lion estate would trigger $2,170,250 (43 
percent). If you are fortunate enough to 
have $33 million, your entire estate would 
be taxed at a flat 55 percent rate. 

Once an estate reaches $3 million the 
top rate of 55 percent applies. As an es
tate grows, every dollar of growth above 
$3 million is taxed at a 55 percent rate. 
Therefore, if an estate is worth $5 mil
lion, the first $3 million is taxed at an av
erage rate of 36 percent, the last $2 mil
lion is taxed at 55 percent. 

Taxes are due within nine months of 
death in cash. This can lead to further 
shrinkage of your estate due to the forced 
sale of assets on short notice to pay taxes. 

Most states simply receive a piece of 
the federal estate tax pie. In other words, 
your estate's tax bill does not increase 
above the federal tax. A piece is carved 
out for the state. For example, for our $3 
million estate with $1,070,250 of taxes, 
the fed receives $888,250 (83 percent), 
the state $182,000 (17 percent). 

Four primary tools are available to 
mitigate gift and estate taxes: the unlim
ited marital deduction, the $10,000 an
nual gift tax exclusion, the $675,000 
(2001) lifetime gift and estate tax exemp
tion and the charitable gift and estate tax 
deduction. 

The unlimited marital deduction allows 
married couples to pass an unlimited 
amount of property to each other through 

gifts or at death without triggering trans
fer taxes. This can, however, be a trap 
for the unwary, since leaving everything 
to a surviving spouse could result in in
creased taxes of $250,000 to $550,000! 

The annual gift tax exclusion allows 
each individual to gift $10,000 to as many 
individuals as they want every year. 
Therefore, a husband and wife with three 
children can each gift $10,000 to each 
child for a total of $60,000 per year. The 
gift can be of cash or other assets (stocks, 
bonds, real estate, business interests, or 
tools). 

The lifetime gift and estate tax exemp
tion allows each individual to pass 
$675,000 (2001) to their children (or any
one else for that matter) during their life 
or upon death without gift or estate taxes. 
Through careful planning, a married 
couple can pass $1.35 million gift and 
estate tax free to their children. This num
ber increases to $2 million by the year 
2006 ($1 million per individual). 

The charitable gift and estate tax de-

ductions provide an unlimited deduction 
for donations to qualified charities. Chari
ties include museums and educational 
institutions. In addition to the gift and 
estate tax deductions, lifetime gifts will 
qualify for an income tax deduction. A 
qualified appraisal will be required for 
donations of antiques such as tools. 

Generation-skipping transfer (GST) 
taxes are generally applicable to all trans
fers to grandchildren and subsequent gen
erations (skip persons). GST taxes are 
applied at a flat rate of 55 percent and 
are in addition to gift and estate taxes. 
There are a number of important exclu
sions, exemptions and techniques avail
able to reduce or eliminate the effect of 
GSTtaxes. 

An array of sophisticated planning 
tools and structures are available for 
larger estates to minimize or eliminate 
these taxes. 

- Robert W. Finnegan 

Saddlers and other leather merchandise were displayed outside William 
Clepper' s saddlery in Philadelphia. Note the brick sidewalk and dirt street in 

this early photo. Bud Brown collection. 
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THE HISTORY OF TOOLS AND THE PEOPLE BEHIND THEM 

JOOILS 
The Tools in the Dressmaker's Shop 

By Grace Jenkins Gross 

l he Loveland Museum/Gallery of 
Loveland, CO, has provided a unique 
opportunity to the members of the 

Rocky Mountain Tool Collectors to share 
in their displaying of tools to complement 
the museum's frequently changing exhib
its Such exhibits included Ice Harvesting, 
A Farmer's Shed, Fencing Tools, Measur
ing Devices, Medicines for Barbed Wrre 
Injuries, Barrel Making, Wooden Shoe 
Making and Lace Making. It is a wonder
ful experience for our members to have 
part of their fabulous collections appear 
in such outstanding displays. 

Below is the handout that is provided 
for visitors to accompany the 
Dressmaker's Shop exhibit. 

The Dressmaker's Shop 
Circa 1890-1920 

Compiled by Grace Jenkins Goss 

It was the kings, queens, religious 
leaders and others of financial substance 
during the medieval era of Europe who 
influenced the culture of fashion. While 
their dressmakers or tailors created elabo
rate clothing, the working class spun, 
wove and sewed their clothing. As ad
vancements in technology improved, so 
did the clothing industry. The 
lower-income citizens became skilled 
employees with spending power, afford
ing to purchase milled cloth and have it 
sewn by another skilled craftsman. 

One might give credit to our first 
Mayflower women as being our country's 
first dressmakers or tailors. It was up to 
these courageous women to keep the New 
England settlement clothed and mended. 
Who else was there to do it? 

The dressmaker wore many hats so 
the expression goes. She had to be a dip
lomat in assisting the customer choice of 
style and material for new garments. Not 
only did the successful dressmaker have 
to be a fine craftsperson, she had to have 
knowledge of fabrics, colors, styling and 
business. 

The successful dressmaker's shop 

A patent for a sizeable dress form, circa 
1910. 

usually consisted of a viewing room for 
the selection of fabrics from all over the 
world: linens, ginghams and wools from 
Great Britain; silks and laces from France 
and Italy, cottons from India; fabulous 
brocades from the Orient. Braids 
(passementerie), feathers, laces, ribbons, 
buttons and sequins had to be ordered in 
a variety of sizes and colors. The fitting 
area and work area were rooms in the 
back of the establishment, usually the 
home of the dressmaker. Some dressmak
ers traveled to the customer's home, 
sometimes spending weeks making 
milady's summer or winter clothing, in
cluding undergarments. 

A typical day for a dressmaker was 
most challenging. She first discussed with 
the customer the type and style of cloth
ing desired. Next, time was spent choos
ing the correct materials and notions. 
Measurements were taken, and before the 
paper pattern was developed commer
cially in 1866, the body was draped in in
expensive cloth to be used as a pattern. 
Frequently, a customer brought in a fa
vored garment to be duplicated. That gar
ment had to be unstitched (seams ripped) 
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for use as a pattern. The dressmaker then 
had fittings or final fittings of previous 
orders. She also sold notions to custom
ers. Many stressful, late night hours were 
spent by the light of candles or oil lamps 
sewing by treadle machine or hand sew
ing garments to meet a deadline. 

In the early 1800s, Paris again pir
ouetted the fashion industry by success
fully experimenting with size standardiza
tion and mass production of men's, then 
women's clothing, selling them off the 
rack. The development would later prove 
detrimental to the dressmaker establish
ment in the United States. In the mean
time, the demand for Paris's haute cou
ture fashions, now available in patterns, 
kept dressmakers extremely busy. In the 
larger cities such as New York, Philadel
phia, Charleston, St. Louis and San Fran
cisco, dressmaker shops became quite 
prestigious, offering the customer the 
greatest selection of the latest, finest 
materials and notions. 

Nearly causing the demise of the 
dressmaker shops was the aggressive pro
motion of the sewing machine, mail-order
sized or "graded" patterns and yard goods 
affordable to all. The next dilemma for the 
dressmaker was the new innovation of the 
department stores selling Paris' invention 
of ready-to-wear clothing. 

Dressmakers arriving from the "old 
country" in the late 1800s, found work in 
the garment industries sweat shops. The 
department store's pay was a bit better. 
They paid seamstresses $6.50 for a 48 
hour week making ready-to-wear gar
ments fit properly. 

Although cities today still have dress
makers, it is not the same business as it 
was at the turn of the century. The 
Dressmaker's Shop has not quite gone 
down the same historical path as the 
horse and buggy, the milkman, coal de
livery or house calls by doctors. 

Elaborations to items in the exhibit 

PAPER PATTERNS can be dated 
back to early China. They were used in 
the designs for silk brocades. The first 
Butterick patterns, originated in 1866, 
were of cardboard, then heavy paper. Be
cause they could not be folded into an 
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HAND FLUTERS 

.. Crown,. 

Hand fluters were used to iron pleats or 
folds into fabric. 

envelope, tissue paper pattern became the 
trend. The first dress patterns came in 13 
sizes or grades and were sold through 
magazines. Later little decal-like dots ap
peared on the patterns that could be 
ironed on the fabric as a cutting guide. 
The first color patterns complete with 
darts, fold lines and matching points was 
printed in 1948. 

NEEDLE AND PIN CASES have been 
used for centuries. Even the kings and 
lords of Medieval times used beaded con
tainers to store their precious pins dur
ing battles. Cases kept these expensive 
treasures from becoming lost and pre
vented pricked fingers. Some cases con
tained stilettos and thread and were called 
"housewife" by sailors and warriors. In 
the 1600s, needle and pin cases were 
taxed as jewelry. Pins were hand made of 
wood, shells, bones and shafts of bird 
feathers. As early as 1348 "pin money" 
was given to a wife on New Year's Day. 
Two pins were a fitting gift to be given by 
a suitor to his lady love. Two centuries 
ago, young children were the primary 
workers in the pin factories of England. 
In the year of 1900, Scientific American 
Magazine noted that the state of Connecti
cut manufactured most of the world's sup
ply of pins. The article concluded that 
each American averaged owning 113 pins. 

THIMBLES, during the course of cen
turies, have been called needle pushers, 
finger guards, thimmels, thimbils and 
themels. They were made of bone, metal, 
wood or heavy leather. It would be accu
rate to say that the thimble was a primary 
tool of the sailmakers, harness / leather 
workers. 

BODKIN AND STILETTO are handy 

little items still used for making holes into 
the fabric and for entwining ribbon, rope 
or elastic through narrow hems. 

THE IRON eons ago would have been 
two heated rolling pins rolled over a press
ing cloth or one could just hammer away 
with a mallet to the cloth that needed 
pressing. Much later the triangular 
shaped iron irons were heated on the 
hearth or stove. Just a century ago, irons 
were designed with compartments to hold 
hot charcoals or they could be heated by 
burning coal oil inside the iron. The first 
patent for an electric iron was granted in 
1883, however, General Electric produced 
the first electric iron in 1904. The first 
electric irons could weigh up to 15 pounds 
and were most frustrating to use as the 
heat was not regulated. The other prob
lem with an electric iron was the provi
sion of electricity. Power companies only 
generated electricity from sundown to 
sunup. By the persistent appeal of women, 
two years later in 1906 power companies 
generated electricity all day on Tuesdays 
for ironing. 

IRONING BOARD as the name im
plies was a board, usually padded with 
old felt or blanketing and topped with 
sheeting. The board was 
placed on a table or between 
two chair backs. It is said that 
the ladder-back chairs were 946,499. 
designed not only for steps to 
a loft, but a board could be 
placed between two chairs at 
different heights for kitchen or 
ironing duties. With the inven-
tion of the steam iron, wet and 
moldy ironing boards became 
a problem due to the excess 
water leaking from the iron. 

FLUTTERS/PLAITERS 
were instruments for ironing 
into the fabric pleats and 
ruffies. Heated rods were 
placed either in or under the 
rollers and rolled over the 
material making zig-zag inden-
tions while drying the damp 
cloth. 

a third hand. Some birds were designed 
to hold thread as well as needles and pins. 
The most popular sewing bird still flying 
about was patented in 1832 by Charles 
Waterman. His Britannia metal bird was 
sold by Yankee peddlers and eloquently 
advertised in the Godey's Lady Book. Sew
ing birds or clamps can still be found in 
shapes of cupids, dogs, intricately carved 
ivory or wrought iron .. 

MEASURING DEVICES such as 
gauges, tailor's curve and tape measur
ers were a must for the sewing establish
ment. Tapes, usually made of some type 
of fibrous material were cased in wood, 
metal or mother of pearl. Gauges were 
primarily made of wood, however, small 
size gauges have been made of ivory or 
silver. Measuring devices were also used 
to calculate large quantities of materials 
on the bolt. 

BEESWAX was found in the sew bas
ket not only to stiffen the sewing thread 
but for a smooth glide across a piece of 
fabric with the iron. Beeswax comes in 
different shades depending on the pollen; 
however, according to legend, one could 

J. COURTENAY, 
FLAT !BOIi, 
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Continued on page 27 

Patented Jan. 11, 1910. 
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SEWING BIRDS OR 
CLAMPS were made of ivory, 
wood or metal and graced sew
ing rooms for a few centuries. 
Attached to a table by a screw 
clamp, the little birds would 
hold the edge of a piece of 
material in its mouth held to
gether by a spring. It acted as 

A patent for a flat iron, circa 1910. 
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A One of a Kind Plane - Two Tools in One 

By Robert A. Drew and Rad A. Drew 

Jl\~ unique hand plane was discovered Ifl by tool collector Bob Drew at a sale 
!! in Indianapolis, IN. Drew was ini
tially interested in the plane because he 
thought it was a collectible, although 
fairly common, Stanley hand plane. But 
when he got the tool home and began to 
clean it, he made a remarkable discovery. 
This was no factorymade, production-line 
plane as he initially believed. This tool had 
been re-engineered into an ingenious 
two-planes-in-one design and made by 
hand! 

As Drew took the plane apart, it be
came apparent that the separate parts of 
the plane were individually created from 
salvaged metal and the parts of other tools 
available to the creator at the time. The 
plane was engineered to have two func
tions. In one setting it can be used by a 
carpenter to do standard planing; in its 
alternate setting, the plane can be used 
to do low-angle planing. To a carpenter 
who has to carry his tools, having one 
plane that can do the job of two means 
fewer tools to carry and a lighter load. It 
was clear that the engineer designed this 
tool with knowledge of what would be 
appreciated by a carpenter and craftsman. 
Hand-stamped in the plane's base is the 

Albert Guest Oster, inventor, at the 
lathe around 1932. 

Oster' s handmade, two-in-one plane. 

name and date: A.G. Oster, 1932. 

Thrilled and intrigued by his discov
ery, Drew contacted the seller to see if he 
could learn more about the origins of the 
plane. The seller, Paul Thompson, India
napolis, explained that the tool had been 
made by his grandfather, Albert Guest 
Oster, who was born in St. Louis, MO, in 
1884. According to Thompson, Oster had 
been a "jack of all trades," known to make 
tools for his personal use and who became 
a cabinetmaker later in his life. An aspir
ing inventor, Oster was known to have 
acquired at least one patent in the 1930s 
for a clothesline holder, which, although 
awarded a patent, was never a commer
cial success. 

At the time he made this plane in 
1932, Oster worked in his modest shop 
in St. Louis. Drew speculates that Oster 
designed and constructed this plane with 
the intention of trying to patent his de
sign. The plane, with its two-in-one de
sign, however, was never patented. Per
haps the introduction of power tools or 
the onset of World War II interfered with 
Oster's patent plans. 

The plane's steel lever cap sides were 
formed round and reinforced. The sides 
were then built up and soldered with a 
piece added underneath the lever cap 
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screw hole, to which the spring of the le
ver cap is pinned. The lever cap spring 
was made of spring brass, and the lever 
cap was handformed of steel. 

The plane iron cap was made of 1/ 
16- inch-thick steel, slotted to take the 
"Y" adjusting lever. The plan iron cap has 
a hole for the lever cap screw and two 
rectangular holes for they "Y" adjusting 
lever. 

The single plane iron is an old Stanley 
plane iron, shaped to fit this plane. The 
cutting edge of the plane iron is 1 3/ 4 
inches wide. 

The lateral adjusting lever is formed 
from a part salvaged from something else 
(unknown) and is made of German silver. 

The frog is made up of two pieces of 
angle iron with a cross piece fitted with a 
square nut to hold the lever cap screw. 
The top of the frog has a cross piece to 
hold the lateral adjusting lever. The metal 
is bent to hold the adjusting nut screw. 
The adjusting nut was made from a small 
motor armature. The "Y" adjusting lever 
pivots on a pin underneath. 

The plane iron cap for the low-angle 
single plane iron is actually a support for 
the standard angle plane iron above. 
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The bottom piece of this plane iron 
cap is fitted into the cross piece at the 
base of the frog. This piece makes up the 
iron cap for the low-angle blade. The lower 
plane iron cap is fitted into the cross piece 
and soldered. The back end of the plane 
iron cap for the low-angle blade has a 
piece of spring brass riveted to the plane 
iron cap . A slotted cap screw going 
through the plane iron cap is used to 
tighten down the single plane iron. 

The lower frog is pinned to the side 
of the bottom of the plane. The adjusting 
screw has a block with a pin that fits this 
single plane iron. The low-angle plane iron 
is 3/16 inch thick by 1 3/4 inches wide. 

The front sole is adjustable, and has 
to be moved forward to give clearance for 
the low-angle iron. The steel sides of the 
bottom of the plane are pinned and sol
dered to pieces of cast bronze and the sole 
of the plane is steel. It is pinned and sol
dered. 

About the Authors 

Bob Drew is a woodworker and tool 
collector in Indianapolis, IN. His son, Rad, 
is an instructional designer with an In
dianapolis pharmaceutical company. They 
may be reached at: 

Robert A. Drew, 9610 E. l0th St., In
dianapolis, IN 46229. (317) 897-3360 
logcabin@iquest.net 

Rad A. Drew, 814 N. Bolton Avenue, 
Indianapolis, IN 46219. (317) 357-6960 
bertha@iquest.net 

The underside of the lever cap shows a 
soldered end piece and the reinforcing 
piece under the lever cap screw hole. 

Notice the pins used to secure the 
reinforcing piece and the brass lever cap 

spring. 

Unlike modem planes, the frog is permanently pinned to the base. 

The Tools in the Dressmaker's Shop 
Continued from page 25 

whiten beeswax by setting it in the light 
of the moon. Beeswax for sewing came in 
many molded shapes such as flowers, 
leaves, flutes or in balls. 

SCISSORS of various styles and sizes 
were a necessity to the dressmaker. A 
large heavy duty pair called tailor scis
sors was used to cut the material, a 
smaller pair, called lady's scissors was 
used for trimming and an embroidery pair 
of scissors was used for fine trimming or 
ripping out threads. As the name implies, 
button hole scissors was a plus accessory 
tool. Centuries ago tailor/ dressmaker 
scissors were first made in the style of 
sheep shears. 

SCALLOPERS were the forerunner to 
our pinking shears. Hand cranked with 
various sizes and shaped wheels, a dress
maker could edged silk, wool and flannel 
material quickly to prevent the raveling 
or fraying of the material. They were 
manufactured in the late 1800s and pro
fessionally used in the cottage, millinery, 
leather and casket-lining industries. (Dur
ing the Civil War era scalloped paper lin-
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ers could be added to coffins for a small 
extra fee.) 

SEWING MACHINES changed the 
lifestyles of many. The first principles of 
sewing machines were invented in 1755 
in England. An American by the name of 
Walter Hunt developed a straight seam 
sewer but never patented or sold it for 
fear that thousands of seamstresses 
would become unemployed. The first prac
tical machine for sewing was invented by 
Elias Howe in 1846. Not substantially 
wealthy, he used the balance of his funds 
to promote the machine and to protect his 
patent rights. Singer, an excellent machin
ist and aggressive promotionalist, consid
ered himself an improver, not an inven
tor. Singer added the foot treadle and de
signed the needle to go up and down 
rather than sideways. Singer rented the 
machines to leery seamstresses, started 
installment plans and by 1863 was sell
ing 21,000 machines a year. After years 
of patent litigations, the courts award 
Elias Howe $5 for every Singer sold. In 
1863, with over 13 million dollars, Singer 
retired in Europe. 
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American Foot Power and Hand Power 
Machinery, By Kenneth L. Cope 
Softcover, 135 pages, $24.95 USA, 
$34.95 Canada, £15.95 UK 
Martin J. Donnelly Antique Tools, P.O. 
Box 281, Bath, NY 14810, (800) 
869-0695, www.mjdtools.com 

A Thorough Look at 
Foot-Powered Tools 

~ en Cope 's newest book may send tool 
tl\1.collectors on a whole new venture. 

Nearly everyone has heard of and 
admired Barnes foot-powered machinery 
but what about elaborate Trump machines 
or Penney & Sons Dirigo scroll saws? 
Cadillacs, to be sure. 

The book, "American Foot Power and 
Hand Power Machinery," is the first on 
the subject, said Martin Donnelly, 
well-known tool dealer making his entry 
into the publishing field with Cape's work. 
It took Cope 10 years to research and col
lect data for this book. It was well worth 
his time because he collected many illus
trations plus information on most manu
facturers. It's well worth your time be
cause it provides new information all in 
one place on foot- and hand-powered ma
chinery makers, many previously undocu
mented and unknown to tool collectors. 

To make the book more useful, a Re
view Panel of eight collectors of 

human-powered machines was set up to 
provide current values for buying and sell
ing. Members were Bill Carter, Doug 
Cunningham, Paul Hamler, Steve Johnson, 
Frank Kosmerl, Ray Lawler, Bill Phillips 
and Ed Richards. The panel's pricing and 
comments are listed in a separate appen
dix. 

-Mary Lou Stover 

John Deere Collectibles By Brenda 
Kruse Hardcover,128 pages, $24.95 
MBI Publishing Co.', 729 Prospect 
Ave., Osceola, WI 54020, (800) 
826-6600. www.motorbooks.com 

Wrench Section a High
light of John Deere Book 

II.\ section on wrenches in the new "John 
ll\\Deere Collectibles" book will espe
cially interest wrench collectors. 

The book's stunning photos, 200 in 
full color and 50 black and white, are not 
just cool but as everyone is saying in 2001 
"amazing." 

John Deere wrenches are identified 
by parts number and thus associated with 
a particular piece of equipment at a spe
cific time, increasing their appeal to col
lectors. Anything with the John Deere logo 
is fair game, but the wrenches, a 1937 
tool box lid, early tape measures and the 
familiar green and gold colors on an oil 
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can are sure to grab M-WTCA readers' 
attention as they go through the book. 

You can learn some history, too. John 
Deere bought Syracuse Chilled Plow Co. 
in 1911, but Syracuse had been building 
plows for the East Coast farmers as early 
as 1879. The identical ZZ wrenches can 
be found with either "John Deere" or 
"Syracuse" on the handle. 

Enough to whet your appetite? The 
book is beautifully illustrated and well 
written.You'll be "amazed" at how many 
John Deere collectibles there are. 

-Mary Lou Stover 

Classic on Iron Forging 
A Valuable Reprint 

Plain and Ornamental Forging, By 
Ernest Schwarzkopf. Softcover, 296 
pages, $18.95. 
Astragal Press, 5 Cold Hill Road, P.O. 
Box 239, Mendham, NJ 07945 (973) 
543-3045. 
www.astralgalpress.com 

~irst published in 1916, the blacksmith's 
Ir bible can now be in your shop. 

Reprinted by Astralgal Press, "Plain 
and Ornamental Forging" is an easy-to
use instruction book designed to help the 
beginner learn the solid fundamentals of 
blacksmithing and theory behind them. 
The book has taught generations the art 
of iron and metal work. Illustrations are 
plentiful and text is clear to aid the be
ginner in learning blacksmith skills. 

Dan Nauman, who designed the 
book's cover, said it well. "The illustra
tions are easy to follow, and the explana
tions are conside and to the point. The 
added bonus of a section on repousse is 
rare in books on forging, especially those 
printed in English." 

The chapters on Advanced Forging 
and Art Forging challenge the worker to 
be more creative by learning the more 
skilled techniques of ornamental and ar
tistic design. Flowers, leaves, branches, 
animal figures, vases and a variety of 
scrolls are a few of the techniques de
scribed, all in simple language. 

-Mary Lou Stover 
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Chamberlin's combination level was 
intended to replace a number of 

tools. 

Chamberlin Level 
Combines Many Tools 

The Chamberlin combination level 
was patented on Jan. 1, 1867, by G. L. 
Chamberlin through the Scientific Ameri
can Agency. 

Fairly rare today, the tool was in
tended to replace a number of tools in the 
mechanic's shop. It could be used as a 
spirit level, try-square, clinometer, bevel 
and protractor.The steel and brass instru
ment was small enough to carry in a 
pocket. 

It has a rectangular metallic frame 
with secured graded semicircles on the 
sides and a spirit level seated on top. Piv
oted at the center near the bottom is a 
steel frame with heart-shaped openings 
in its sides to allow the figures on the 
scale to be seen when the frame is set at 
any angle. A thumbscrew with a sliding 
block secures the frame in any position. 

Carpenters and joiners used it to lay 
out and fit their work. The machinist fin
ished up six-square nuts and set the 
planer head to cut bevels. The pattern 
maker recorded the angles of his work so 
the finisher could follow the pattern's 
original design. Surveyors and engineers 
found it handy in running lines and locat
ing claims. 

The information was published July 
13, 1867, in the Scientific American. A 
copy was provided to The GRISTMILL by 
John Wells. 

- Mary Lou Stover 

Kin/Ka int 
In the book, "The Yankee Peddlers of Early America," by J.R. Dolan (1964) it 

is stated that in the 1790s the peddler had a hard time selling clocks. The settler 
could not justify the expense of owning a clock as his day began when he KIN see 
and stopped when he KA.INT. 

Tooth and Nail 
As dentistry did not become a profession until the 1830s, it was often the 

"tinker" peddler who pulled the aching, decayed tooth/teeth of our early settlers 
(without anesthesia). In preparation for extractions, the peddler gained extraor
dinary strength in his index finger and thumb by constantly tugging away at a nail 
hammered deeply in a block of wood during his travels. (From same book.) 

PLEASE, MA'RK YOU'R CALENVARSI!! 
"John Paul & Sandra Cook Collection" 

KEEN KUTTERAUCTION 
Over 1700 Lots 

Includes: Keen Kutter & Diamond Edge * Winchester * 
Simmons & Shapleigh Hardware Co. 

Tools, Advertising & Related Collectible Items 

July 19, 20 & 21st 

312 Clark St.** Ray County Veterans Bldg 

Richmond, MO 
Starting @ 9 AM each day 

Preview on Wed, July 18 * Noon til 5 

Due to health concerns, The Cooks have decided to sell their Private 
Collection, acquired over the past 20 years. The quality and variety of the 
pieces they have acquired is GREATI There will be over 1700 lots, sold 
during the 3 days. They have nearly everything. Tools, Tools, Tools, plus 
Lots of Advertising, Historical Paper, KK Puule, Store Signs, Displays, 
Pocket Knives, Razors, Clocks, Sporting Goods, Guns, Catalogs, Children's 
Wagons, Tool Cabinets, Showcases, Postcards, Padlocks, Salesman's 
Sam pies, Coffee Grinders, China, SIiverware, Housewares, even Pot Scrapers 
THIS SUMMER TIME AUCTION WILL BE A MUSTII Something for everyonelll 
Whether you're an advanced collector or just beginning, this will be 
Interesting and great funll It is a truly Outstanding Collection. Hope to see 
you there. This will be a collectors bonanzal You won't want to miss this 
onelll THERE WILL BE A FULLY ITEMIZED. DETAILED CATALOG WITH 
LOTS OF COLOR PHOTOS. ($8 ppd,) . 

Simmons & Co. Auctioneers, Inc. 
40706 E. 144th St. * Richmond, MO 

For info & catalog: 1-800-646-2936 
Web Site: www.simmonsauction.com 
Email: info@simmonsauction.com 
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MEETINGS, MEMBERSHIP NEWS & MISCELLANY 

tt~WVCA A~XEEJAl1 

Mount Vernon Looking for Help from Auxiliary 
By Judy Gambrel 

The Auxiliary has a wonderful and ex
citing opportunity to have an impact 
on one of our national treasures -

Mount Vernon. 

For several years, M-WTCA has been 
working on various projects and the staff 
of Mount Vernon would now like the Aux
iliary to become involved. 

Our members have interest, knowl
edge and skill in some of the activities 
that were conducted at Mount Vernon in 
the 18th century. We hope that each of 
you will give serious thought to the pos
sibility of making some contribution of 
your talent and expertise to help Mount 
Vernon reach its goals of educating and 

It's Plain To See, 
I Fancy Cats 

By Susan Witzel 

E;iither I have collected cats, or cats have 
~collected me, all my life. 

My display in Cincinnati, which won 
Best Personal Collection, came about 
through my love of cats and the uncondi
tional love they give. This exhibit is only 

Women's Auxiliary Officers 
President Judy Gambrel 
Vice President Ann Boltz 
Secretary Joan Fehn 
Treasurer Barb Slasinski 

All material for The Women's Auxiliary 
Pages should be sent to THE GRIST
MILL editor: 

Mary Lou Stover 
S76 W19954 Prospect Drive 
Muskego, WI 53150 

serving the public. 

Volunteers are needed to participate 
in the following activities: February -
Black History Month (activities slaves 
carried out); April - Gardening Days 
( quilting and gardening); May- Wine Fest 
(candlemaking); July 4 - Independence 
Day (agricultural activities); September 
18 - Century Fair; October - Fall Family 
Harvest Days (soapmaking); and October/ 
November - Colonial Days. 

The women of Mount Vernon engaged 
in candlemaking, quilting, spinning/weav
ing, processing of wool and flax, 
lacemaking/tatting, sewing, netmaking 
and repairing (example: decorative net
ting for cribs, etc.). Mount Vernon is very 
interested in the possibility of our mem-

bers going to Mount Vernon to help edu
cate their staff and volunteers on these 
types of skills. 

A questionnaire is being prepared 
that will be in an issue of The GRISTMILL 
in the near future and we hope you will 
participate in our survey of our member
ship. We would like to know your inter
ests and expertise. 

The staff at Mount Vernon is very 
excited about the possible involvement of 
our members. They are very cooperative 
and will try to make volunteer service a 
rewarding experience for the participants. 
Please contact Judy Gambrel at (815) 968-
6506 or Harriot Baker at (941) 485-6981 
for more information. 

Susan Witzel' s display at Cincinnati was the cat's meow - and was awarded 
Best Personal Collection. Mike Slasinski photo. 

for fun and comes as a tribute to some 
very special friends in my life. Collections 
have intrinsic value beyond their so-called 
worth, and that is the value of love. 

Egyptians worshipped cats 4,000 
years ago. Bastet was their cat goddess. 
Women outlined their eyes in dark colors 
with kohl to look like cats - Cleopatra or 
Cleocatra? If anyone killed a cat in Egypt, 
he was sentenced to death. The cat figu-
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rines in my collection consist of a famil
iar looking carnival chalk-type cat given 
out as a prize for playing the midway 
games, the family of sleek black cats 
made in Japan, and the cat toy which emits 
a faint mew when turned upside down. 
Sorry, my collection contains no priceless 
Egyptian sculptures. 

Centered in my display is a wool rag 
rug, made by my Grandmother Smith over 
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I Fancy Cats 

90 years ago. It was a favorite place for 
my first calico cat, Mama Kitty, to snooze. 
Can you recall a favorite pet and where 
he used to "hang out"? Memories are 
good. Miss Kitty, the soft sculpture cat 
made for me by my daughter, often accom
panies me to school where we read cat 
stories to the children. I don't know who 
enjoys it more -the children ar Miss Kitty 
and her friend. Share your hobby with oth
ers. It's fun and is an easy way to make 
friends of all ages. 

Cats have often been the main char
acters in stories. Who doesn't remember 
reading "The Three Little Kittens" at 
some point in your life? One of my favor
ites when growing up was "The Color Kit
tens." I loved the first issue and the illus
trations. When it was reissued after SO 
years, an attempt was made to make it 
more modern by updating the illustra
tions. The consensus at the convention 
was that the modern version was not as 
good as the early one. Of the many books 
I shared from my collection, the most 
popular seemed to be "Menopaws." Also 
included in my collection is a cat carrier 
made as a gift for my husband's 50th birth
day by his son-in-law. 

All in all, I love cats. They can be big 
or small, sleek or fat, pedigreed or ordi
nary, plain or fancy. But calicos are my 
real love. Mama Kitty was my first calico 
"friend in fur." Next came Patches, who 
would curl up with me in bed under the 
covers while I read Nancy Drew books by 
flashlight. Fruitcake, a lovely calico, came 
to my home as a kitten tucked in the shirt 
pocket of my first son-in-law. Tiffany was 
my last love. She looked very much like 
the Egyptian cat goddess - complete with 
the kohl eye shadows and the regal man
ner. She was a neck warmer, who liked to 
curl around my neck as we would play 
cards around the kitchen table. All of my 
furry friends were excellent leg warmers 
when I would sit down in the evenings 
with a good book and put my feet up. 

Cats are good for people. Blood pres
sure tends to go down, anxieties lessen, 
and relaxation and a feeling of good will 
and contentment increase with a cat 
snuggled in your lap. Mayyou enjoy warm 
cozy days with a good book, a good (pet) 
friend and a warm mug of cocoa as the 
winter wind howls outside the windows. 
Spring will soon be here. Thanks, my fine 
furry friends, for your unconditional love. 

A display of potholders by Helen Devitt was given a Judges Choice award at 
the Cincinnati meeting. 

Plain or Fancy-Potholders Do Their Job 

By Helen Devitt 

II.\ huge skillet was the centerpiece of 
11\\Helen Devitt's display featuring 
potholders. 

The oldest potholders in the display 
in Cincinnati were ones that Helen made 
for her first 4-H project. Special 
potholders were saved from her first 
kitchen. There were potholders her grand
mother had crocheted for various color 
schemes in her mother's kitchen. A 
potholder with bells, crocheted by her sis
ter, was a 25th wedding anniversary gift. 
Potholders made by her daughter-in-law 

had outlines of her four grandchildren's 
hands. 

These items were dispersed among 
cast iron cooking utensils, such as a skil
let, waffle maker and a corn stick pan. 
Loom potholders were a contribution of 
her granddaughters, and a holiday log 
cabin potholder was made by Helen as a 
gift for her nieces and nephew. Helen also 
made an oversized potholder that features 
the symbol of the Mid-West Tool Collec
tors Auxiliary. This potholder fits the 
handle of the large skillet which served 
as the display's centerpiece. This display 
had lots of variety and lots of memories. 

Union Hill Antique Tools 
Collectible Tools for the Connoisseur at: 

http:/ /www.tooltimer.com 

Your Satisfaction Guaranteed! 

Plus: 
· Free tool collector's database 
· Interesting tool articles 
· Type studies 
· and more! Steve Johnson 
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4521 243rd Ave. NE 
Redmond, WA 98053 

tooltimer@msn.com 
425-868-1532 (voice and fax) 
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Our Family Quilts 

By Anne Merin 

M~ y past and my family were the f l'WJI ~spi-r~tion for the display in Cin-
~ cmnati. 

During the Depression, my mother 
owned a grocery store. In 1930, a cus
tomer with a bill of $100 was unable to 
pay. She offered to make a quilt in full 
payment. The result is the PLAIN quilt. 
The customer, indeed, made a quilt, but it 
was a small one. It is now in possession 
of the fourth generation of our family af
ter all of our four daughters used it for 
their dolls. 

When I became engaged in 1942, my 
cousin Molly offered to make me a quilt 
of my choice. She always said it is the 
fanciest and most difficult of the 30 quilts 
she has sewn in her 91-year lifetime. The 
FANCY quilt graced our full-sized bed for 
25 years. When it became worn in spots, 
Molly offered to mend it. Upon close ex
amination, she decided it was easier to 

make a new king-sized quilt. This 
FANCYquilt was completed in 1968 and 
given to me to use with the understand
ing that it would eventually be given to 
my daughter Janet, her godchild and my 
youngest. For that reason it was used only 
for special occasions. 

When Janet requested it for her apart
ment in her college years, I felt it was too 
precious for ordinary use. She was mar
ried in 1983, and for her second cotton 
anniversary I presented the quilt to her. 
She has now become a collector of quilts 
and uses this FANCY one for display on 
special occasions. Her daughter, Meg, dis
plays the doll's quilt in her room. The first 
FANCY quilt is being preserved for our 
second daughter Nancy, whose monogram 
is the closest to mine. 

Whether they are PLAIN or FANCY, 
our family quilts signify the love that per
meates our lives. We hope they continue 
to bring wannth and affection to our fu
ture generations. 

Ann Merin' s display of family quilts was a Judges Choice award winner at 
Cincinnati. Mike Slasisnki photo 
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A close-up of the Pineapple cactus quilt, 
which was featured in Peggy McBride's 

Cincinnati Judges Choice winning display. 

Pineapple Cactus Quilt 

By Peggy McBride 

The quilt featured in my display in Cin 
ti cinnati was purchased at the flea mar

ket in Rochester, MN, in the summer of 
2000. 

According to the Brackman pattern 
identification guide, the pattern is known 
as Pineapple Cactus and was first pub
lished by the Kansas City Star in 1932. 
The clipping in the frame displayed on the 
table is the original Kansas City Star pat
tern. 

The featured quilt was pieced by an 
accomplished quilter, as can be seen by 
examining the workmanship and the plan
ning that went into this quilt. Her points 
are precise, and she chose her fabric with 
care. By looking at the fabric, I think the 
quilt dates from the era of the pattern, 
the 193()s. 

Although this quilt is not in mint con
dition, I am happy with this addition to 
my collection. 
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MECHANICAL IMPLEMENT; SIMPLE MACHINE; HISTORY 

JOOILS 
How to Demonstrate a Foot-powered Scroll Saw 

By Bill Carter 

ti 
've been cutting wood, bone, ivory, 
mother of pearl, plastic, etc. for nearly 
2 0 years on a large variety of 

foot-powered scroll saws. I have a very 
large collection of foot-powered tools (ap
proximately 250), and I enjoy demonstrat
ing them at schools, festivals and nurs
ing homes. People ask me how I do it. 
Here are some pointers: 

Select a nice soft white pine wood 
without much grain showing. Old growth 
is best, but it is hard to come by. Years 
ago the trees grew close together and 
competed for sunlight so the annual rings 
were close together. With new growth, the 
trees are planted farther apart for faster 
growth and the annual ring of the sum
mer growth is wide and soft and good, but 
the narrow hard winter growth ring re
sists the saw blade and causes a prob
lem. 

Bill Carter demonstrating a scroll saw. 

Re-saw or plane the wood to a fat one 
-quarter inch or 5/16" thick. This is thick 
enough to do the job and thin enough to 
let you cut fast and get the job done with 
little effort. Plywood holds together bet
ter but crafters like the solid wood to paint 
on. I just plain like the looks of solid wood. 
It seems to be in keeping with the 100 
and some-year-old saw I'm using. 

It helps to wear a costume. Some
thing that looks old and you feel comfo~ -
able in. My wife made my shirt from a 150-
year-old pattern out of broad cloth (un
bleached muslin). Black pants, suspend
ers and a large straw hat in summer with 
a black fisherman's hat in winter works 
well for me. It just seems to set the scene 
with the old saw. Makes me feel good 
about doing the job. 

Cut a disk from 1/4"- thick wood 

tape, cut and glue it so the blade is in the 
exact center. By hooking your little fin
gers on the edge it will let you know where 
the saw blade is without looking. It al
lows you to have eye contact with the 
crowd. Very important for a good demon
stration. 

Have plenty of interesting patterns 
to pick from. I keep about 65 in a shallow 
box so the crowd can find their favorites. 
Anything you can do to make the crowd 
part of the show helps. They love to take 
part and they will usually pick patterns 
that are popular for the present time of 
the year such as Christmas, Thanksgiv
ing and Halloween. 

How fast should you pedal? If it is a 
three-day festival or more, I pick a slow 
easy pace. Much like you would ride a bike 
on a long trip. If it's a half day, you can 
show olf a little and burst out with a short 

about 3" to 6" diameter, depending on the high-speed session, depending on how you 
size of the saw table. With double-stick 
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feel at the moment. Viewers love a change 
of pace from time to time. 

Be aware of the mood. Keep it light 
and lively and also informative. Mix some 
good jokes in between bits of interesting 
facts about the history of the machine. 
Good jokes that do not offend someone 
are hard to come by. Try to lead up to the 
joke before you tell it. A very good joke is 
only average if told cold turkey. An aver
age joke is usually very good if led up to. 
My best jokes come from the crowd. If 
you need a joke for third grades, ask the 
third grade class. You will be surprised. I 
think I have enough for a small book. 

Keep an open mind. I learn something 
every time I demonstrate a tool in front 
of a crowd. I love it. I hope these items 
help if you are looking for a hobby. 
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E 
tern TTTT Just as I expected, this gad
get was related to the automotive re
pair business. Both callers had seen ads 

from a major piston ring maker stating this 
was a knurling device tool for what I 
thought was to ensure that the wrist pins 
didn't wander out of place in a piston. 1\vo 
kind callers reported this and one name 
got misplaced in my notes and the other 
was a real proud Wisconsinite from Eau 
Claire, David Crowe. Now Dave not only 
knew about TTTT but he also advised us 
non-intellectuals that the whirlagig-look
ing UUUU was a wall-mounted massage 
machine. That must be why the Whatsit 
participants at the Cincinnati meet nick
named it the bosom bumper. 

Since nobody responded to item VVVV 
I assume that my hunch is right that it 
was a tool to open buckets of carbide to 
put into acetyline generators for the old 
residential gas lights or welding torches. 
The owner, Jack Devitt, the author of that 
new book, "Tools Made in Ohio," agreed. 

WWWW Now for the good stuff. I 
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TOOL MYSTERIES 
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found this roller with 
the raised 1/4-inch 
roller at a flea market 
last fall. It looks as if 
it could make side
walk lines, but it 
would soon jam up for 
that endeavor. The 
only use that I can 
fathom would be to 
score folding lines in 
making cardboard 
boxes. It also appears 
to have come from a 
home birthing work
shop. Help. 

XXXX I borrowed 
from a friend, Jerry 
Rohrs, editor of the 
Farmland News of 
Archbold, OH. Essen-
tially, it is a common 

bucket with a slanted double bottom in it 
with a small 1/2-inch hole into the bot
tom chamber. That's all I dare tell. But 
you will wish by-golly that this author was 
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all wet when you find out. 

ZZZZ This gem came to me from Bill 
Splinter, director of the Nebraska State 
Museum at the University of Nebraska at 
Lincoln. It seems that the Nebraska-Iowa 
delegation of the M-WTCA members had 
a real clambake of a swap meet over his 

Continued on page 35 

xxxx 

OffJpec_krlizin3 
1n 

(5ftne Antiques 

Baxter 
Auction 
Gallery 
8051 E. 46th St. 
Indianapolis IN 46226 

Bill Baxter 
(317) 546-3855 
(317) 542-0026 
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BRAINTEASERS, RIDDLES & OTHER FUN 

Well, it's officially spring as I write 
this with flowers and shrubs all 

rJ full 'of blossoms. I started to say 
"buttercups," but I'd confuse some who 
know them as daffodils and jonquils. They 
are pretty, no matter what you call them. 

Our puzzlers this time were scarce 
but accurate. Both puzzles were math 
problems and needed clear reasoning, and 
I feel a bit harder than usual. All who 
answered were correct. 

Received replies from: Ashley 
Kennedy, Evanston, IL; B. G. Thomas of 
Cheltenham Ontario, Canada; and a new 
member, Larry Barrett, Gaithersburg, MD. 
I'm glad he's starting his membership 
right by figuring out the puzzles. Late re
plies were received to previous puzzles 
from: B. G. Thomas; P. Whitney, Fitch
burg, MA; and Randy Pitts, Kenton, TN. 

Now for the answers to the puzzles 
in the March issue of The GRISTMILL. 

PUZZLE 1 - The Gooch family, the 
McCoy family, a bachelor and a childless 
couple decided to buy a summer home 
with price to be divided per the size of the 
family. The home cost $264,000. The 
McCoys have 2 children and will pay 1/3 
the cost, the Gooches, which is a larger 
family, will pay 3 times the bachelor" s 
share and twice that of the couple. How 
much did each party pay and what frac
tional equity would each own? 

ANSWER- Total= $264,000 

McCoys = 1/3T = $88,000 
Bachelor= X 
Gooch= 3X 
Couple = 11/2 X 
X + 3X x 11/2X = $176,000 (2/3 of $264,000) 
X= 32,000 
Bachelor= $32.000 = 4/33 share (divide by 8 to reduce) 

264,000 
Gooch= $96, 000 = 12/33 

264,000 

Couple = $48,000 = 6/33 
264,000 

McCoys = $8,000 = 11/33 
264,000 

PUZZLE 2 -A man rides a private bus 
to work. He gets on first and sleeps along 
the way. He falls asleep when the bus still 
has twice as far to go. Halfway through 
the trip he wakes up, only to fall asleep 
again when the bus has half the distance 

• 
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yet to go,. He wakes at the end of the trip. 
What portion of total trip did he sleep? 
ANSWER - The answer explanation used 
a linear graph to show the sleep/wake 
intervals. All three of our puzzlers chose 
this method (see sketch above). 

And now for this issue's puzzles. 

PUZZLE 1 - This puzzle, submitted 
by Lee Liles of Sulfur, OK, is a practical 
problem and involves using what you have 
in shop work. 

You need a square plate of steel 12" 
x 12." All you have is a plate 9" x 16". 
How do you cut the 9" x 16" plate in one 
cut, and make one weld to change its 
shape to the needed 12" x 12"? Note -Both 
plates are same square area (144") . 

Lee made me work it out to get the 
answer. Incidentally, Lee has a notewor
thy museum dedicated to blacksmith and 
horseshoeing trades. If you are able to 
visit it, do so, as it is worthwhile. 

PUZZLE .2 - You are to think of a 
short common phrase defined by the listed 
words. Each answer will have mention of 
a food in it. 

Example: Wage earner = bring home 
the bacon. 

A) Amateur acting B) Embarrassed C) Top 
executive D) A city E) Calm F) Cozy G) 
Influence H) In trouble 

PUZZLE 3 -There are 10 barrels with 
several hundred widgets in each. Each 
widget is marked to identify which barrel 
it is from. All widgets look the same and 
weigh exactly one pound, except for one 
barrel where each widget weighs 1 7 
ounces. Using a scale to make one weigh
ing with the scale graduated to read both 
pounds and ounces, determine which bar
rel contains the overweight widgets. How 
is it done? 

Puzzles 2 and 3 are from "So You 
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Think You're Smart" by Pat Battaglia by 
TAB Books, Blue Ridge Summit, PA. 

Have fun! Send replies direct to 
Hunter Pilkinton, 2431 Highway 13, 
South Waverly, TN, 37185 Phone (931) 
296-3218 

- - - • lilts obJ~'Cl 1s. -? 
ZZZl. 

Continued from page 34 

way a couple of weeks ago. He presented 
this tid-bit for identification by our mem
bers, who thought it was either a jazzed
up slaughtering gambrel or a one-of-a-kind 
hay fork. Well, a hog gambrel it is not. 
The angle of penetration would cause the 
hog to slide off on his way up to the gal
lows with his several hundred pounds of 
weight and the very small nibs on the two 
arms. Then, when you took a giant meat 
cleaver down each side of the backbone 
to sever the ribs from all those pork chops, 
the carcass would likely shake loose. It 
has all the elements for a hay fork to raise 
hay up in the barn, but looks awkward to 
use. It appears that the curved arm was 
straight with possibly a wooden handle 
at one time. And then again, maybe it is 
for something else. What do you think? 

0.M. Ramsey 
8114-lA Bridgeway Cir. 

Ft. Wayne, IN 46816-2315 
(219) 447-2099 

M-W
TCA.O

RG



THE TOOL SHOP 
INTERNATIONAL 

AUCTION 

SATURDAY, JULY 28th 2001 
at 

The Limes Hotel, Needham Market, Suffol~ ENGLAND 

Tony Morland and Mike Hancock in conjunction with Tyrone Roberts 
announce an outstanding International Sale of Antique and Useable Woodworking 
Tools, to include a seventeenth century Armourer's saw, carved European planes, 

a fantastic selection of over 60 NORRIS I SPIERS I MATHIESON and other 
infill planes including two Spiers jointers, MATHIESON mitre planes, decorated 
axes and possibly the finest selection of complex moulding planes we have ever 

offered for sale. 
Wooden planes by ROBERT WOODING. 

A magnificent 30" beech jointer by MADOX in fine condition. 
In all, over 1500 lots of exceptionally high quality tools, also including rare tools 
by HOLTZAPFFEL, STANLEY, RECORD, PRESTON etc., an abundance of 

quality chisels, gouges and carving tools, plumb bobs, rules ... 
and too much more to mention. 

For fu/Jy illustrated & index.ed colour catalogue please send cheque for US$35, or your credit card details, to the 
address below, or you may contact Martin J Donnelly (tel. 607 566 2617 or email mjd@mjdtools.com 

with your credit card details) 

TOOL SHOP AUCTIONS, 78 HIGH STREET, NEEDHAM MARKET, SUFFOLK, 
IP6 SAW, ENGLAND 

Tdephone: 011-44-1449-722992 FAX: 011-44-1449-722683 
Email ! tony@aotiquetools..co.uk Website! http://www.aotiquetools..co.uk 

JO% Buyer'$ Premium, Not So.Ids £4 

QUALITY CON..WGNMENT ALWAYS WELCOME - DO CONTACT US FOR DETAILS 

PLEASE VISIT OUR WEBSITE WIDCH OFFERS AN EXCELLENT RANGE OF TOOLS 
25 FRESH TOOLS FOR SALE ADDED EVERY FRIDAY 

www .antiquetools.co.uk 
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WANTED 

Wanted: Unusual adjustable wrenches. Any wrench 
with early patent date. Jim Plantikow, 7815 N. 34th 
St., Omaha, NE 68112, (402) 455-2858. 

Wanted: Plomb brand mechanics tools. Any Pre
Proto tools or tool boxes. Bob Byron, 19 Channel View 
Lane, Hoquiam, WA 98550. (306) 533-5518 (306) 
532-2764. E-mail bobb ron@techline.com 

Wanted: Tools of any sort made by the Sandusky Tool 
Co. I don 't have them all yet! Also, catalogs, advertis
ing and related material. John Walkowiak, 3452 
Humboldt Ave. , Minneapolis, MN 55408 (612) 824-
0785. 

Wanted: Miter Trimmers, Universal (adjustable angle) 
type. American, Dosch, Fox, Grand Rapids, Leland & 
Faulconer, early Lion, Oliver, Perkins, Pootatuck Mfg. 
(not "Corp.") and others. I'm working on a book, so 
even if you don 't want to sell, I'd like to hear about 
yours. Maybe I can tell you its history. Thanks! Jeff 
McVey, 1810 W. State St. #427, Boise, ID 83702-
3955, (208) 342-8447. 

Wanted: Cable splicing vise or vises for 1/16" to 1/4" 
wire rope, holds cable back on itself for splicing eyes 
at ends. (212) 642-3649 evening, weekends. 

Wanted: Winchester items, tools, sporting goods or 
advertising. No firearms. Collections or pieces OK. 
Please advise price and condition. David McDonald, 
14211 Kellywood Lane, Houston, TX 77079. (281) 
558-5236 undermc@gateway.net 

Winchester collector: wants any non-gun Winches
ter" items, especially sports, pre-1940 advertising, or 
any items "new, in the box." Will trade or buy 
collections. Tim Melcher (918) 786-8500, e-mail: 
tmelcher@greencis.net or try my Web site: 
www.thewinchesterstore.com 

FOR SALE 

For sale: Hardware wholesalers catalogs of companies 
no longer in business. Original, not reprints. Send 
SASE for list. Bicking, 101 Carroll Gate, Wheaton, IL 
60187. 

For sale: Winchester 1926-27 Store Products Catalog 
reprint over 7,000 items, 300 pages $18.95 ppd.; 
1931 Winchester product catalog Reprint $15.95; 
Keen Kutter 1912 catalog $7.95; Harley Davidson 
1932 catalog $8.50, R.L. Deckebach, 6612 Beach 
Drive, Panama City Beach, FL 32408. 

Custom MAKERS STAMPS 
Plane Irons+Blaoks, 
Grinding and More! 

Send for brochw-es. 
MAZZAGLIA TOOLS 
PO Box 18 Grovelan<L MA O 1834 

BUY, SELL, BARGAIN 

MAlltlPILACt 

ATTENTION TOOL COLLECTORS!! 

ID .B. Qt. IC. I( 
Fall Meet & Auction & Tail-Gating 
The Hardware Companies Kollectors Klub 

(Open To The Public. Plan Now to Attend. Don't Miss the Fun !!) 

SEPTEMBER 13, 14 & 15th 

Ray County Veterans Bldg. * Richmond, MO 
Keen Kutter & Diamond Edge * Winchester Store/WRA Co. 
Simmons & Shapleigh Hardware Co. * Bluegrass I Belknap 

Hibbard, Spencer, Bartlett /0 VB * Stanley 
& Many Other Historical Hardware Companies !!! !!! 

Tools, Advertising & Related Collectible Items 
Visit our Informative Klub Website www.thckk.org 

Membership: D. Huhn, 432 S. Gore, st. Louis, MO 63119-3702 Phone: 314-968-0304 

Advertising Information 
ISSUE 
March 

June 
September 

COPY DEADLINE 
January 10 
April 10 

July 10 

December October 10 
CLASSIFIED ADS - RATES 
$.18 per word -ALL words. 

$3.50 minimum per ad. 

DISPLAY ADS - RATES 
WORD 

SIZE COST LIMIT 

Full page $180 900 

Half page $105 450 
Quarter page* $ 60 225 

Other sizes $9.50 per column inch 

(1 column is approx. 2-1/4" wide.) 25 word 
limit. 

*NOTE: For layout purposes, all quarter page ads must meet the following specifications: 
2 columns (4-7/8") wide x 3-3/4" tall. This is called a "double column size ad." 
Photos - additional $8 each (Polaroids not acceptable). Typesetting and borders are not included in 
the page rates. Special artwork will be charged at cost. We must have a sketch or rough drawing 
indicating how you want your ad laid out. Camera-ready ads are accepted at no additional charge. 

For your protection and complete satisfaction, ALL ads should be typewritten and double-spaced. If 
this is not possible , please PRINT legibly. 

Payment must accompany ad. Make checks payable to M-WTCA. At this time, advertising will be 
accepted only from M-WTCA members in good standing. For information and membership application, 
contact Paul Gorham at the address below or one of the officers whose address is shown on the inside 
front cover of this publication. 

Send all ads to: 
Paul Gorham, 811 Robin Glen, Indianola, IA 50125 (515) 962-5207 

email: p~orham270@aol.com or gristads@aol.com 
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Getting Agitated 

I need help in identifying an item in 
a picture that was sent to me. 

Could it be an agitator for a round
bottomed vat? Maybe some reader has 
experience with one like it. Three strips 
(branches) are bent around to form a 
beater. For what? It is 33 inches long and 
10 inches in diameter. The cast iron cone 
has a swivel that turns but does not en
gage the beater and cause it to turn. 

No one who has looked at it has ever 
seen anything like it. 

Jim Baird 
916 East St. 

Fort Atkinson, WI 53538 
(920) 563-5637 

Where to Send What 

Please note where to send what so it will reach the 
right person. 

Send changes in address, phone number or 
e-mail to: 
KLM Computer Services, c/o Kerry McCalla, 
104 Engle Ct., Franklin, TN 37069, phone 
(615) 791-6198, e-mail 
kmccalla@bellsouth.net. 

Request GRISTMILL copies from: 
Bill Baader, 4183 Hominy Ridge Rd., 
Springfield, OH 45502-9510, phone (937) 
969-8530. 

Pay membership dues for current year: 
Send your check made out to M-WTCA to 
John Wells, Treasurer, P.O. Box 8016, Berkeley, 
CA 94707. Please write RENEW and your 
name and address on your check. Do not use 
a new member application to renew an 
existing membership. 

Submit materials to The GRISTMILL: 
Send to Mary Lou Stover, Gristmill Editor, S76 
W19954 Prospect Dr., Muskego, WI 53150, 
phone (262) 679-1412. 

Obtain GRISTMILL advertising or information: 
Contact Paul Gorham, 811 Robin Glen, Indianola, 
IA 50125, phone (515) 962-5207, e-mail 
Gristads@aol.com or pgorham270@aol.com 

TOOLTALK, OPINIONS 

BAtlJAIIJl 

The mystery agitator? 

SEIUtttrE~A~WOID 
By Lars Larson 

Find as many tool uses as you can in this puzzle. 
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NEW MEMBERS OF THE MID-WEST TOOL COLLECTORS ASSOCIATION 

California 
Barham, Ken 
Gibbs, Jerry 
Jost, Tom 
Kirkley, Alan L. 
Colorado 
Berglund , Peter L. 
Wright, Oliver 
Connecticut 
Ellis, Stephen J. 
Griffith , Rod 
Nichols, Neil 
Florida 

Long Beach 
Susanville 
Los Altos 
Stanton 

Greenwood Vig 
Colorado Springs 

Simsbury 
Guilford 
Essex 

Andrews, Nelson Tallahassee 
Douglas, David 
Larson, Roland 
Winter, Terry J. 
Georgia 

Pensacola 
Palm Harbor 
Melbourne 

Almand , Gloria Conyers 
Davenhall , Thomas Marietta 
Gammon, Mark 
Kerr, John R. 
Rao, Jim 
Rolund , Tommy 
Sauntry, Tom 
Vachon, Doug 
Illinois 

Suwanee 
Conyers 
Zebulon 
Sneliville 
Woodstock 
Atlanta 

Bahl, Ken Oak Park 
Bogdovitz, Patrick Kingston 
Clifton, Eugene Rockford 
Goode, Steve Crystal Lake 
Hammerstrom, Donald E. Arlington Hghts 
Prussman, Noel Montgomery 
Stumpf, Terry Hettick 
Williams, Larry D. Peoria 
Windmeier, Thomas F. Geneva 
Indiana 
Beals, Darryl 
Beals, Jeff 
Beals, Larry 
King, Danny 
Post, Scott 
Iowa 

Noblesville 
Sheridan 
Sheridan 
Yorktown 
Noblesville 

Heiken, Charles W. Des Moines 
Kansas 
Chizek, John L. Lincolnville 
Kentucky 
Coleman, Gary R. Lexington 
Louisiana 
Macloud Jr., Eddie G. Gonzales 
Maryland 
Barrett, Larry Gaithersburg 
Massachusetts 
Leary Sr., David T. Middleton 

lffiEIUU()) VlffiEIE 
Palmer, James(T uck) Ashby 
Michigan 
Kenney, Kevin T. Rochester Hills 
Ratcliffe, Dale Wyoming 
Schneider, Arthur Clayton 
Michigan 
Smith , Thomas 
Wensel , Jim 
Minnesota 

Saginaw 
Delton 

Berg, Ryan R.W. Shakopee 
Berg, Eric Shakopee 
Bergstrom, Peter Saint Paul 
Brinkman, Barry Vadnais Heights 
Dolan, Mike Minneapolis 
Foster, James Ham Lake 
Hollister, Robert F. Cambridge 
Menard Sr., Andre R. Hastings 
Michel , Dale Rochester 
Overstreet, Steven R. Wayzata 
Pitschka, Charles Minnetonka 
Rubin , Brad Woodbury 
Tempas, James B. Lake Elmo 
Mississippi 
Bosarge, Lonnie 
Missouri 
Agee, William H. 
Horstmann, Eric 
Lathrop, Gene 
Weaver, Roger 
Wiedlocher, Frank 
Nebraska 

Vancleave 

Raymondvi I le 
Saint Louis 
Sheldon 
Springfield 
Jefferson City 

Johnson, Duane K. Fremont 
Lokke, Henry J. Omaha 
New Jersey 
Andrews, Howard W. Rumson 
Urbanek, Hank Pitman 
New Mexico 
Walker, Charles G. Raton 
New York 
Erickson Bill Ithaca 
Lawton, iames K. Rochester 
Middlebrook, Daryl Penn Yan 
North Carolina 
Bias, Jerome 
Goranson, David 
McKinney, Daniel T. 
Richardson, Brent 
Sjoberg, Alf 
Williams, Robert B. 
Ohio 
Buss, Charles A. 
Goyer, John R. 
McConnell , Don 
Suter, Cooper W. 

Mebane 
Flat Rock 
Spruce Pine 
Concord 
Carrboro 
Pisgah Forest 

Shaker Heights 
Cincinnati 
Fredericktown 
Toledo 
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Wickham, Carl Cumberland 
Williams, David R. Pepper Pike 
Oklahoma 
Gustafson, Donald R. Pryor 
Pennsylvania 
Bendinsky, Scott Millersville 
MusserJr. , Brent East Earl 
Rhoads, Donald 
deMuzio, David 
South Carolina 
Fowler, Julian B. 
Spurling, Jim 
Tennessee 
Gengozian, David 
Tidwell , Kenneth 
Virginia 
Feeley, James 
Riddle, Kevin 
Washington 
Wade, Bretton 
Wisconsin 

Columbia 
Philadelphia 

Florence 
Williston 

Oak Ridge 
Moscow 

Marshall 
Eagle Rock 

Bellevue 

Clark, Mark Milwaukee 
Herrick, Marcel South Milwaukee 
Mickelson, Lawrence Cadott 

New Address for 
GRISTMILL Ad Director 

GRISTMILL advertising direc
tor Paul Gorham has a new street 
address, an additional e-mail address 
and new telephone number. 

He may be reached at (515) 962-
5207 or 811 Robin Glen, Indianola, 
IA 50125. His e-mail addresses are 
pgorham2 70@aol.com or 
Gristads@aol.com. 

Lars Larson replaces Don 
Bosse, who has been named Internet 
Committee chairman, as advertising 
sales representative for Directory 
Yellow Pages. Lars Larson also will 
handle color advertising fo r The 
GRISTMILL. Gorham continues as 
GRISTMILL advertising director, in 
charge of display and classified ads. 
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The Gristmill 
MID-WEST TOOL COLLECTORS ASSOCIATION, INC. 
Ann Henley, 808 Fairway Drive 
Columbia, Missouri 65201 
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MICHAEL JON URNESS MO 6~L0~ 4587 
705 WALFIELD LANE 
CHESTERFIELD, MO 63141-6036 

Live Free or Die Antique Tool Auctions · Nashua, New Hampshire 
A Division of Martin J. Donnelly Antique Tools· PO Box 281 · Bath NY 14810 

Send $23.95 for Full Color Auction Catalogue O Absentee Bidding Details 

Next Auctions: September 7th and 8th, 2001 

Setting a 

New Standard 
www.mjdtools.com/ auction.htm 

Friday, September 7th 
Saturday, September 8th 
Holiday Inn Everett Tpke. 
Route 3 Nashua NH 
Reservations: (603) 888-1551 
Special $65. 00 Room Rate 
Gala Dealer Show Friday 
Evening from 7 to 10 p.m. 
Great Parking Lot Trading! 
Questions: (800) 869-0695 
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